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kuv. xix. 3. And again they faid Alleluia.

the Damfels,

Come let us fing unto the Lord,
And praife his name wi>h one accord,

In this dehVn one chorus raife :

Fromeafl to weft his pra>fe proclaim,
From pole to pole exto! his fame,
The fky (l/all echo back his praife.
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To the feveral Teachers of MUSIC, in this and the adjacent States.
My Brethren,

I HAVE drawn up the rules of practical mufic, as concife as the nature of the thing would admit, and have inferr-
ed them in courfe, as they mould be taught

; I recommend it to you to teach after the manner they are inferted ;
it being the belt method I have yet found, from long experience.

The GAMUT.
For Counter. For
A la.

-fa. G fol.

la. F fa.

-fol. E la.

fa. D fol.

-mi. C fa.

la. B mi.

-fol. ( A la.

G foJ.

F fa.

LESSON I. For Tenor or Treble.
G fol.

F-
E
D-
C
B-
A
G-
F
E-
D

fa.

-la.

fol. E la.

C-
B
A-
G
F-
E
D-
C
B-
A
G-
F

Ba ss.

fa.

mi.

la.

fol.

fa.

la.

fol.

fa.

mi.

la.

fol.

fa.

Otlerve, that from E to F, and from B to C, are half notes afcending, and from F to E, and from C to B, de-
frending ; fo that an octave confifts of five whole, and two half notes. Likewife be very careful to make a proper

diftin&ion between the found of B mi, and C fa ; for many fingers, who have not curious ears, are apt to ftnke

B mi, as high as C fa, in fharp keyed tunes, which ruins the compofition.

LESSON II. On T R ANsi<osiTrON.
The natural place for mi is in B ; but if B be flat, mi is in E ; if B and E be flat mi is in A ; if BE and A be

flat, mi is in D j if B E A and D be flat, mi is in G. Jf F be fharp, mi is in F ; if F and C be fharp, mi is in C ;

if



if F C and G be (harp, mi is in G ; if F C G and D be (harp, mi is in D. And when you have found mi in any
of thefe variations, the notes above are fa, fol, la, fa fol, la, and then comes mi again ; and the notes below mi, are

la, fo!, fa, la, fol, fa, and then comes mi again.

LESSON III. On Cliffs.
The bafs cliff is always fixed on the upper line but one ; it gives the line it (lands upon the name of F. The

tenor cliff is fixed in my work on the lowed line but one ; it gives the line it ftands upon the name of G ; and if

it be removed to any other line, it removes G with it. The counter cliff (lands upon the middle line, in my work,

but if it is removed to any other line, it gives the line it (lands upon the name of C. The treble cliff is fixed on
the lower line but one, and gives the line it (lands upon the name of G. This cliff is never removed, but (lands

fixed an odlave above the tenor.

N. B. According to thefe cliffs, a note on the middle line in the tenor, is a lixth above a note on the middle
line of the bafs ; a note on the middle line of the treble, is a thirteenth above the middle line of the bafs, and an
eighth above the middle line of the tenor ; a note on the middle line of the counter, is a feventh above the middle
line of the bafs, and one note above the middle line of the tenor, and a feventh below the middle line of the treble.

To find the octave to any found, add feven to it, viz. The oclave to a third, is a tenth, and the odlave to a

fourth, is an eleventh, &c. Sec,

LESSON IV. On CHARACTERS. For the Notes, ReJIi and other CharaBers, fie page 3.

THE names of the fix mufical notes now in ufe, and how they are proportioned from each other, together with

their relpective reds.

id. The Semibreve, which is the longed note now in ufe, though formerly the fhorteft ; this note when fet in

the adagio mood, is to be founded four feconds, or as long as four vibrations of the pendulum, which is 39-^0 inches
long. This is the meafure note, and guideth all the reft ; it is in fhape fomething like the letter O.

2d. The Minum is but half the length of the femibreve, having a tail to it.

3d. The Crotchet is but half the length of the minum, having a black head.
4th. The Quaver is but half the length of the crotchet, having the tail turned up at the end, except there are

two or three, or more together, and then one ftvoke ferves to tie them all.

5th. The Semiquaver is but half the length of the quaver, having the tail turned up with two ftrokes. 6th.



6th. The Demifemiquaver isbuthalf the length of the femiquaver, having the tail turned up with three ftrokes;

this is the fhorteft note now in ufe.

A Reft is a note of filence, which fignifies that you muft reft, or keep filence as long as you would be founding
one of the notes it is intended to represent. The reft which is let to the femibreve fhould be called a bar reft, be-
caufe it is ufed to fill an empty bar in all moods of time.

A Prick of Perfection is not well named in my' opinion, becaufe a note may be perfect without it ; a Point of Ad-
dition is the befl name ; becaule it adds one third to the time of any note ; for a pointed femibreve contains three

minums, a pointed minum contains three crotchets, a pointed crotchet contains three quavers, a pointed quaver con-
tains three femiquavers, and a pointed femiquaver contains three demifemiquavers.

LESSON V. On the fecond Leffon of Characters.
iff. A Flat ferves to fink a note half a tone lower than it was before, and flats fet at the beginning ferve to flat

all notes that are inferted on that line or fpace, unlefs contradicted by an accidental fharp or natural. Likewife

they are ufed to drive mi, from one place to another.

2. A Sharp ferves to raife a note half a tone htgher than it was before, and fharps fet at the beginning of the flaff

ferve to fharp all notes which occur on that line or fpace, unlefs contradicted by an accidental flat or natural. They
are alfo ufed to draw mi from one place to another.

3d. A Repeat is to direct the performer, that fuch a part is to be repeated over again, that is, you mult look

back to the fir ft repeat, and perform all the notes that are between the two repeats over again ; it is alfo ufed in

canons to direct the following parts to fall in at fuch notes as it is placed over.

4th. A Slur is in form like a bow, drawn over, or under the heads of two, three, or more notes, when they are

to be fung to but one fy liable.

5th. A Bar is to divide the time in mufic, according to the mood in which thetune is fet ; it is alfo ufed to direct

the performers in beating time ; for the hand muft be always falling in the firft part of a bar, and rifing in the la ft

part, both in common and triple time ; it is alfo intended to fhew where the accents fall, which are always in the

firft and third part of the bar, in common time, and in the firft part of the bar in triple time.

6th. A Direct is placed at the end of the flafE, to direct the performer to the place of the firft note in the next ftaff.

7th.
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7th. A Natural is a mark of reftoration, which being fet before any note that was made flat, or (harp, at the begin-

ning, reftores it to its former natural tone ; but not to its natural name, as many have imagined, uniefs it is fet at

the beginning of a ftrain, which was made flat, or (harp, and then it reftores it to its former natural key.

8th. A Mark of Diftinftion is fet over a note, when it is to be ftruck diftinft and emphatic, without ufing the grace

of tranfition.

N. B. This character, when properly applied and rightly performed, is very majeftic.

9th. A clofe is made up of three, four or more bars, and always fet at the end of a tune ; it fignifies a conclulioH.

LESSON VI. An Explanation of the feveral Moods of Time.

THE firft, or ftoweft mood of time, is called Adagio, each bar containing to the amount of one femibreve : four

feconds of time are required to perform each bar ; I recommend crotchet beating in this mood, performed in the

following manner, viz. firft ftrike the ends of the fingers, fecondly, the heel of the hand, then thirdly, raife your hand
a little and fhut it up, and fourthly, raife your hand ftili higher and throw it open at the fame time. Thefe motions

are called two down and two up, or crotchet beating, A pendulum to beat crotchets in this mood Ifaould be thirty-

nine inches and two tenths.

The fecond mood is called Largo, which is in proportion to the adagio as 5 is to 4. You may beat this two feveral

ways, either once down and once up, in every bar, which is called minum beating, or twice down and twice up, which
is called crotchet beating ; the fame way you beat the adagio. Where the tune confifts chiefly of minums, I re-

commend minum beating ; but where it is made up of lefs notes, I recommend crotchet beating : the length of the

pendulum to beat minums in this mood, muft be (even feet, four inches and two tenths ; and the pendulum to beat

crotchets, muft be twenty-two inches and one twentieth of an inch.*

N.B.
* And here it may not be amifs to inform ycu, how the length of pendulums are calculate. muance, fupr»ofea pendulum of

thirty -nine inches and two tenths, will vibrate in the time of a fecond, then divide 39-^5 bv lour, and it will give you the length of a
pendulum that will vibrate twite as quick ; and multiply thirty.-nine T̂ by 4, and it will give t/ie length cf a pendulum that will vibrate

twice as ftow. Make a pendulum of common thread well waxed, and inftead of a bullet take a piece of heavy wood turned perfectly

round, about the bignefs of a pallet's egg, and rub them over, either with chalk., Daint or white-wafh, fo that fchey may be feen plainly by
candle-light.
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N. B. When I think it advifeable to beat largo in minum beating, I write " minum beating," over the top of the

tune, and where thefe words are not wrote, you may beat crotchet beating.

The third mood is called Allegro, it is as quick again as adagio, fo that minums are fuiig to the time of feconds.

This is performed in minum beating, viz. one down and one up ; the pendulum to beat minums mufl be thirty-nine

inches and two tenths.

The fourth mood is called Two from Four, marked thus, ~
t
each bar containing two crotchets ; a crotchet is per-

formed in the time of half a fecond ; this is performed in crotchet beating, viz. one down and one up. The pen-
dulum to beat crotchets in this mood mull be nine inches and eight tenths long.

N. B. The four above mentioned moods are all common time.

The next mood is called Six to Four, marked thus, -i, each bar containing fix crotchets ; three beat down and three

up. The pendulum to beat three crotchets in this mood, mufl be twenty-two inches and one twentieth.

The next mood is called Six from Eight, marked thus, -f-,
each bar containing fix quavers, three beat down and three

up. The pendulum to beat three quavers, in this mood, mufl be twenty-two inches and one twentieth.

N. B. The two laft moods are neither common nor triple time ; But compounded of both, and, in my opinion, they

are very beautiful movements.

The next mood is called Three to Two, marked thus,
-f-,

each bar containing three minums, two to be beat down
and one up ; the motions are made after the following manner, viz. let your hand fall ; and obferve firft to flrike the

ends of your fingers, then fecondly the heel of your hand, and thirdly raife your hand up, which finifhes the bar :

thefe motions muft be made in equal times, not allowing more time to one motion than another. The pendulum
that will beat minums in this mood, muft: be thirty-nine inches and two tenths long.

The next moodis called Three from Four, marked thus, 4, each bar containing three crotchets, two beat down and
q-j * up. The pendulum to beat crotchets in this mood, mufl be twenty-two inches and omrtwentieth long.

The fame motion is ufed'in this mood, that was bid down in I, Only ouicker, according to the pendulum.
The
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The next mood is called three from eight, marked thus 4-» each bar containing three quavers, two beat down and
one up. The pendulum to beat whole bars in this mood mufl be four feet, two inches, and two tenths of an inch

long. The fame motion is ufed for three from ejght, as for three from four, only quicker ; and in this mood you
mult make three motions of the hand, for every fwing of the pendulum. N. B. This is but an indifferent mood,
and almoft out of ufe in vocal mufic.

N. B. The three lafl mentioned moods are all in triple time, and the reafon why they are called triple, is, becaufe

they are three-fold, or meafured by threes ; for the meaning of the word triple is three-fold : And common time

is meafured by even numbers, as 2—4—8

—

16—32—viz. 2 minums, 4 crotchets, 8 quavers, 16 femiquavers, or 32
demifemiquavers, are included in each bar, either of which amounts to but one femibreve •. therefore the femibreve

is called the meafure note ; becaufe all moods are meafured by it in the following manner, viz. The fourth mood
in common time is called two from four, and why is it called fo ? I anfwer ; becaufe the upper figure implies that

there are two notes of fome kind included in each bar, and the lower figure informs you how many of the fame fort

it takes to make one femibreve. And in
-J-

the upper figure tells you, that there are three notes contained in a bar,

and the lower figure will determine them to be quarvers ; becaufe it takes 8 quavers to make one femibreve.

N. B. This rule will hold good in all moods of time.

Obferve, that when you meet with three notes tied together with the figure three over them or under them, you
mull found them in the fame time you would two of the flme fort of note?, without the figure. Note, that this

character is in direcl oppofition to the point of addition ; for as that adds one third of the time to the note which

is pointed, fo this diminilhes one third of the time of the notes over which it is placed ; therefore I think this char-

aclermay with much propriety, be called the character of diminution.

Likewife, you will often meet with the figures 1, 2, the figure one (landing over one bar, and figure two (landing

over the next bar, which fignifies a repeat. ; and obferve, that in Gnging that drain, the firfl time you perform the

bar unde: figure I, and omit the bar under figure 2, and in repeating you perform the bar under figure 2, and omit

the bar under figure t, which is fo contrived to fill out the bars ; for the b-ir under figure 1 is not always full, without

borrowing a beat, or half a beat, &c. from the firfl bar which is repeated, whereas the bar under figure 2, is or ought

to be full, without borrowing from any other but the firfl bar in the tune, and if the firfl bar is full, the bar under
B figure
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figure 2 mud be full likewife. Be very careful to flrike in proper upon a half beat, but this is much eafier obtained

by practice than precept, provided you have an able teacher.

Syncope, fyncopation, or driving notes, either through bars, or through each other, are fubje&s that have not
been fufficiently explained by any writers I have met with ; therefore 1 {hall be very particular, and give you fever-

al examples, together with their variations and explanations.

Example firft. The time is Allegro, and the bar is filled with a minum between two crotchets
; you mud take

half the time of the minum, and carry il back to the fir It crotchet, and the laft half to the laft crotchet, and then it

will be equal to' two crotchets in each beat.

