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Southern District of New- York, ss

BE IT REMEMBERED, That on tne 12th day of Febrnaiy, A. D. 1828, In the
fifty-secondyearof the Independence of the United States of America, Samuel Dyer,
of the said District, hath deposited in this Office the title of a Book, the right whereof
he claims as Proprietor in the words following, to wit:

"Dyer's New-York Selection of Sacred Music, consisting of about two hundred
and sixty approved Psalm and Hyran Tunes from the Works of the most esteemed
Authors, ancient and modern ; arranged for four voices, and adapted to all the metres
in general use amongst the various religious denominations. And a Concise Introduc-
tion to the Art of Singing, with Lessons and Examples, according to the English and
Italian methods. Also, a Supplement, containing a variety of admired Tunes, not
inserted in any former edition of this work. By Samuel Dyer. Fourth Edition,

improved and enlarged."

In conformity to the Act of Congress of the United States, entitled " An Act for

the encouragement of Learning, by securing the copies of Maps, Charts, and Books
to the Authors and Proprietors of such copies, during the time therein mentioned."
And also to an Act, entitled "An Act supplementary to an Act, entitled an Act for the

encouragement of Learning, by securing the copies of Maps, Charts, and Books, to the

Authors and Proprietors of such copies, during the times therein mentioned, and ex-

tending the benefits thereof to the arts of designing, engraving, and etching histori-

cal and other prints."

FRED. J. BETTS,
Ckrk of the Southern District of New-York



PREFACE.
The Jiril edilion of the pmcnt work wa» piiblishod in Bnltimore. in 1817,

onnnecttd with srlrclion of Anih.ms. Thr Hvniii lunc"» li<iii<; vvnnnil srpa-
raltly, a second and larsje edition of ilioit. was Jiiinu-d in lHl». and a (liird in
1834. The demand for this edition of tunes app. aring to be regular and in-
creajing. the compiler has been induced to •itirioivpe it, and now pr.<ents this
fourth edition to the religious public with increased confidence, in the belief
that they will unite witli him in consi.lerinir its appearance as being improved,
aj well ns the arrnnjement of some part of its content«.
The Editor commence<l his mu-ical career in tne I'nited Statei, as Chorister

and Teacher of Sacred Music, in the city of New-Vork, in 1S1>, and in the 27ih
year of his ajje—removed to Philadelphia in Nov. iiiber of that year; when a
Society was soon afterwards formed for the pra. tire of Oratorio Muiic, and
gave a series of Sacred Concerts, the direction of which was confided to him ;

here he remained until ISlo, when considerable iiidiicewiienls bein^ presented
for going to Baltimore, he removed to that cilv In November of the same year.
Here he was encouraired by the patronage alTorded liim, and which he wili
ever most gratefully remember, to undertake tlie publication (as before stated)
of this selection of tunes. In 181S, the Editor, with a view of introducing his
work to more general notice, visited and taught in a number of places so'th of
Baltimore, until the summer of 19-22. when he returned to that cilv and pulishcd
his second and large edition of AM MEMS, which has been favourably receiv-
ed, and extensively circulated. Soon after the completion of this last work, he
removed to the aiy of New-York, from whence this present edition is issued.
Mid where he expects to become a permanent re-ident.
When tJie Editor first coinnienced teaching I'.salniody in Philadelphia, Uie

wjint ot a work similar to the present volume was very much felt. It was ne-
«^8sary such a publication should contain— I. .\ suitable Introduction to the
Rudiments of .Music. 2. As numerous a collection as could be inserted in