In the fecond example the time is Allegro, and the bar is filled with a crotchet before a pointed minum • take

half the minum and carry back to the crotchet, which makes one beat ; then the laft half of the minum, together

with the point of addition, completes the laft beat.

In example third, you will find a minum in one bar, tied to a point of addition in the next bar, which fignifies

that the found of the pointed minum is continued the length of a crotchet into the next bar ; but the time which
is occafioned by the point of addition, is to help fill the bar it ftands in.

Example fourth is the fame in £ as the firft in Allegro.

Example fifth is the fame as example fecond.

Example fixth is the fame in 4- as example third in Affegro.

Example feventh is in ~, as difficult as any part of fyncope ; therefore I have given feveral variations from the

example, in which the bar is filled with two pointed minums,which muft be divided into three parts, in the following
manner, viz. The firft minum muft be beat with the ends of the fingers

; fecondly, the point of addition, and the

firft half of the laft minum, muft be beat with the heel of the hand ; and thirdly, the laft half of the laft minum,
together with the point of addition, muft be beat with the hand rifing

; and in the l'everal variations you muft divide

the notes into three equal parts, fo as to have one minum in each beat : And in all the examples with their variations,

you muft firft inform yourfelf what particular note goes for one beat, whether minum, crotchet or quaver, and then
divide the fyncopated note accordingly. As this fubjeel has not been very fairly explained by any of our modern
authors, I have great reafon to think it is not well underftoad ; I therefore recommend it to all teachers, to infill
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very much on this part of practical mufic ; it is a very eflential part of their office : And if any who fuftain the

office of teachers, fhould not be able to perform this branch of their bufinefs by the help of thefe examples (Tor their

honour and their pupil's intereft) I advife fuch femi-teachers to relign their office, and put themfelves under fome
able matter, and never prefume to commence teachers again, until they thoroughly underfland both fyncope and
fyncopation, in all their variations.

N. B. The fame examples of fyncope and fyncopation, which are fet down in 4, you may have in \ ;
only obferve

to fubftitute minums for femibreves ; crotchets for miliums ; and quavers for crotchets ; and in 4- you muft make the

notes as fhort again as they are in ^.

When you meet with two or three notes (landing one over the other, they are called chufing notes, and fig-

nify that you may fing which you pleafe, or all, if your part has performers enough, and remember that they add
not to the time, but to the variety. LESSON* VIII.

THERJl, are but two natural primitive keys in mufic, viz. A, the flat key, and C, the fharp key. No tune can be
formed rightly and truly, but on one of thefe two keys, except the mi be tranfpofed by flats or {harps, which bring

them to the fame effeel: as the two natural keys. B mi, muft always be one note above, or one note below the key

;

if above, then it is a flat key ; and if below, then it is a fharp key. But to fpeak more fimply, if the laft note in the

bafs, which is the key note, is named fa, then it is a fharp key, and if la, then it is a flat key ; and obferve, that it

cannot end properly with mi or fol.

N. B. It is very effential chat thefe two keys fhould be well underftood
;
they muft be ftriclly enquired into by

all mufical practitioners ; for without a good underftanding of their different natures, no perfon can be a judge of

mufic. The different effects they have upon people of different conftitutions, are furprizing, as well as diverting.

As mufic is faid to cure feveral difoiders, if I was to undertake for the patients, I fhould chuie rather to inject thefe

two keys into their ears, to operate on their auditory, than to prefcribe after the common cuftom of Phyficians.

$3" C ho rifters muft always remember to fet flat keyed tunes to melancholy words, and fharp keyed tunes to

cheerful words.

A



A Commentary on the preceding Rules ; by way of Dialogue, between Master

and Scholar.

Scholar ^*^>* have for fome time pad been wifhing for a favourable opportunity to be better inftrucled by you ; I

'O h ave read over your rules, and although I think that they are very explicit, yet I confefs I am not fo

well verfed in the fundamental parts of mufic as I wifh to be ; therefore (if it be not intruding too far upon your
patience) I fhould be very glad to afk you fome queftions, and I doubt not but your anfwers will be gratefully
accepted by many of your attentive readers, and in a particular manner by your inquifitive Pupil.

Majler. It gives me great pleafure to fee you fo defirous of being better informed, and I can truly fay, I never
am happier than when I am communicating happinefs to others

;
you may be affured your propofal is fo far from

being an intrufion, that it gives rae great fatisfaclion
;
therefore, without any more preface, you may afk as many

queftions as you pleafe, and I will endeavour to anfwer them as plainly and judicioufly as I poffibly can.

Scholar. Sir, I thank you, and as I have your approbation, I will begin with the gamut, and fo go on, in the
order in which you have laid the rules down, for I think I have fomething to afk upon almoft every chapter.

Majler. I like your method of beginning, and as we have agreed upon the manner, let us come to the matter
in hand without any further ceremony.

Scholar. Sir, I fhould be glad to know how rong the Gamut has been invented, and who was the firft inventor?
Majler. The firft invention is attributed to feveral Grecians ; but the form in which the fcale now ftands, is faid

to have been projected between 7 and 800 years ago, by Guido Arttinus,*. Monk; whofename defervesto be record-
ed in the annals of fame, in capitals of gold : and here I think it worthy of remark, that though this invention of
Guido s can never be fufficiently admired, yet it appears from hiftory, that he did not lee its extenfive ufe in compo-
fition ; and as it is faid the letters of the alphabet (by which are expreffed all words in nature) were handed down
to Mojes, the great Lawgiver of Ifrael, by God himfelf, I think we may with equal propriety fay, that it is probable
that Guido was infpired with this invention, by Him, who is the Author of harmony itfelf.

Scholar.
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Scholar. Sir, if the fcale of mufic was invented but about 700 years ago, how is it fuppofed the Royal Pfaltni^,

King David, and his celebrated choir of muficians (both vocal and infirumental) performed by rule or rote ?

Majler. As it is not in my power to give a pofittve anfwer to your queftion, perhaps it may not be a fatisfa&ory

one : but however it is rational to fuppofe, that King David and his choir, had the benefit of a certain ru!e or form,

which was to them, both communicative and intelligible ; and there is a paffage in his life which both favours and
ftrengthens this fuppofition ; you may find it recorded in the firfl book of Chronicles, 15th chap, and 2 2d vcrfe.

And Choianiah, chief cf the Levites, wasjcr Jong-, he injiruEtei about the fongt
becavfe he was Jkil/ul. J think this cir-

cumftance amounts almoft to a demon ftration ; for it would be abfurd to fuppofe that Chenaniah fhou'd be able

to inftruct fo great a number, as we may reafonably conjecture, or gather from fcripture, would be under his imme-
diate infpection, or tuition, without a certain form or method, fo as to make the performers exactly correfpond with
each other both in time and found ; therefore 1 think it is more than probable, that Cuido by fome means or other

availed himfelf of King David's Scale,* and by making fome few alterations and amendments, or it may be by
climbing a few fteps higher on a ladder of king David's railing, he (in fpite of the royal author) has unjuflly taken
all the glory of the firfl invention to himfelf. Eut as this is a matter of mere conjecture, or dry fpeculation, we
muft be content to leave it, where we found it, and proceed to fomething more authentic.

Scholar. Sir, is it abfolutely ncceffary for B rni to be tranfpofed fo often as I fee it i in your explanation ? I

think you fay there are but/even letters, and yet therefourteen removes for B mi.

Majler. Your remark upon that is very juft ; for as there are but feven letters, fo there are but fix removes, viz.

B flat, B and E flat, B E and A flat, and F fharp, F and C fharp.and F C and G fharp, thefe are the fix removes
for B mi, which, together with B mi natural, take up the feven letters ; for if you add another flat, or fharp, it will

only be going over the fame again ; as for inftance, if B E A and D be flat, mi is in G, which is the fame as F C
and

* I would not be undei flood, by the candid reader, to be guilty of fo great a piece of abfurdity as this may appear to be, at the firft glance ; viz. (he
attempting to deftroy a monument which (in the anfwer to the preceding queftion) I was fo induflrious and folicitous in erecting, to immortalize the name
of Cuido

j fo far from that, I think I reflect great honour on Guido, in fuppofing him capable of improving, or making any addition to a mufical fcale ef
King David's invention ; the man who, in fcripture, is (tiled The Lord's anointed, the man aftet God's oivn heart, the chief mufician, &c. The daughters of
Krael fang by way of congratulation, " Saul luth (lain his thoufands, and David his ten thoufands," and by way of fimile, thus fing I, " Guido hath done
well, and David hath done better." ' 3 6
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and G fharp, fo likewife if F C G and D be fharp, mi is in D, which is the fame as B E and Aflat, fo that after three

removes by flats, and three by fharps, the reft are only a diffetene»wav of exprefTing the fame tiling ; therefore all

the effential difference is in pitching the tune. Take this in ftanee, fuppofe you have a fharp key tune, with B and
E flatted, ending on B ; in order to make the voice conform to an inftrument, you mud not pitch the tune on B nat-

ural, but B flat ; becaufe a flit inferted at the beginning of the five lines ferves to flat all notes that may happen on
that line, or fpace, unlefs it is contradicted by an accidental fharp, or natural : and all fharps that are piaced at the

beginning of the five lines, ferve to fharp all notes that may happen to be on that line, or fpace, unlefs contradicted

by an accidental flat, or natural ; therefore in order to raile the tune, without removing the notes, you mufl take off

the two flats, and fubflitute five fharps ; that is, F C G D and A mufl be fharped, which bring Mi into the fame
place, and raifes the^une a femitone higher ; for B is now made natural ; and if a tune {land* too high, which is

fharped at the beginning, you may take off the fharps, and fubflitute as many flats as will bring Mi into the fame

place ; and in fo doing, you will fink the tune a femitone lower without removing the notes.

Scholar. Sir, I am obliged to you for being fo explicif, and I doubt not but I {hall reap the benefit of it ; and
now, fir, if you pleafe, we will proceed to the next thing in order, viz. the cliffs : pray fir, why are they lo called ?

Mafter. The word cliff is much ihe fame as a key, which ferves to unlock, or let into a piece of mufic ; for if there

was- no cliff marked you would be at a lofs to know how to begin, and you might fuppofe it to be either of the three

cliffs, and you have two chances to guefs wrong, where you have one to guefs right.

Scholar. I fee the neceflity of them, pray, fir, how many cliffs are in ufe, and what diftance are they from each

other ?

Majler. Three cliffs are as many as I ever knew, viz. the F, the C, and the G cliffs : The F cliff is the lowefl ;

the C cliff is a fifth higher than the F cliff • and the G cliff a fifth higher than the C cliff ; unlefs the G cliff is fee

to thi.tenor, and then tt is a fourth below the C cliff, and but one note above the F cliff.

Scholar. Are the cliffs always confined to one place ? '

Mafter. The F, and G cliffs are generally (and I believe always) confined, viz. the F cliff to the upper line but

one in the bal's, and the G cliff to the.lotvcr line but one in the treble and tenor, but the C cliff is removed, from one
line
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line to another, as the compofer pleafes, and Mr. Williams informs us that the cliff was formerly made ufe of to tranf-

pofe B—Mi in the room of flats and (harps.
,

Scholar. Pray fir, what is the difference between the Medius and Treble ?

Majler. When a piece of mufic is fet in four parts, if a woman fings the upper part, it is called a Treble, becaufe

it is threefold, or the third octave from the Bafs, but if a man lings it, it is called a Medius, or Cantus, lecaufe he lings

it an octave below a Treble.

Scholar. Which is the beft of thefe two ?

Majler. It is fometimes fet fo, as for one part to be beft, and fometimes the other • but in general they are bed
fung together, viz. if a man fings it as a Medius, and a woman as a Treble, it is then in effect as two parts ; lb like-

wife, if a man ring a Tenor with a mafculine and a woman with a feminine voice, the Tenor is as full as two parts,

and a tune fo fung, (although it has but four parts) is in effect the fame as fix. Such aconjun&ion of mafculine and
feminine voices is beyond expreffion, fweet and ravilhing, and is efleemed by all good judges to be valtly preferable

to any inftrument whatever, framed by human* invention.

Scholar. And is it a matter of indifference which part is fung, either Medius 3 or Treble ?

Majler. No, for if one part mull be omitted, I chufe it fhould be the Medius, because oftentimes notes in the

Treble which are fifths above the Tenor, or Bafs, when fung as a Medius, are converted into fourths below ; an in-

ftance
* We find it recorded in facred writ, tha* " Jubal was t he Faiher of all fucli as handled the harp and organ.'* But who was the father, or rather the

former of the human voice f The Lurd God Omnipotent I Then furely a greater than Jubal is here ; we know that neither Jubal, or any of his fucceflbrs

were ever able to frame an organ, that can diiiin/illy articulate thefe words, " Hear my prayer O Lord," or change the key and fayj " Praife the Lord O
my foul," furely not. The moil curious inftrument that ever was conftrufted, is bur found, and found without fenfe : while man, who is bleft and endued
with the faculties of fpeech can alternately (ing of mercy and of judgment as duty bids, or occafion may require. The Royal Pfalmift, who calls upon
" every thig that hath breath to praife the Lord," has made this very'beautiful diftinclion, where he lays, the Singers went before, the Players on in-

f.ruments followed after." Here you fee the fingers took the lead, while the inffrumental practitioners humbly followed after. Lord -what is man that thou

kaft thus diftinguifhed him, for thou haft made him but a little louuer than the angel.', and haft croivned him ivith glory and honour. To return, I think it no great

encomium upon the Creator of heaven and earth, to arknow-ledge his fuperiority in conftrufting a vehicle tor the conveyance of founds, which is at once«
both captble of vociferation and articulation ; for indeed I think it not much fliort of blafphemy, to fet up Jubal as a competitor with the Almighty of
Heaven. Repent ye Jubalites, left his jealoufly awake and punilh the prefumpt<fc;n. " O Lord how manifold are thy works, in wifdem haft thou -made
them all." Help us O Lord to admire Jubal for thy fake, and adore thee for thine own fake. Then fhall we render unto Jubal ihe things that aie Jubal's,
and unto God the things which 2re God s. «
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ftance of which is in that admirable piece (compofed by the ingenious Mr. Stephenfon) commonly known by the

name of the 34th Pfalm : where the Tenor and Bafs begin in unifon upon C, and the Treble on G Sol-re-ut line,

which if fung as a Treble is a fifth above the Tenor and Bafs, but if fung as a Mcdius is a fourth below ; and alfo

notes which are thirds above, when fung as a Treble, are converted into fixes below, when fung as a Medius, which
frustrates the defign of the compofer ; but when they are both fung together, one ferves to hide the imperfection of

the other.

Scholar. Sir, I think you fay that refts are notes of filence, which fignify that you muff reft or keep Glence, as

long as you would be founding one of the refpe&ive notes to which they belong ; but it feems tome this rule does

not bold good in a femibreve reft, for in fome moods of time, it contains more, and in fome other, it contains lefs than

a femibreve. 1 fhould be glad if you would fet that matter right.

Majicr. This would be more properly called a bar left, which is fometimes longer, and fometimes fhorter, accord-

ing to the variation of the time, for it will fill an empty bar in any mood of time ; fo that in ~ it is haif as long again

as a femibreve, and in
-J

it is butjuft half as long as a femibreve ; but for the future, I advife you to call it a bar reft
;

becaufe it is not always a femibreve reft, but in everv mood of time, it is ufed as a bar reft.

Scholar. Sir, I do not well underftand the true intent of a Hold ; for Mr. Arnold faith, that a note under a Hold
muft be holden fomething longer than the time it contains, and Mr. Tanfur, does not fay pofitively that it muft,

but that it may be holden longer than the note contains, if the performer pleafe
; he tells us that the French call it

a Surprize.

Mafter. And in ray opinion, it it very rightly named ; for it is a matter of very greatfurprize to me, that any au-

thor ihould give licenfe, and fuch room for difpute, as may (and to my certain knowledge does daily) arife from fuch

a paltry infignificant thing ; which is fo far from being any benefit, that I have known a company of muficians to

hreak off in the middle of a piece, becaufe they were divided in fentiment, at the occurrence of a Hold ; fome were

ior holding on the found fomething longer than the time ; fome were for (topping to take breath, and perhaps in

this party, no two would be agreed about the length of time they purposed to ftop, but wou'd begin one after ano-

ther, as if they were performing a Fuge ; others would be for going on without taking any notice of the Hold>- which

(in my opinion) is much the beft way ; for-c'ertainly if you hold on ihe note any longer than the time, it is impofli-
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ble to beat the Bars if the bar is' full (as it ought to be) without it, there is no room for it, and if the bar be not

full without it, certainly it is deficient with it ; and if any two mould difpute upon it, there is authority for them to

contradict each other ; for one may fay he has a right to obfervc it, another will fay he his a right to omit it, and

both will refer each other to the fame author, to prove what each one has averted ; fo that in fa£t they are both right,

and yet difagree at the fame time ; therefore I think it fo abfurd, that it is bed to take no notice of it ; for my own
part.l never obferve it, and I find upon enquiry that moft judges of mufic are of my opinion.

Scholar. Sir, I have heard many difpute about double Bars ; for fome authors fay that a double Bar dotted on

each fide fignifies a Repeat ; and fome fay, that a double Bar without dots Hands for a Repeat
;
and others fay

you may flop at a double Bar, in pfalm tunes, the time of one or two beats, to take breath, if you pleafe ; which

fometimes occafions as much confufion, as the occurrence of a Hold; for if I am difpofed to flop, and another to

proceed, I do not fee how the time is to be preferved.

Majlej: I do not fee any more rule for flopping at a double Bar, than at a fingle Bar,unlefs there be a reft inferted ;

becaufe it cannot be done without lofing time ; and in my definition of a double Bar,* inftead of faying, that you
may flop to take breath, I fhould have faid that you may flop to catch breath ; and even that mufl be done without

lofing lime ; but double Bars in Pfalm tunes are placed at the end of the lines, for the benefit of the fight, to di-

rect the performer, where to flop, in congregations, where they keep up that abfurd t practice of reading between

the lines, which is fo deftructive to harmony, and is a work of fo much time, that unlels the performers have very

i
good

* I never place a double Bar for a repetition of notes, but always make life of an :S: though I fometimes make qfe of a double Bar doted for a re-

petition of words ; for where the fame word occurs feveral times fucceffively, a double bar doted anfwers the fame purpofeas the word written at length,

and Caves a great deal of labour and room.

t Among the many other abdirdities which always take place, where this contemptible practice of reading between the lines is ftill kept up, this one
'may be added, viz. the great tendency it has to fm.it fuch an excellent body of divine poetry (as is contained in the pfalm and hymn book now in vogue
among vis) out of private families ; for where the Tinging is carried on without reading, the performers nmft (of neceffity) be furnifhed with books ; on
the other hand, there are many who excufe themfelves horn procuring books in this manner, viz. why fhould I be at this unneceflary expenfe,wljen I ant
enabled (by the help of the Clerk, or Deacon) to fing without it ? Ironically, I anfwer, and why need we be at the expenfe of purchafinga bible, or trouble
qui (elves with perufing it at home, fo long as we may, by going to meeting once a week, hear a chapter or two gratis. (I confefs this remark ihould have
been inferted in the body of the work, but it did not take place in my mind till the pages were full ; therefore I plead benefit of margin, a glorious privi=
kge, for which bad memories and dull authors cannot be toot, thankful.)
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good memories, they are apt to forget the tune, while the line is reading. I defy the greater! advocates for reading

between the lines, to produce one word of fcripture for it, and I will leave it to all judicious people, whether it is

founded on reafon ; and certainly, whatever is founded on neither reafon, nor religion, had better be omitted. The
practice of retailing t the pfalm line by line, was introduced fo long ago as when very few people had the knowledge
of reading ; therefore a reader was fubftituted for the whole congregation, who was called a Clerk ; but at this time

when every man is capable of reading for himfelf ; and when we confider the confufion that is caufed in the mufic,

by reading the lines, and the deftruction it occafions to the fenfe of the pfalm, I can fee no reafon for keeping up fo

abfurd a practice. Confider further, that according to the practice in country churches, the pfalm is three times re-

peated, Firft the minifter reads it audibly alone, fecondly the clerk, or deacon, line by line, and thirdly, it is fung

by the congregation ; now if we are obliged to repeat the pfalm three times over, why are we not obliged to repeat

our prayers as often before they would be deemed to be acceptable. I expect this doctrine will meet with fome op-
pofition in the country, but let who will concur or diffent, I think myfelf highly honoured in having the approbation

of the pious and learned Dr. W atts* (that great mailer of divine long) who in his writings has declared himfelf to

be of the fame opinion.

Scholar. Sir, I fhould be glad to know how many notes were formerly ufed when a femibreve was the fhorteft.

Majler. The ancients made life of three Other characters, viz. the Large, the Long, the Breve, and then the Sem-

iireve ; but the moderns have ftruck out the three firft, and fubftituted forne leffer notes, viz. the Minum, the Crotch-

et, the Quaver, Sec. therefore the femibreve, which was formerly the fhorteft note, is (under the prefent fyftem) be-

come the longeft.
Scholar.

f Whatever Mr. Clerk, or Mr. Deacon, or Mr. Any-body-tlfe, who fuftain-s the office of retailer may think ; I fhall lake the liberty to tell them, I

think it a very grofs affront upon the audience, for they ftill go upon the old fuppofition, viz, the congregation in general cannot read ; therefore they pract-

ically (ay, Hie men of letters, and you ignorant creatuus.

* Here take the Doflor's own words. " It were to be wifhed that all congregations and private families would fing as they do in foreign proteffant churches,

without reading line by line, though the author has done what he could to make the fenfe complete in every line or two, yet many inconveniences will

always attend this unhappy manner of finging," Sec. Thus he, the Rev. Dofior, does not tarry upon this fubjeel long enough to enumerate the many in-

conveniences he feems to refer to. 1 imagine his reafons for declining the talk, were, the great tendency fuch an undertaking would have to fwell each

page to a trea*ife, or rather a volume ; therefore we n^ay leafonably conclude that the omilTion was merely for want of room, not for want of reafon.
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Scholar. Sir, I want to know the difference between Common Time and Triple Time, and why one fort of time

is called Common and the other Triple Time ?

Majler. I believe your queftion is but little undei flood
;
although it is very plain and eafy, yet, through inatten-

tion, but few people entertain a right notion of it • for did mankind in general underftand what is meant by Time*

in mufic, they would no longer entertain thofe falfe ideas which they now do ; viz. that common time is a very flow

movement, and triple time a very quick movement. The effential difference between common time and triple time

does not confifl in gravenefs or brilknefs, but in the meafure of the bars ; for all moods in common time, are mea-
fured by even numbers, and all moods in triple time are meafured by odd numbers, viz. by threes, for the very im-

port of the word Triple is three-fold ; therefore the mod material difference between common time and triple time,

is in accenting the bars, becaufe in common time the accent t falls twice in a bar, and in triple time but once. But to

a'feertain the exact length of time in each particular mood, you mufl be governed by pendulums. But although

triple time is differently barred from common time, yet all ti iple time moods are meafured by the femibreve in com-
mon time, as thus : the firfl mood in triple time is called three to two ; and now the queflion which naturally arifes,

is this
; why is it called three to two ? Anfwer, becaufe each bar contains three minums, whereas a bar in com-

mon time contains but two, which is the length of one femibreve ; therefore it is called three to two. The fecond

mood in triple time is called three from four, becaufe each bar contains three crotchets ;
whereas, a bar in common

time contains four, which is the amount of one femibreve ; 'herefore it is called three from four, becaufe it is taken

from

* There are feveral fpecies of good Tirre, which may be divided in the following manner, viz. one good divifion'of Time is, when the performers give

each note its due proportion, viz. the femibreve as long again as t lie minurn, the mmum as long again, as the crotchet, &c. Another good divifion of time

is, when the performers give each bar its due length of time, not performing one bar quicker than another. Another good divifion of time is, when the

performers move exactly together. Another good divifion is, when the performers move in exaft conformity to the vibration of a pendulum.
N. B. Thefeare al! grand divilions, and to cairy this military idea (fill further, you may confider thefingle bars in the ftead of file leaders, and the pen-

dulum in the place of the .'landard.

t You may take this as infallible, that your hand or fbot muft always be falling in the firff part, or note in a bar, and rifing in the laft part, both in

common time and triple time. The motion of the hand in beating time is as correfpondent with the mulic, a? the feet of the foldier is to the found of

the fife ; and through the medium of the eye, as well as the ear, it conveys the accents into the minds of the audience, and £•» ves to ffrike the paflions

j in an extraordinary manner ; for the accents are the life and fpirit cf the mufic, without wkich, it would be very infipid, anddeftitute of meaning.
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from four fuch like notes in common time. The next mood in triple time is called three from eight, becaufe each
bar contains three quavers, whereas a bar in common time contains eight, which is the amount of one femibreve ;

and in all moods of time, both in vocal and inltrumental mufic, the femibreve is the meafure note ; therefore by
obferving the figures, you may tell how much is included in a bar, in any mood of time whatever, for the upper
figure tells what quantity of notes is contained in a bar, but it does not tell what fort of notes, whether they are

minums, crotchets, quavers, or femiquavers ; but the under figure tells how many notes of the fame fort is required

to make one femibreve : Take this inflance, fuppofe the time to be marked thus the upper figure fignifies that there

are fix notes of fome fort included in each bar, and the under figure will determine them to be crotchets, becaufe

four crotchets amount to one femibreve. N. B. You may depend upon the infallibility of this rule in any mood
of time whatever.

Scholar. I think this is very plain ; and now Sir, I want to know where to rank thefe moods of time called 6 to

4, and 6 from 8, whether in common or triple time ?

Majter. I think it is neither common time, nor triple time, but compofed of both
;
yet it muft be beat as com-

mon time, viz. three quavers down, and three up ; for if you beat it as triple time, it is fynonimous with three from
four, there being the fame quantity of notes included in a bar : but although the bars are filled in the fame manner,
yet there is as much difference between J and

-f
as there is between any two moods whatfoever : for in ~ the accent

falls but once in a bar, in -§- it falls twice in a bar ; and it is impoffible to beat f as triple time without confounding
the fenfe of the time and tune : and if any are in doubt of the truth of this afTertion, I advife them to try the exper-

iment.

Scholar. If common time is meafured by even numbers why is not 4 entirely of the Binary fpecies?

Matter. This mood of time marked thus, ~, fimply confidered, may be called common time, but in diife&ing the

bar, the fir ft divifion falls out in threes, which makes it partake of the Trinary ; the fubdivifion is likewife uneven,

and that mood which will not bear dividing without partaking of the other fpecies cannot properly be called either

i'unary, or Trinary, neither can it be faid to be neuter becaufe it partakes largely -of the beauties of both.

Scholar. How much quicker, or flower, muft a (train be fung for a quick, or flow term being fet over it ; for it

fcems to be a matter of uncertainty and fomctimes occafions a great deal of dilpute ?

' Majler.
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Majicr. I dont know what other authors may intend, but I mould be glad to have fuch (trains, performed one

fourth part quicker or flower j for if it is not reduced to a matter of certainty, it may occafion not only a great deal

of dilpute but alio a great deal of confufion, and mod practitioners who are not thorough mafters of time, are very

apt to drive the time, efpecially in the Allegro mood.
Scholar. Sir, I fhould be glad to know whether the grace of tranfition fhould be always ufed in tuning thirds up

and down ?

Majler. Where the time of the notes will admit of it, I am very fond of the notes being graced by founding the

intermediate note, which ferves for a flair for the performer to ftep up or down upon ; but where the notes are but

a half beat in length, you muft not ftrike the intermediate note, becaufe *he two oulfide notes are fo fhorr, that if you
fpend any time upon the intermediate note, it makes them found like notes tied together, in threes, which is very

falfe, and entirely fpoils the air ; but where you meet with fuch notes, you muft ftrike them as distinct and emphat-
ic as if a mark of distinction was placed over their heads.

Scholar. Sir, I want to know the effential difference between a flat key, and a fharp key ?

Majler. You will find that the third above the flat key, contains but three femitones, and the third above the

fharp key, contains four femitones.*

Scholar. Sir, I fhould be glad to know which key you think is beft ; the flat, or the fharp key ?

Majler. I believe your queftion would puzzle the greateft philofopher, or practitioner, upon earth ; for there are

fo many excellent pieces on each key, that we are apt to fall in with a certain man, who heard two very eminent
lawyers plead in oppofition to each other ; after the fir ft had done fpeaking, the man was fo charmed with his elo-

quence and oratory, that he thought it would be an idle (as well as a rafh) attempt for any one to gainfay, or con-
tradict him ; but when he had heard the fecond,he faid, that his reafons were fo nervous and weighty, he was about
to give him the preference ; upon which the firft made fo forcible a reply, that the man knew not what to fay, at iaft

he concluded they were both beft. Similar to this, let us fuppofe ourfelves to be auditors to a company of muG-
cians

;

* To the above definition this might be added, viz. that the flat key has its \eSer_fixih, and feuenth, rifing above the key note ; and the fhar^ key has its

greater Jixib and je-veiuh, rifing above t he key note ; but a« thefe are circumftances which mult take place in c*nfequencc of the former, they are floor-
ed to be included in the above anfwer.
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from four fuch like notes in common time. The next mood in triple time is called three from eight, becaufe each
bar contains three quavers, whereas a bar in common time contains eight, which is the amount of one femibreve ;

and in all moods of time, both in vocal and inftrumental mufic, the femibreve is the meafure note ; therefore by
obferving the figures, you may tell how much is included in a bar, in any mood of time whatever, for the upper
figure tells what quantity of notes is contained in a bar, but it does not tell what fort of notes, whether they are

minums, crotchets, quavers, or femiquavers ; but the under figure tells how many notes of the fame fort is required

to make one femibreve : Take this inflance, i'uppofe the time to be marked thus the upper figure fignifies that there

are fix notes of fome fort included in each bar, and the under figure will determine them to be crotchets, becaufe

four crotchets amount to one femibreve. N. B. You may depend upon the infallibility of this rule in any mood
of tfme whatever.

Scholar. I think this is very plain ; and now Sir, I want to know where to rank thefe moods of time called 6 to

4, and 6 from 8, whether in common or triple time ?

Majler. I think it is neither common time, nor triple time, but compofed of both ;
yet it mull be beat as com-

mon time, viz. three quavers down, and three up ; for if you beat it as triple time, it is fynonimous with three from
four, there being the fame quantity of notes included in a bar : but although the bars are filled in the fatie manner,
yet there is as much difference between \ and

-f
as there is between any two moods whatfoever : for in \ the accent

falls but once in a bar, in •§- it falls twice in a bar ; and it is impoffible to beat £ as triple time without confounding

the fenfe of the time and tune : and if any are in doubt of the truth of this affertion, I advife them to try (ht exper-

iment.

Scholar. If common time is meafured by even numbers why is not
-f-

entirely of the Binary fpecies?

Matter. This mood of time marked thus, f, fimply confidered, may be called common time, but in differing the

bar, the fiift divifion falls out in threes, which makes it partake of the Trinary ; the fubdivifion is likewife uneven,

and that mood which will not bear dividing without partaking of the other fpecies cannot properly be called either

i>inary, or Trinary, neither can it be faid to be neuter becaufe it partakes largely of the beauties of both.

Scholar. How much quicker, or flower, mull a drain be fung for a quick, or flow term being fet over it ; for it

feems to be a matter of uncertainty and fomctimes occafions a great deal of diipute ?

' Majler.
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Majier. I dont know what other authors may intend, but I fhould be glad to have fuch ftrains, performed one

fourth part quicker or flower ; for if it is not reduced to a matter of certainty, it may occafion not only a great deal

of diipute but alio a great deal of confufion, and moft pra&itioners who are not thorough mafters of time, are very

apt to drive the time, efpecially in the Allegro mood.
Scholar. Sir, I fhould be glad to know whether the grace of tranfition mould be always ufed in tuning thirds up

and down ?

Majier. Where the time of the notes will admit of it, I am very fond of the notes being graced by founding the

intermediate note, which ferves for a flair for the performer to ftep up or down upon ; but where the notes are but

a half beat in length, you mull not Alike the intermediate note, becaufe *he two outfide notes are fo fhorr, that if you
fpend any time upon the intermediate note, it makes them found like notes tied together, in threes, which is very

falfe, and entirely fpoils the air ; but where you meet with fuch notes, you mull ft rike them as dtftinft and emphat-
ic as if a mark of diftinction was placed over their heads.

Scholar. Sir, I want to know the eflential difference between a flat key, and a fharpkey ?

Majier. You will find that the third above the flat key, contains but three femltones, and the third above the

fharp key, contains four femitones.*

Scholar. Sir, 1 fhould be glad to know which key you think is beft ; the flat, or the fharp key ?

Majier. I believe your queftion would puzzle the greateft philofopher, or practitioner, upon earth ; for there are

fo many excellent pieces on each key, that we are apt to fall in with a certain man, who heard two very eminent
lawyers plead in oppofition to each other ; after the firft had done fpeaking, the man was fo charmed with his elo-

quence and oratory, that he thought it would be an idle (as well as a rafli) attempt for any one to gainfay, or con-

tradict him ; but when he had heard the fecond.he faid, that his reafons were fo nervous and weighty, he was about

to give him the preference
; upon which the firft made fo forcible a reply, that the man knew not what to fay, at lad

he concluded they were both beft. Similar to this, let us fuppofe ourfelves to be auditors to a company of muli-

cians

;

* To the above definition tViis might be added, viz. that the flat key has its \e^tvjixth, and fe<ventb y
rifing above the key note ; and the fhar^ key has its

greaterJixib and fevenih, rifing above the key note ; but as thtfe are circumftances which mutt take place in canfequencc of the former, they are fuppof-

ed to be included ia the abuve anfwer.
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cians : how erwaptured mould we be to hear the (harp key, exprefs itfelf in fuch lofty and majeftic ftrains. as thefe !

O come let us fing unto the Lord, let us make a joyful noife, to the rock of ourfalvation ; let us come before his prefence

with thankfgiving, and make a joyful noife unto him with pfahns. Sing unto the Lord till the earth, miks cl loud noife, re-

joice and fmg praife ! Do I hear the voice of men, or angels ! furely fuch angelic founds cannot proceed from the

inouths of finful mortals : but while we are yet warm with the thought, and ravifhed with the found, the muficians
change their tone, and the flat * key utters itfelf in ftrains fo moving, and pathetic, that it feems at leaft to command
our attention to fuch mournful founds as thefe : Hear my prayer Lord, give ear to my [application, hear mefpeedily :

Lord my fpiritfaileth, hide not thy facefrom me ; O my God
t
myfoul is cafl dozun within me. Have pity upon me, ye

my friends,for the hand of God hath touched vie. O how thefe founds thrill through my foul ! how agreeably they

afFe£f. my nerves ! how foft, how fweet, how toothing ! methinks thefe founds are more expreffive than the other, for

they affect us both with pleafure and pain, but the pleafure is fo great it makes even pain to be pleafant, fo that for

the fake of the pleafure, I could forever bear that pain. But hark ! what fhout is that ? It feems the fharp key is

again upon the wing towards heaven ; jealous, perhaps, that we pay too much deference to his rival : he not only
defires, but commands us to join in fuch exalted ftrains at thefe. Rejoice in the Lord, and again Ifay, rejoice, clap

your hands all ye people, fhout unto God with the voice of triumph ; God is gone up with afhout, the Lord with the found of
a trumpet ; fing praifes to God, Jing praifes, Jing prjiifts unto our King, fing praifes. What an ecftacy ofjoy may
we fuppofe the Royal Author to be in when he compofed this Pfalm of praife ! perhaps it might be fome fuch ftrain

as this, that expelled the evil fpirit, and I wifh it might expel fome of the evilfpirits in thefe days, who are averfe to

hearing God's praifes fung, in fuch a manner a-s the Ffalmift has here pointed out : but I would refer fuch perfons

to King David, for their character, who favs, they are likt the deaf adder, who floppeth her ear, and will not hearken to

the voice of charmers, charming neverfo wifely. But to return, you fee the extreme difficulty, and almo't impoffibility

of giving the preference to either of thefe keys, both of which are fo agreeable to our natures , and are fo excellent

that

* I take this opportunity to make this remark, viz. the impropriety of fetting a Hallelujah in a flat key ; the reader may obferve, that the import of the

word is, Praifeye the Lord.—Query, is it not very inconfiffent to praife the Lord, in tojjes which are plaintive and prayerful ? for certainly the words and
rhe mafic, mitft contradict eacii other. N. B. This errour I confefs myfelf guilty of in a former publication, but upon more mature rendition, I heartily

ivilh it were in my power to erale it.
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that they feem to excel each other ;
* for when we are juft about to declare ourfelves in favour of one, the other

comes and pleads its own caufe fo powerfully upon our nerves, that it not only daggers, but fometimes fets us quite

befide our purpofe ; for the one is fo fublime, fo grand, and fo majeftic, t the other, fo foft, fo foothing, fo pathe-

tic ; in faft, the key which comes lafl feems to be the beft, and generally leaves the greateft imprefnon. Hiftory

gives us an account very fimilar to this in the Life of Alexander the Great, viz. that while he was fitting at table

(calmly and quietly) his mufician would ftrike upon a majeftic ftrain on the (harp key, founding to arms, to arms, to

arms, in fuch animating and commanding founds, that the king being filled with martial rage, would ftart from ta-

ble, draw his fword, and be jufl about to fally forth, in order to flay his enemies, when none were near him ; but e-

ven while martial fury had the afcendency over reafon, the muflcians would change the key, and play fuch moving

and melting airs ; viz. Darius is fall'n, fall'n, fall'n, that the king (being melted into pity) would let his fword

drop out of his hand, lit down and weep heartily for him, whofe deftruclion he had been always feeking, and whofe

ruin he had but juft accomplifhed. For my own curiolity I have been very critical in my obfervations, and very in-

duftrious in my inquiries, and I find that moft men who are lovers of mufic, are affected in the fame manner (though

not often to fuch a degree) as Alexander was ; but at the fame time, if all, who are lovers of mufic, were to decide

the point by vote, I am pofitive the flat key would have the preference by a great majority.

Scholar. Sir, 1 do not well underftand you, for you have but juft given it as your opinion, that the two keys, were

to moft men equally pleafing ; therefore I fliould be glad to hear you explain yourfeif further.

Mafter. When I fpoke in that manner, I meant to confine the obfervation to the male fex : but you may take

it for granted, that the female part of the creation are much the greateft lovers of mufic ; for I fcarcely ever met
with one but what was more or lefs entertained with mufical founds, and I am very pofitive that nine tenths of them

are

* It is probable that at the firft glance, this may appear inronfiflcnt, viz. that any two things oppofed fhould be faid to excel each other ; but I prefume
(upon fecond thought) all who are judges of mufic will allow that the fliarp and the flat key are lo excellent each in its own way, that confident^ them
in this light, though fo different, they may (without any impropriety) be faid to excel each other.

f I think it may not beamifs to rank the fharp key (by reafon of its majefty and grandeur) in the mafculine, and flat key (by reafon of its foftnefs ar.d

effeminacy) in the femenine gender ; and all indifferent pieces, which are of no force in either key, may (with contempt) be ranked in the neuter.
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are much morepleafed and entertained with a flat, than a fharp air ; and I make no doubt, but that the mufical

world (if upon reading what I have now afferted, they mould be induced to make fome obfervarions that way) mull
unavoidably fall into my opinion.

Scholar. Sir, I dont well underftand the tranfpofition of keys, or the removal of B-mi from one place to another ;

I fhould be glad to have it explained.

Majier. In the firft place, Mi is in B, and now the queftion is, where is B ? and that you mufl find out by the

cliffs ; and you will find it to be the next letter but two above the F cliff, the next letter below the C cliff, and the

next letter but one above the G cliff ; fo that for inftance, fuppofe the G cliff, to be on the lower line but one, then

B-mi is on the middle line, and in that cafe you mult always fuppofe it to be there ; but if there is a flat * fet on B,

ir removes it to E ; that is, B is then where E was, when B was on the middle line ; and E is removed into the place

of fome other letter in order to make room for B ; for when B removes, all the other letters mull move with it, like fo

many attendants ; fo that when B is in the place of E, C being always one letter higher, muft consequently be in

the place of F, and A being one letter below, B muft be in the place of D ; fo that you fee by placing a flat on B
the whole fcale is removed either a fourth higher than what it was before ; or a fifth below. The next remove is

effected by adding another flat, and that muft be put on the place where B-mi is, viz. on E, and that removes B into

the place of A, and in order to make room for B, A modeftly fteps down into the place of G ; and here you fee the

remove is either a fourth above, or a fifth below : the next remove is by placing another flat on A, and that removes

B into the place of D, and this remove is either a fourth above, or fifth below ; fo you fee placing a flat on the place

where B ftands, always removes it either a fourth above,-or a fifth below. The next remove is by placing a fharp on
F, which drav/s B out of its native place into its own place, which removes it either a fifth above, or a fourth below ;

the next remove is made by placing a fharp on C, which draws B out of F into C, and this remove is either a fifth a-

above, or fourth below ; the next remove is made by placing a fharp on G, which draws B out of C into G, and this

remove is either a fifth above, or a fourth below : thefe are all the removes of B-mi : and I would have you obferve,

that

* The reafon why B is the firft letter flatted, is, beeaufe it is the fharpeft tone in the whole octave, and E is the next fbarpeft tone, and A the next, and
fo on as they are laid down in the rules of tranfpofition : and the rcalon why F is firft fharped, is, beeaufe it is the flatteft torfe in the whole octave, C is the
next, G is the next, &c. For it is a maxim with muficians to flat the fliarpeft tones firft, and fharp the flatteft.



XXV

that by inferring a flat you drive B either a fourth higher, or afifth lower ; whereas by infri ting a fharp, it is juft the

contrary, for that draws B either a fifth higher, or a fourth lower ; and I would have you take notice that flats drive

B out of any letter, and fharps draw it into any letter
;

for inflance, fuppole B to be on the middle line, then by
placing a flat on the middle line, you drive B into E, then by placing a flat on E, you drive B into A, then by plac-

ing a flat on A, you drive A into D ; on the other hand, by placing a fharp on F, you draw B into F, then by plac-

ing a fharp on C, you drive B into C, then by placing a (harp on G, you draw B into G ; fo you fee the lafl fharp
always carries B with it, whereas the la ft flat always drives B from it ; and that is the realbn why flats are faid to

drive, and {harps to draw. The Poet expreffes it thus :

ts By flats the mi-is driven round,
" Till forc'd on B fo ftand its ground.
" By fharps the milled through the keys,
" Till brought home to its nativt place."

You muftlikewife remember that where Mi is, there is B ; for fa, fol, la, mi, are only other names for the letters but
when you pitch a tune by a pitch pipe, you muft draw out the pipe to the key note, without paying any regard to
tianipofition, that is, if the key note Rands upon the G-lbl-re-ut line although G is removed to fome other place, by
the tranfpofition of B-mi, yet it is always confidered as in its native place on a pitch pipe, and fo are all the other
letters, unlffs there is a flat or fharp fet on the letter the tune is pitched on, which railes it, or lowers it a iemitonc

;

thus you fee, that no tune can end on any other letter but C, or A, for when B-mi is removed to any other place in

the fcale, A is always the next letter under it, and C, the next letter above it ; and I have told you eifewhere that your
tune muft always end, one note above, or one note below C-mi, which brings the key always into C or A.

Scholar. Sir, I do not fee the neceflity of tranfpofing B-mi from one place to another, for if the tune muft always
end on A or C, 1 do not feeany great difference*between a tune that is fet in its native place and one that is tranfoof-

ed, and 1 am fure it would be much eaficr for the learner if it was always confined to one place.

Mafler. The tranfpofing of B-mi oftentimes ferves to keep the tune more in the compafs of the five lines, than
it coulcl poflibly be, if B-mi flood in its native place, and likewife gives a variety of airs. For any one who is ac-

I
quainted

D
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quainted with mufic will allow that a (harp key tune ending on D, is much more fprightly and exprefles a fnout bet-

ter than one which (lands on C ; fo likewife, a flat key tune ending on G is more penfive and melancholy, than one

which ftands on A, and every letter has its own peculiar air, which air is very much hurt if the tune is not rightly

pitched ; for inftance,.if a tune is fet on A natural, and in pitching the tune, you fet it a tone too low, you tranfpofe

the kev into G, which is perhaps quite different from the intention »of the author, and oftentimes very deflrutlive to

the harmony, for there is a certain pitch for every tune where it will go fmoother and plea fan ter than it would on any

other letter whatfoever.

Scholar. Sir, I think I have read in fome authors, that if the performers can found the higheft and lowefl note

in a tune clear, the tune may be faid to be well pitched.

Mafler. There is no general rule without fome exceptions, and I think in this rule there is room for a very great

one, for perhaps in a company of fingers, one may be able to ftrike feveral notes above G-fol-re-ut in Alt, another per-,

haps can ftrike double B in the Bafs ; now can that tune always be faid to be well pitched, becaufe thefe two extra-

ordinary voices can ftrike the two extreme notes ? fo far from it, that by this rule there is room to pitch the tune Der-

haps five or fix notes too high, or too low.

Scholar. Sir, I mould be glad to know what rule I am to be governed by in this cafe.

Majler. The beft general rule I know of, is, to let the tune o« the * letter the author has fet it, unlefs he has

given directions to the contrary ; for it is to be fuppofed that any one, who has (kill enough to compofe a piece of
mufic, has likewife judgment enough to fet it on a proper key. But although this rule is good in general, yet it is

not infallible ; for oftentimes the greatefl matters of compofition fet fome of their pieces too high or too low, jyhich

you will foon di'cover by making yourfclf mafler cf the tune.

Scholar. Sir, I want to know if there are not fome principal or dominant tones befides the key note whicli ferve

to legulate the reft ?

Majler. In the firft place, you muft pay great attention to the key no!e, and the fouad of B-mi which conflitutes

the key note, and caufes it lo be either flat or t fharp ; the next principal tone to be regarded, is the third above the
• key

* The utility of that little inflmment, called a Pitch Pipe, is fo univerfdlly known and acknowledged, that it would be heedlefs for me to engrofs'the
reader's time in proving a thing w hich is already granted.

•|- It may not be arnifs here to truce this matter back to the fountain head, viz. the cliffs, for the cliffs 3fc«rtain the place of B-mT, and B-mi conflitutes
ti e key note, and that determines the tones above or below it to be either flat or (Hrp, according to the fcale.
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key note, which contains a great part of the true air of the tune, for by the found of the third, we are enabled to tell

whether the key is flat or fharp ; another principal tone is theJixth above the key note, which is either flat or (harp,

according to the key cf the tune ; for theJixth above A, the natural flat key, contains but eight femirones, viz. from
A to F, which is aflat and melancholy found ; whereas the Jixth above C, the natural (harp key, contains nine femi-

tones, viz. from C to A, which is veiy martial and fprightly, and 1 think isalmofi as great a mark of diflinftion as the

third : thefeventh islikewifea guide in this cafe, for thefeventh above the flat key contains but ten femitones, whereas
the feventh above the fharp key contains eleven femitones. Thefourth is no guide in this cafe, for there are the fame
number of femitones included in the fourth above the flat key as there is above the (harp, viz. from A to D is five (e-

tnitones, and from C to F is five femitones : thefifth is no guide in this cafe, for the fame number of femitones are

included in the fifth above the flat, as there are above the fharp key, viz. from A to E is feven femitones, and trom C
to G is feven femitones : the cftave is no guide at all in this cafe, for every oBave contains twelve femitones.

N. B. Experience will teach you that great advantages will arife from thefe obfervations.

Scholar. Sir, I have obferved in a fharp key tune, molt people are apt to flrike B-mi too fharp, fo as to make
but little diflinclion between B-mi and C-fa ; can you render any reafon for it ?

Mafler. 1 believe it is the power of attraction in the key note, which is naturally very drawing. A proof of this

you may obferve in a flat key tune, where the note before the clofe ftands on G fol, which is a whole tone below the

key j but it is fo natural to fharp it, that it feems to be doing violence to nature to ftrike :t without the fharp ; and
I prefume all mailers of mufic, both vocal and inflrumental, will allow this to be fa£r, and as a further proof of what
1 have afferted, you may obferve that B-mi is eafy to flrike in a flat key, and fo is G-fol, in a fharp key.

Scholar. Sir, I have obferved that flrangers who are well fkiiled in the rules of mufic, do not harmonize fo well
at firfl trial, as thofe who are better acquainted with each others voices ; I cannot conceive the reafon, for I always
thought the rule was fo extenfive and infallible as to caufe as much harmony between thofc who never fung togeth-
er before, as between thofe who were intimately acquainted with each olhers voices.

Mafler. Strangers often difagree about the grace of tranfition, or Aiding from one note to another, efpccially in

turning third>, for fome will lean very hard upon the int: rmeefnte note, and lorae will not touch ir. at all, but will

leap
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leap from one note to another as they would in a fourth, or any other diftance ; but they oftener difagree about the

emphatical notes in the tune, for fonie authors confine the emphatical or accented notes to the fufl part of the bar,

both in common and triple time, and fome lay the emphafis on the firft and third parts of the bar, in common time,

and fome others let them fall where they may happen, without any reftraint at all
;
but it is much the belt way

(1 think) to lay the emphafis on the firft part of the bar in triple time, and on the firft and third parts of the bar in

common time, though fbmetim.es it is very difficult for the compofcr to accent the bais without lofing the air,

efpecially in fuging mufic ;* but if the air can be preferved, and the bars properly accented alio, it difcoveis much
more ingenuity in the compofer, and adds a greater luitre to the composition, and it would likewife have a tendency

to
• It is an old maxim, and I think a very juft one, viz that variety is always plcaf:ng, ar.d it is well known that there is more variety in one piece of

fuging mufic, than in twenty pieces of plain fong, tor while ilie tones do in >(l i A eetly coincide and agree, the words are feemingly engaged in a tnuficaj

war tare ; and excufe the paradox if. I further and, that each part teems determined by dint of harmony and flrength of accent, to drown his competitor
in an ocean of harmony, and while each part is thus mutually driving for maftery'j and Iweetly contending for viftory, the audience are molt luxurioufly
entertained, and exceedingly delighted .;. in the mean time, their minds are furpriziugly agitated, and extremely fluctuated ; fometimes declaring in favour
of oile p?-rt, and-£o,meiinies another.—Now the (• lemn bafs demands their attention, now ihe manly tenor, now the lolty counter, now the volatile tiebie,
now here, now there, now here again.—O inchanting I O ccftatic I Pufli on, pufh on \e fonsof harmony, and

Difcharge your deep moi.th'd canon, Full fraught with Diapafons ;

May sou with MaeftofQ, rufh on to Choro-Grando,
And then with Vigoro/o, lei fly your Diapentes
About our nervoui iyllem.

An Ejaculation of Philo Fuging.
Grant I befcei h thee, O Apollo, that lhefe thy devotees may never want competitors, and let thele thy fugers be unaninioufly difagreed, and fweetly ir-

reconcilable

—

Haikl Mark! hear the voice of reafon, who in difguife has attended through the whole controverfy, and thus file addreffes the contending partief.
" Give over your ntiitlefs endeavours, ye Ions of Confonance, and no longer atreniot impoflibilitie-, for we have heard with our e.irs, and our auditory
nerves have iii formed us, that the aurhor of this couipofition has ingenioufly turned all jour eti .its for alcendency into the light channel, fo that ail

your extraordinary exertions for fupremacy, has but a tendency inanimate and (timulate your rival competitors ; thrrefore we do, by and with the ad-
vice of the author, both couniel and command that (lor the pre lent) you let all mnfical holfilities fub(ii!e,'and it is our royal will and pleafure, that your
thirds and fourths, your fixths and tenths, be refolved into the uuiion ar.d oitave, the twelfth and fifteenth from the bafs.

By the command of R E A S O N,

The Author, Stcretary.
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to bring Grangers fo a better agreement about uflng Forte and Piano, fo that one voice would not be fo apt to fwal-

low up the other, as is fometimes the cafe, when they are at a lofs about accenting.*

Scholar.

* But fays the critic. Ah ! well, what fays the critic ? " I think, Mr. Author, your precept is excellent, and your praflice but indifferent, for in

your New England Pl'alm Singer, you feem to take but little notice of either emfhajis or accent, and whether the reafon is founded either upon ignorance
or inattention, 1 am not able to determine, but I am rather inclined to th.nk the former." Hark you, Mr. Critic, a word in your ear, hear and be
aftonidied, and let me affure you, upon the word and honour of an author, that what I am about to confefs is neither ambiguous nor ironical, but you may
depend upon my fincenty, when I acknowledge, 1 was fcoj enough to commence author before I really undeiliood cither tune, time, or concord. " Indeed,
this from your heart." This from my very foul. "Amazing, w hat condefcenfi.m is this, in an author of your popularity? But Aire, Mr. Author,
you do not intend to publifh this acknow ledgement to the world." O, by no means, as I told you before, this is only a word in your ear. " But if my
opticks inform me right, I Jaw this tame conteffion inferted, vtrbatim, in a dialogue between you and your pupil, how then do you fuppofe it pofllble to

conceal it from the world, when it is typically conveyed to every reader." Softly Sir, not quite fo loud, if my pupil (who is hard by) fhould chance to

hear your interrogation or my confethon, his great opinion of my infallibility, would be enthely dehroyed, and inflead of refpeft for my knowledge, lie

would, no doubt, /how his contempt of my ignorance, arid he might alfo (with gteat propriety) exprefs bis indignation at my impudence in attempting to

inftruci him in a foenceof which I have confefled myfelf entirely ignorant ; although fuch leacheisare no novelty, yet no doubt the confequences to me
would be this ; the lofs of hoy character, which would be attended with the lefsof my bufinefs, and confeqtiently the lofs of my bread ; therefore Sir, in

the name of chatitv, I muff entreat you not to be lo clamorous. " But indeed, Mr. Author, your manner of anfweiing my lafl queftion is very foreign

from the purpofe, and entirely evaiive ; but 1 am refolded your equivocation fliall not excufe you from anfwering this concile queliion. How do you ex-
pert to keep priv3te, wh it you have already nnd? publ'C f" I do not intend to have it inferted in the body of the work, but by way of whifper in a
marginal note, and I intend to order tiie printer to print it on a very finall type, in an obfeure part of the book, and as near the bottom of the page as

pofhble. 1 fuppol't:, Mr. Critic, I need not inform you that all readeis may be divided into thefe twoclafles, viz. the curious and incurious ; the curious
reader, by perufing this work, will (without this information of mine) be fully fatisfied that the compofition is both inaccurate and indifferent

;
therefore,

as I tell him no more than he kr.ew before, rny popularity will not be diniinilhed by this frank confeflion ; but if he has a fpark of generofity, he will be-
llow large encomiums bot,h on my bonefly and rnodefly ; and if he does not (I AMI further confefs.) I (hall be prod;gicufly chagrined, and confoundedly
difappointed. As to the incurious readers (by way of gratitude) I confefs they are a let of people I have a great refpect for ; becaufe they conftitute the

greater pait of my ?dm ; reis ; and as they feldoni trouble themfelves with marginal notes (uiiiels foiie Type-Mader-General fhould be fo illnatured as

to ipfor.n agalnff m;) they would be none the wifer, and (by this artful evafi in) I prefume J (liiil be none the worfe for this honed declaration And
now S,r, in my turn, I thill take ir upon me (however you mav receive it) to interrogate you. Pray Sir, how caine you fo impertinently officious in your
criticdms upon me ? You fyllabie catcher, if you are but half fo Innett as I am condefcend ng, yon will acknowledge I have made game out of your own
band, and beat you a' your own we.rpons.1 You comma hunter, did I not inform you that I intended to difcharge you from my fervire, and do rny ow'i

drudgery
j and now Mr. Semi-critic, once more 1 command you to quit my Confunance, w ith the velocity of a Demifemi j and

If yiu ever be fo hardy as totraverfe my Q"ar»as,
Or fcorc off your K^tachords *vith my Diapafons,

1 folcmnlv proles
By
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Scholar. Sir, I want to know your opinion of a fourth, for as fome call it a concord, and fome a difcord, and as I

have obfervedit to be very much ufed in compofition, 1 am at a lofs where lo rank it.

Majler. 1 think Mr. Walker is the only author 1 ever read, who is fo rond of a fourth, as to call it a concord, for

a fourth, (imply confidered, without difpute is a difcord * (at leafl to my ear) though not fo harfh ani difagreeable as

a fecond or a feventh, for the harfh found of a fourth may be fo mollified and fweetened by a fifth and an eighth,

as to induce thofe, who are led more by the ear *han by the underftanding, to think that the three founds were all

perfe£t concords to each other ; for inftance, let one note {Iruck on the F faut cliff in the bafs, another on C faut in

the tenor, which is a fifth from the bafs, and another on F faut in the counter, which is an eighth from the bafs, and
a fourth from the tenor, thefe three founds harmonize almoftas well as any three founds in nature ; but if you take

away the bafs you mar all the mufic, becaufe in taking away the bafst you take off the fifth and the eighth, which is

produced
By the gravenefs of Adagio, and vivacity of Allegro,

The Forte of my Canon well charg'd wiih Septi Nonas,
Shall greet your Auditory with terrible Ser.faticns,

Ar>d fill you with tr«mor.
I'll beat your empty bars in the twinkle of a pendulum,
By way of Syncopation I'll fcore your compofition,

And with a fingle Solo I'll clofe up your Chorus
In tacitnefs eternal.

* Although it is generally fuppofed by philofophers that the more frequent the coincidences the more agreeable the concord, yet Mr. Martin (in his

Philolbphical Grammar) fays, " there is fomething elfe befides the frequency of coincidences, which conftitute a concord," otherAifea fourth would have
the preference to a greater third, which is contrary to experience. '

f The utility of the bafs is as confpicuous in this example, as ii can poffibly be, for by taking away one note you take away two concords, which were
not only concords in themfelves, but by their joint force they converted a difcord into a concord ; and in order to illu.irate this point ftili more fully,

you may fe)e£t out one of the befl tunes that was ever compofed, and let the upper parti perform Without the bafs, the noile wou'd be <»lmoft intolerable,

but, vice verfa, let one of the upper parts he taken off and the bats fubllitutcd inns flead, the concert would be agreeable, although it would be diminifh-

«d from a full chorus. And heie it may not be amifs to inform the reader that in a concert of four parts, with their octaves, theie is a great number of
chords, or harmonious tones rtruck at the fame time ; I have heard between twenty and thirty different tones (truck from the four parts, and their oc-

taves ; but time would fail me to infill largely upon this fubjefl, for if a man (Brianow? like) had a hundred hands, and a pen in each hand, the ages ot

all men from Adam down to the prefentday, multiplied together, would be too little :o comment at Urge upon this fubjet't, and I think I may l'afely defy

all the mathematicians in the univerfe, to calculate the number of coincidences and vibrations which take place at one and the fame inftant of time, for there

is fomething magical iri it, and out of the reach of human art. Dr. Biles expretl'es it very beautifully and emphatically in the following Liues,
" Then mils the rapture through the a'r around,
" In the full magic melody of icund,"
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produced by the bafs and tenor, and bafs and counter, and leave only the fourth, which is produced by the tenor and
counter, and I would advife thofe perfons who are fo fond of a fourth, to try this method, and if, after that, they

Hill continue of the fame mind, I fhall be induced to think that one found is almoft as agreeable to them as another.

Scholar. Sir, I mould be glad to know whether you have any particular rule for introducing difcords, in mufical

compofition ; 1 think you fay that j ou have not tied yourfelf to any rules laid down by others, and I want to know
whether you haye formed a fet of rules in your own mind, by which you are governed in fome meafure.

Majler. Mu'fical compofition is a fort of fomething, which is much better felt than defcribed, (at leaft by me)
for if I was to attempt it, I mould not know where to begin or where to leave ofF; therefore confidering myfelf fo

unable to perform it, I fhall not undertake the talk ; but in anfwer to your queftion, although I am not confined to

rules prefcribed by others, yet I come as near as 1 poflibly can to a fet of rules which I have carved out for myfelf;

but when fancy gets upon the wing, me feems to defpife all form, and fcorns to be confined or limited by any for-

mal prefcriptions whatfoever ; for the firft part is nothing more than a flight of fancy, the other parts are forced to

comply and conform to that, by partaking of the fame air, or, at leaft, as much of it as they can get : But by reafon

of this rellraint, the laft parts are feldom fo good as the firft ; for the fecond part is fubfervient to the firft, the third

part mull conform to firft and fecond, and the fourth part muft conform to the other thv;ee ; therefore the grand

difficulty in compofition, is to preferve the air through each part feparately, and yet caufe them to harmonize with

each other at the fame time.

Scholar. Which of the concords is mod ufeful in compofition ?

M after. I believe the third is the mo ft in ufe of any concord in nature, for it M.dom comes amifs ; the (ixth is

alfo in great requeft, but it does not fo often take place between the tenor and bafs, as between the tenor and coun-
ter, tenor and treble, counter and treble, &c. But in my opinion the o&ave to a greater third, viz. a tenth, is the

grandeft concord in nature ; the fifth is by far the fweeteft, but not lo durable as the tenth, becaufe it is fo lufcious

and fulfome that it is apt to clov, and that I fuppofe to be one reaion which forbids two of them from fucceeding

each orhcr, either riling or falling ; the fame may be faid of two eighths. ,1 believe m^ft people think that a unifon

is very eafily (truck ; but I would have them keep this truth in mind, viz. if one voice vibrates a thoufand times in

a fecond, and the other nine hundred and ninety nine, they are not in unifon.

Scholar.
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Scholar. Sir, I fhould be glad to know which you think is to be preferred in a finger, a good voice or a good ear.

Mafler. A good ear is as much preferable to a good voice, as good eye fight is to a good looking glafs, for the ear

is governour of the voice as much as the helm is governour of the {hip ; for when I attempt to (hike a certain found,
my ear informs me whether I am right or wiong, and if wrong, whether I am too high or too low ; without which
information, I fhould not be able to fing one tune, nor ftrike one note rightly, but by mere chance, for any one that

has not a mufical /eat* is no better judge of mufical founds, than a blind man is of colours, and you may take it for

granted, that any one who has a curious ear, with an indifferent voice, will harmonize much better in concert, than
one who has an excellent voice with an indifferent ear.

Scholar. Have you ever heard it obfervedj what part of this globe is mofl productive of mufical performers.

Majler. 1 have often heard it remarked by travellers, that the people who live near the torrid zone, are in gen-
eral more mufical than thofe who border upon the frigid. I h ive made one obfervation which induces me to believe

this remaik to be juft, viz. the blacks who are brought here from Africa, are in general better conftituted for mufir,
than the natives of North America ; indeed nature feems to have laviflily be flowed on them, all the mechanical
powers requifite to continue mufical performers, for they have ltrong lungs, they are remarkably long winded, they
have mufical ears, and very melodious voices. N. B. This remaik will not apply to blacks born in this country,
for their voices are but indifferent.

Scholar. What is an Anthem?
Majler. I t is a divine + long, generally in profe, and although 1 have often heard it difputed, yet I think any

piece of divine muGc, that is not divided into metre (excepting canons and chanting pieces) may with propriety be
called an Anthem.

Scholar.
* I think we may wilt propriety make a diftinclion between thofe who (are faidro) hsve a mufical ear, and tho'e who have an ear for mafic: for any

who are pieai'ed and entertained with mufical founds, may be (aid to have an ear for mufic, but befoie they can ytfily be laid 10 have a mufical ear they
nuift be able to make very nice diftinttions. -

X I have heard fome object to this definition, pecan fe it was a partial one, for they fay tint al! divine words when fet to muf>, may with propriety be
called divine fongs, whether in profe or verfe —In Brifwer, I grant that the remark is very pertinent ; but as words were made to convey ideas, and differ-
ent names .vere given to different things, for the fake of diUir.guithing one thing from another : I have (for the fake of c»n*e»ience) diflinguithed Ambcmi
from Pfalm-tunes in the manner above mentioned.
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Scholar. Why may not the Italians be deemed uncharitable who fay, that " God loves not him who hves not

mufic ?"

Mafler. Becaufe they well know that there are no fuch beings. For as our organs of fenfe, are differently con-

llru&ed ; fo our notions of fenfitive things are proportionably various, and this variety gave birth to a proverb

which is common among us, viz " What is one man's meat is another man's poifon.'* Therefore the pfalmodifl hears

mnjic, in a compofition of church mujic : The valiant foldier, in the found of the fife and drum, in the roaring of can-

non and whifl'ung of bullets : Thefearfulfoldicr, in the midnight cry of" all is well :" The huntfman, in thefound
of the horn and cry of the hounds : The ftageplaycr, in the clap of applaufe : The centin el, in the/i/w/ii of "relief

guard :" The merchant, in the found of «ni per mt£ : The ufurer, in the /ound of interefl upon interefl : The mifer,

in the found of his double jo' s, moidores and guineas. To the two laft mentioned, we may add another animal by far

the nobleft of the three, viz. the horfe, who hears mufic, in thefound of his provender, rattling from the ^o/i/e to the

trough. Therefore as mufic is nothing more than agreeable founds, certainly that found which is moft pleafing is

molt mufical. Thefe things confidered ; let us exclude thofe only who are not bled with the faculty of hearing, and
then we may (without prefumption) join the Italians and fay, " God loves not them who love * not mufic."

Scholar. Sir, I thank you, for your kind inftructions ; I think I have no more queftions to afk t at prefenf, But

your advice will always be gratefully received by your much obliged pupil.

Mafter.
* T think the Friends are the onlv religious feci, who exclude mufic from their devotions ; but, although it is againfl their principles, yet it is not al-

ways againft their conftittUions : which lornetimes occafions their getting behind doors, or under windows, to gratify an itching ear—which they happened
to be boi n with. One of tlrs feet was once fo catholic as to allow two of her neices to at end my frhool, and 1 obferved that fhe came almoft every even-
ing, " to fee the girls (afe home," as fhe exprefled if ; ard what is mofl diverting is, that fhe always came an hour or more before fchool broke up, and
that was, as fhe laid, •' to be there in f'cafon j" but her pretentions were fo thin, they were eafily /een through, for if I am not much out of my conjectures,

fhe was as highly entertained as any of the audience. And yet this wont^n would never acknowledge that rnufic was any gratification to her, nor would
fhe allow it to be praft ifed in her houfe. An arch Wag brought her a fiddle to play on, fhe relented it highly

;
upon w hich he told her the following (lo-

ry. " Once on a time all the heads met together in order for diverfion, they were all tor mufic but the Dco'il and the Afs, chufe which you will."

f Scholar. Farewell Preceptor !

Majler. Farewell I dear pupii, four pertinent interrogations, have fweetly extorted many remarks and digreflions from your loving preceptor ; and if

you are as much edified in the reception, as I was delighted, in the conveyance of thefe broken hints and imperfect ideas, the fatisfaclion on my fide will

fully compeofate for all my trouble j ard 1 take this opportunity to recommend your inquififive turn of Blind to all my pupils, for the an fivers edify (not

er.ly the interrogator, but) all within hearing.
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Majler. I advife you to be neither too confident, nor too diffident, that is, do not be too ready to give up your ar-

gument, when your caufe may be juft and well gtounded, and on the other band, donot be fwallowcd up, in felf-will

nor felf-conceit, but let your mind be always open to conviftion, diligently enquning after truth ; for Solomon fays,

" inflrutT, a wife man and he will yet be wifcr.'-' Therefore you mult never think youileif too wife * to be taught, nor
too old to learn ; but be always ready to receive inflruttion f rom any one ; and 1 hope you will be able to fay with

the Pfalmijl, "/ have more underfianding than all my teachers." At the lame time you muft not be fo taken up with

the found as to neglecl the fubjlance, but ftrive to fing in the fpirit as well as with the underfianding : and God grant

we may fo conduct ourfelves here, as to be admitted into that land of Harmony, t where we may in tuneful Hofan-
nahs and eternal Hallelujahs, Shout the Redeemer.

THE
* There is a very ftriking pafTage recorded in Ecclefiaflictis, viz. " he that is not ivife 'will not be taught," a conclufiveargument t hat ignorance and conceit

are infeparable companions. To illuftraie this more fully, lake one inttance. In my mulical excudiuns through the country, 1 became acquainted with

a fuperannnated old Deacon, who had officiated as chorift. r in his parifh upwards of thirty years fuccetlively. He fiequently toid me, that he underftood
the fcaleof mufic perfectly : and by clofe application and fevere ftudy, he had found out that there was no half tones in nature, but that their imaginary
exiflence was introduced by pedantic finging mafters to keep people in ignorance in order to fkece them of their money. This fame gentleman happening
10 be at fome diftance from home was invited to attend a monthly lecture : wheie, without being defired, he undertook to fet the plalni, which happened to

be long metre. The Deacon ftruck St. Martin's, " that wont do.' 1 Then New-Gioucefier—" nor that." Then Wantage—"never the nearer."

—

Hethen made an effort to fing Bangor, but was f.i^acious enough to difcover his mittake, by the time lie had ended the fecixd Ijne. In this interval or
ceffation of found one of the congregation fet Buckland, w hich relieved the poor Deacon lor that time.—After divine fervice was ended, one of his acquaint-

ance interrogates the Deacon in the following manner. " How now | Deacon, what a man cf your vail abilities in mufic make fucrt intolerable blunders ?

To which the Deacon (bv way of refenimeni) made the following reply. " Do not blame me, blame the minilter, for it is vaftly out ol character in him
to give out a long metre Pfalm, on a Lecture da>."

t "where they introduce

The (acred fong ; and waken raptures high :

No one exempt, no voice but well could join

Melodious part : fixh conocrd is in heaven."—Miltos.
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CONTINENTAL HARMONY &c.

:S: An Anthem $ for Thank/giving. Pfalm 148,

P.-aifehim in t)ie depth,



3 6 :S:

praife him, praife him all ye angeis, praiie him ail ye angels,

praife him all ye angels, praife him, praife him all ye angels, praife, praife Je - hovah, praife Je - hovah,

praiie hhn all )e angels, praiie him," praife him, praife,

Praife the Lord, praife the Lord, praife the Lord, Let them praife the

e:—r-f3-~i T

11
\ Wf-U-al -M *» J

' praife Jjim lun and moos and bier. mg romcts,
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zft-Sudbury* Words from Mr. John Peck .C.

a..;

Here is a A ng, which doth belong, To all ihe human rare, Concerningdeath, who flea's 'he breath, Ard blafis the comely face. Come lifted all un-
. 2L__

t

to the call, Which I do make to day, For you muft die, as well as I, And pafs from h*nce a • way, and pafs from hence

^gllliiiigi
pa - - - fs, &c.

» • a

fafs from hence away, «nd p<ns,,&c.
- o
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Strange "thafa harp "of thou (and

tains a

—

r

gone.
m
Strange t

P
hat

'x 1—*

—

Strange that a harp of thoufand firings (hould

^

Strange that a harp of thoufand ftrings,Should keep in tune

firings,Should keep in tune fo lonp:, (hould keep in tune, fiiould keep in tune lb long, fhould keep in tune fo ,
long, (houlrl

(lungs, Should keep Jn tune fo long,

-—

Strange that a harp of thoufand firings, Should keep in tune, (hould keep in tune (o lo

keep in tune lo long, fhould keep in tune fo long, (hould keep in tune fo Inn^:
,

(hould

Jong, Strange that a harp of thoufand ftrirgi, Should kecpin tunc fo long, fhould keep in tune fo long, ftou'd
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keep in tone fo long , Strnnge that a harp of thoufand firings, Should keep in tune fo loi.g,

3—P-1
INLL!Ill1

11

fo long, f«

ng, Our life contains a tlioufand fprings and dies if one be gone. Strange th.-it a harp of

jkeep in tune (o long, Strange that a harp ot thoufand firings, Should keep in tune fo lo

^

v long, Straage that a harp o^f thoufand firing s, Should keep in tune fo long

long, fhould keep in tune fo long, fhould keep in tune fo long, &c.

thoufand ftging?

,

Should keep in tune fo long.fhould keep i n tune fo lon g, fo long.Strange that a harp of thoufand ftrings,Shou)d keep in tune fo long.

» ng, fhould keep in tune fo long,
^~

Strange that a harp of thoufand firings, Should keep in tunc,fhuu!d keep in tune fo long,
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tones refine, Performance ours, &c.

Begin my tongue fome heav'nly Jhenie, And fpeak (ome boundlefs thing,The mighty works or mighty name, Of







23
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Egypt, Words by Dr. Walls. :S: 6 I

Come fee the wonder/, fee the wonders, fee^t^ wonders of our God, Mow glor'ous are bis ways, In Mofes hand he

In Mofes hand he

In Mofes hand he puts his rod, And

In Mofes hand lie puts his rod, And cleaves the frighted leas, And cleaves the frighted leas, and cleaves the frighted

35

puts his rod, And cleaves the frighted leas, and cleaves the frighted feas, and cleaves the frighted feas, and

Zij^ex^rsr-r^z^zrezizsrziZjpfSz^iz^

puts his rod and cleaves the
' w!"^*

.
^ (•^^s^—

.
- "4— i— ^ .

t—
frighted feas, and cleaves the frighted feas,

cleaves "
the frighted^" feas, and ~ ckau'i tTe**

H
* frighted feas, ar.d c!ea»e4 andfrighted feas, ar.ol cjea»e* and

ii
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Revelation. Words by Dr. Watts.



How mean their writings look,, how mean, how mean their writings

thine, how mean, how mean, their writings look, how mean, how mean their writings look.



hiI





66 ThomaS-ToW?!. WorJs by Dr. Bits.

:&

Great God how frail a thing is man, How fwift his minutes pafs, His age contracts within a fpan, He blooms and dies like grafs.

And mull my moments thus decline, And mult I fink to death, To thee my 1'pirit I refign, TIkju maker of my breath,

gigiiyiilllililliliiilliSII^iiPii^



St. Enoch. For• a 'Thanksgiving, after aP^iBory* ' 67

' *^
'niy, S.inig to the Lord a new made Cong, Who wond'i ous things has done, who wond'rons things lus done, who wond'rotis wond'rous things has done.

Sing, Sing to the Lord a new made long. Who wond'fo'us, who wond'rous things has done, who wond'rous, wond'rous things has done.

5ngi

2:

(ing, ling who wond'rotis, who wond'rous, who wond'rous things has done*

I

Sing, Sing, to the Lord a new made long, Who wond'rous, who wond'rous things has done, who wond'rouslhings has done.

with his Tight hand and holy acm, the conqiteft lie has Jon conqueft he has won.

with his right hand and lioiy arm the conqueft lie has won, &c.

with his right
^

hand and ho - ly arm the conqueft, the conqiieft, the conq~ueft the conqueft, &c.with his right hand and ho - ly arm the conqueft, the conqueft, the conqueft the conqueft, &c.

I
With his ritjht hand and holy arm the conqueft, the conquerr, the conqueft, the conqueft he has won, &c.



Once more my voxethy tribute pay,To Iiim that roll» the Act-
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joy, but joy cometh in the morning, but joy cometh in the morning, but joy, but jov, but joy, but joy cometh in the morning.







eat O friends a - bundantly, and drink O friends a - bundantly, and

-___»p.T#Q-.T 1

wine with mymilk, eat, eat, O friends, drink, drink O friends, eat, eat, eat O friends a-

§

—

—

i

eat, eat, eat, eat, eat,

eat O frjcnds a • bundantly, a • bundantly, abundantly, and

eat,drink O friends a - bundant • ly, eat

^
friends, and drink O friends,

bundantly, eat O friends abundant - ly, eat O friends abundantly, drink O friends abundant - ly,

|

eat abundantly, a - bundantly, a - bundantly, and ^e^t^ a - bundantly, - bundantly, and

'drink. O friends a - bundantly, eat, eat O friends,

"
^~

"

'

ear. eat, drink, drink O friends,











GUead. #c>
Words by Dr. Watts.

A fov'rejgn balm for ev'ry wound, A

Salvation, oh t/ie joytul found, "Tis pleafure to our ears, A fov'reipn balm for

A fov'reign ^alm 'or ev'ry wound, A cordial

A fov'reign balm for ev 'ry wound, A cordial for our fears, A
I 2

cordial for our fears, A fov'reign balm for ev'iy wound, A cor dial, &cc.

ev'ry wound, A cordial for our fears, A fov'reign balm for ev'ry wound, A

for our fears, A- fov'reign balm for ev'ry wound, A cor dial, &e.

Jfov'ij^balm fgr ev'ry wound,^ «r - dial for our fears, A ' cw » dial &c,

_

*





84 An Anthem. Pfalm 44-th.

Suitable to te fung en the anniverfary of our Fore-fathers' landing, and for Thankfgiving.

We have heard with our ears, and our fathers have told us, We have heard with our ears, and our fathers have told us, have told us, our

J-*-

Urn—

for they got not the land by their

fathers have told us,

^ijz::I

—

Z:

^*
t jjou didft dflv« out the" heathen be lore them, and piantcd theni, and planted them,
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To flioor, to lhoof, to fboot at the righteous privily, to fhoot at the righteoua privily,

bent their bow

:S:

O Lord we acknowledge we have finned,

O Lord we acknowledge we have fumed, we acknowledge we have finned,

O Lord we acknowledge we hare finned,

we acknowledge -we have (inncd,

O Lord we acknowledge, wc have finned, we acknowledge, we have finned, we acknowledge we have finned, before

O Lord we acknowledge we have ^finned^ we acknowledge we have ^finned, we acknowledge ye i»ave finaedj,
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^
=dge we have finned before rliee ar^ not worthy , are not worthy, we are <yc.

we acknowledge we have finned, we are not worthy, we are not worthy, we ate not worthy, not worthy to be' called thy children

thee and are not worthy^ are not worthy, are not worthy to be called thy children, we are not worthy See

v^Tacknowledge we have fimied, we are not worthy we are not worthy, we are, &c.

hear us, hear us, hear us, hear us from heav'n, and when thou hear'fi forgive and when thou hear'S forgive.

:r:r=::i:d=q:i:qz!
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for this cauie 1 will give thanks, and ^ ^pr aife hi* holy name, praife ye the

tliaoks and praife his holy na me, and praife his holy "name, praile ye the

praife his holy name, and his Sec. praife tliot*thel^

thanks, and praJfe his holy name, and praile his &c.

"

praife ye the

Lord the Lord's name be praifed, praifed, t^T LoTd, the Lord's name be praifed, and let all the people iay amt-

O m\ raife ye the Lord HaTT - ' le - ki - jah, for this caufe I will give thanks

Lord, the Lord'* name be praifed praife ye the Lord the d'sna:;iebe praifed Hallelu - jah, halle - lu • jah,

e thanks,



- 94-

and pr a He his holy name, and let all the people fay a - men, a - men, and let all the people fay amen,

en, a - men, &c.
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Clmbetfal 0r&ffe : An Anthem, for Thank/givingDay, taken from Pfalm 149, &c.

-t-=t^T-^T-er©

O praife God, O praife God, O praifc God, praife him in his holinefs, praife him propagation, praife him vegetation,and let your voice.pro-

lT-nx^J LJJjjLJLJifll L=l
-Q- -©

a 5is: :c: ::qj:_

feei.L—

—

tmmmm

jclaim your choice, & telli'fy, to (landers by, with ardent fire, your firm defire, to praiie, praife, praife, praife, praifê the Lord.

N
Let the leading bafs in-



Let the tenor catch the fire, and fpecify their firm defire, until ail the parts haveioih'd the choir,



Anthem Continued. 99

roll the drums, roll the drums, found the trumpets, roll the drums,

roll the drums, found the trumpets, beat the drums, beat, beat, beat the drums.





Anthem. Continued. IOI

zEzEzzzzj, zt.z:l

fign, young men and maids, old men and babes, u - nanimoufly join, let all agree, and join, with me, to pi aife, praife,

zdzdztz±z±z:Lzz:~zkz:

>faife, praife praife

^

the Lord, Let thepraife, praife praife the Lord, Let the organ (Irike a chord, and found the praife of lube's God, let the organ firike a





Anthem. Continued. 103

bleat, and found, found, found, found and found their maker's praile, then roufe for flume and catch the flame of u - ni - ver - fal

praife, praife, praile, praife, praife the Lord, Let the hearers fill their part, tho' mute in voice yet join in heart and praife



104
^

*.S: Anthetff. Cofttiiiued.

^

|3*

"
^

(

^

Halle - IjijaV, hal^ - In - jdh, halie-

praife, praife, praife, praife the Lord, A - rnen, a - itlCVf, a - men. Halle - lujah praife, praiie the

' Amen, Hal - le - lujah

hiUe - Iujah, liaUe lujah, halle-^Halle - lu - jah,

:S:
1 2

Uijah a - men, a - men, praife, praife the Lord, a - men, &
m

Lord a - men, a- men, Halle - lujah, A - men, a - men, a - men, a-men, Halle • lujah, halle - lujah a - men,

• men, a- - men, a-men, ^ i a

lujah a - men.















Ill

the Lord eave the won*, the

ancfhow fhall they preach except they be
"

lent, " "the Lord" gave^ the word, the Lord gave tt

^the Lord gave the word, the Lord gave the word the

out a preacher, the Lord gave the word,

Lord jjavei he word, and

worrd, and great was the company ol preachers, the Lord gave the word, the Lord gave the word, the Lord gave the word, and

*_|L_ * |t£ » ^ li— ~ J^tf . a

Lord gate the word, ?nd





-"h-wm-X mm-

I I 4

peace be on earth pood wil! towauds men. Sym. to introduce B fiat.

^

I peace, The great high

The great high prieft, the

fit:
The great high prieft the glo'rous work the

The great high prieft the glo'rodj work lias done, and fhonting, &c

prieff , the glo'rous work has done, and (limiting feraphs, ftiouting (eriphs, feraphs hedr him to his throne,

glo rous wo/k has dJiie, and fheutirg ffraphs, fli ot ii injr feraphs, ftiotiring (erapfis beat- him ^ ' to hi$" throne.

glo'rous -work Ins done and ft»u ting ferapfu bear him tb hi« throne. Thefi



ii4

Then while the heav'ns re - found with " ju - be-

Then while the heav'ns re - found, refound with Ju - fcJi-

Then while tl i»s heav ns re - found with Ju

—^ 0-

lee, let mortals rarte, Jet

Ju - bi - lee, let mortals raife tli

lee let mortals "raife the gen'ral voice of joy, of joy, of joy let, &c.

lee, Jet mortals raife the gen 'ral voice of joy, of joy,

moitals raife the gen'ral voice of jjov,
^

of ^Joy, ^ of jov, of joy

of jny, Jet

SIS— f= J

mortals raife the gen'ral, &c































129

(pear, 'Twere you that fmh'd ihe vengeance down, Upon his guiltlcts head, Break, bieak my heart, Oh burft mine eyes and let my forrow bieed.

@rf* Obferve that mis tune will contain lour verfes.

BrOad CCVC :S: Words from Dr. Watts.

Sip
flier, or

mmmmmmmmmmm
Swift as an Indian arrow flier,

lime, what an empty vapor 'lis, And days how fwit't they are. Swiltasan Indian arrow flies or like a (hooting

Swifras »n Indian arrow flies or like a flioot.ncf* fhootin

mum

.

R *

illiglliiSgiiiiil
Swift »s an Ind art arrow flies or like a (hooting (la -



13°

like a (hooting, Ihootmg, fliooting, lifce a (hooting, Ih'iot . tng,

(hooting, fhuotmg like a (hooting, (hooting, liar

_

like * (hooting flar or

Swift as an Indian arrow flies or like a (hooting (hooting,

^

Ihooting

iwilt as an Indian ar - row ^iel or l'ke a (hooting' fur, Swilt as an ^ndur^

'"Igfiiigiiiiiig^iigji

ihooting, fii jo ting,

0-
I

r,

—»
mwm
(hooting like a (hoot - ing (far,

like a (hooting, (hooting, Aooting, like a kiooting flar, S*ili as an Indian arrow flies or like a (hooting flar.

ttar, or like a (hooting,

^

^"^^^hooting " 5 (- '

-

flar,

rrotf"^"" flies or like fbwling lUr.
^ ^ 1- ^ *^=~S« H- Q















lujah, Hal - le - luj^i, praife the Lord, Amen,

<*. - laiciij cn^tcn, a - men, nanc - vujaij, ridiic - uijaii, y\

- lujah, halle - lujah, praife the Lord,
^~

a - men,
*—n^-r——jjn

amen,

a - men, amen, a - men, hal-le-lu-jah, hal-ie-^lu-jah^ ^ • Forte.

praife, praife the Lord, praife, praife the Lord.

, "ri-p.-r-e^—r-e-r-TT :F-T-Q-S-T-©--Ti-l-

hallelujah, hallelujah, praife, praife, praife, praife, praife the Lord,rai(e, praife the Lord, praife, praWe^the Loici.

praife the Li.rd, praife, praife, praife, praife the Lord

Hallelujah praile, praife, praife, praife, praife

s



J 3^_ Variety^without- Method. An Anthem. Pf^lm 60.

O God thou haft been difpltafed, O God thou haft been difpleafed, O God thou haft been dif-pleaf-ed, O turn thee, O turn thee, <

O God thou haft been difpleafed, O God

turn thee unto us again, O turn thee unio us again, thou haft niov'd the land, and difturbed it, thou haft mov'd thi













1 44. HopkintOn. Words from George Whitefield.

Lo he cometh countlefs trumpets blow before the bloody fign, midft ten thoufand faints and angels fee the cru - ci - fi - ed

E=i=b:
Halle • lujah, halle • lujah, halle . lojah, Welcome, Welcome bleeding Lamb.

mine. Halle - lujah, halle - lujah, halle - lujah Welcome bleeding Lamh, welcome bleeding Lamb

Haile - lujah, halle - lujah, halle - l'urah, welcome^ welcome bleeding Lamb,

Welcome, Welcome, bleeding Lamb, Welcome



An Anthem
, for Fajl Day. Some of the words from fcripti ?4S

-©• f.a._.J.e— „e—
ij

Mourn, mourn, mourn, mourn, mourn, mourn, mourn, mourn,

Phai'oh and Ahab prevail in our land, Achans abound and

I___I3l?—mZ~.
r-e—-n 1—c'^^T

-"-i^r
zzzx-i

troubls the land, mourn, mourn, mourn, mourn, mourn, mourn, darknefs and clouds of awful fliade, hang pendant





*47

Then wilUhe Lord be jcalou^ for h^ l^nd and

— t

—

heav'n thou king of fa'mts, O let. itniu; aid be n'gh- Then will i lie Lord be jealous for his

Then will the Lord be jealous for his land, and pity his

Then will the Lord be jealous for his land, arid

z^z^|z^-E~E~ :"^-F^ |JFp^zl||- F-fJtifEp :*E£z^zE|~f"^|^- ;

JEF
J- :-=:

pity his t'Cx pie, and fay behold, behold - uu , .tuiuuic,

z=fe-pz^z'zpzi^zzzzt^-i^
no more, no more, no more,

land, and pity his peop'e, and fay behold your Phar'ohs ai:d Achans and Aliabs are no more, no more no more

people, and '^v. -behold be - hold, behold more, no more, no more,

'

J'ity* hi? people, and fay, behold behold,
U1

£j 1? ^ ^
" aQ more no mo7eT^ Yea the

















An Anthem.^ Solomon's Songs. T 55

Daughters of Je - rufalem that you ftir not up nor awake my love till he pleafe,I charge you O ye

J3i

charge you, I charge you, I charge you, I charge you that you llir not up nor awake my love till he pleafe, I









chief

1

"

9

<e!y, bis head is as gold, and his eyes are 1among ten thoufai.d and altogether lovely, his head is as goW, and his eyes are like doves, and his hair is as black as a

raven. I charge you, 1 cferarge you, I charge you, I charge you that you ftim&t up nor awake my love till he pleafe.

m=s!r 3=



160 An Anthem, Pfalm 126,

When the Lord turn'd again the captivity of Zion, then was our mouths fill'd with laughter, with laughter, with

:q:::d

laughter and joy, then was our mouths fill'd with laughter, with laughter, with laughter, with laughter and joy.













1 66

joys that never fade, Where pleafures dwell for - ever more and joys that never fade, and joys that never fade, and

dwell forever more, and joys that never, joys that never fade, Where pleafures dwell for- ever more and joys that never

never, never' never, never, never, never, neveV fade, that never, never fade, that never, nevrr

pleafures dwell for-ev - er more and joys that~neve"r, joys tnat never, never, fade, that never, never fade, where







NeW-PlyrilOUth. Words by fa!e and Brady. J 6$
Suitable to be fiMigon the Anniverfary of our Forefathers' landing in New England, Nov. aoth. Anno fiomini 1629.

_->> /—

»

O Lord our fathers oft have told, Til our attentive ears, The wonders in their days perform'dj An d el - der times than

theirs. How thou 10 plant them here didrt drive The heathen from this land.

^"
Dif - peopl'd by re - peated flrokes, Of

£J- Roufe ye Yankiesand celibrate this Anniverfary, and do not fay on the aiit day of Nuvember, « I forgot what day it wa» yeflerday.*



170

Dif - ^>eopl'd by repea ed ftrokes, Ofthy avenging band, of thy, &c.
'

Dif • peopl'd by repeated ftrckes, Of thy avenging hand, of

_
thy a - veBg - ing hand.

/—s 1 *

peopl'd by re - pealed ftrokes of thy a - venging^" hand, Dif • peopl'd by repeated ft rokes of thy, &e.

W thy avenging hand, Dif • peopl'd by re - peated ftrokes of thy
^
avenging hanJ, of thy, &c, ^

m

f^iSiOfy, Words by Dr. Watts.

ji^^
" ^ ^ S^^^P v

' ^ ^t— ^ confound the foe, &c.
^

^

To thine allmiglny arm,^ o^^the triumphs of the day, Thy terrors Lord confound the foe and raelt their ftrength a-

^ ^ ^ confound the foe, &c. ^







:S: 173

^ ^
^ ^ ^

#
Their found is gone into all lands, T^eir found is gone

$m
|fpeech nor language where their voice re not heard. Their found is gone out, their found is gone out in-

^
Their found is gcme out, their found is gone out;, their found is gone out in-

Their found is gone out, their found is gone out, is g»ne out in - to all lands, in-

The Hatutes of the Lord are right and rejoice the heart, and rejoice the heart, and rejoice theto all lands,
1 4



"74

. 1 I l

Let the words of my

heart, and rejoice, and rejoice, and Rejoice the heart.'ejoice the heart.
"

Let the

^ ^ ^ ^ ^ ^ ^ worj s of^ny mouth and the meditation "
of iiy

j

mouth and .the meditation ©t my heart be alt - way* accept - ed in thy fight O Lord my ftrength and my Re-

Let the words of my mouth and the meditation of my heart be allways" accepted^ be aliways accepted in

J
words of my mouth and the meditation of my hearrv and The meditation of my heart be alhvays accepted in thy fight

heart be alJv»ay» accept • ed in thy tight, O Lord n*y flxtagth, Laid my Jtreu^tli,



*75

deemer, O Lord my ftrength and my Redeemer, O Lord my

^

thy light Lord my ftrength and my Redeemer, be allways accept - ed in thy iight

^Q
^Lord my ftrength arid

I

O Lord my ftrength and my Redeemer be allways^^accepted, be ^allways accepted,^ be ^llways accepted fn thy

I O Lord m^y ftrength and my Redeemer, Let the words of my mouth and the meditations of my heart be, &c.

fltensth, O iord^iy ftrength and my Redeemer^

Redeemer O Lord my ftrength and^ D ... and my Redeemer. Hallelujah, hallelujah, hallelujah, Hal - le

1 ray flrength and my Redeemer.
"

•

'

Amen,





















tS: 185

Prepare new honours forhi^ name, And fongs,Jkc.

fongs before unknown. Prepare new honours for his na^ne, And' fongs before unknown.

Prepare new honours for his name, Anl tongs be - fore unknown.

Prepare new honours for his name, And longs before unknown, And fongs, &c.

Cobhdtn. JVords by Dr. Watts.

.

:S:

Teach me the meafure of my days, ThoU maker of my frame ; I would furvtfy lires narrow (pace, A nd learn how frail I am. A

-
1 rr-k-.J



[86 :S:

fpan is all that we can

_

boaft, An in^h or two of time; Man is but vanity and dull, In all his^flow'r a>nd prime.

An Anthem. Joel, ill and 2d Chap. Suitable for Faft.

m
SandVify a fart, call a folemn affembly, gather fhe elders and all the inhabitants of the land into the houfe of the







Blow ye the trumpet, blow the trumpet, blow ye the trumpet, blow the trumpet,

Blow ye the trumpet, blow the trumpet, let the trumpet found, blow ye the trumpet, let the

Blow ye the trumpet, blow ye the trumpet, blow ye the triniipet, blow ye i he trumpet, blow ye the trumpet,

trumpet, blow ye the trumpet, blow the trumpet, blow the truui- - pet, blow the trumpet let the

blow the trumpet, blow the trumpet, let the trumpet found.

trmri|>e(

^
found,̂ ~Cound, * let the, &c. Sanclify a fafi, call a foleinn aflembly,

blow the trumpet, blow the tru iipet, blow ^e_trump^t, the trumpet in Zron.
"*

trumpet Cqund, let tlic trumpet iound.
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A
XSlDAMS,

Morning-Hymn, C. M. 68
H. M. *53 New-Plymouth, C. M 160

Beliingham, C. M. 58 Norfolk, L. M. Si
Broad-Cove, C. M. 129 Revelation, C. M. 62
Cobhaixi, C. M. 185 Rochefter, P. M. 81

Cohaflet, L. M. 59 Rocky-Nook, C. M. 49
Claremont, P. M. St. Andrews, C. M. 184
Creation, C. M. 52 St. Enoch, C. M. 67
Crofs-Street, P. M. 56 St. John's, L. M. 55
Dedham,
Eaft-Sudbury,

L. M. 95 St. Thomas, C. M. 127
K. M. 152 South-Bofton, H. M. 83
C. M. 61 Thomas-Town, C. M. 66

Gilead, C. M. 82 Vi&ory, C. M. 170
Greai-Plain, L. M. 47 W afhington-Street, C. M. 64
Hopkinton, P. M. 144 Welt-Sudbury,' . C. M. 50
Invocation, L. M. 57 Welt-Sudbury,* H. M. 69
Lewis-Town, C. M. 198 1 Weymouth, S. M. 74

ANTHEMS.
Hark ! Hark ! <fec.

Hear, hear O heavens, Sec.

I charge you, O ye daughters,&c.

I am come into my garden, &c.
I will love thee, &c.
My friends, Sec.

Mourn, mourn, Sec.

O God, thou haft been, Sec.

O God, my heart is fixed, &c.
O praife God, &c.
O praife the Lord of heaven, Sec

O thou to whom, &c.
SanQify a faft, Sec.

Sing praifes, Sec.

The heavens declare, Sec.

We have heard with^ur ears, Sec.

When the Lord turned, Sec.

117
42
155
76

131

164

M5
138
176

97
• 35
105
186

70
171

84
t6o

This tune (hould be named Sudbury, not Weft Sudbury.


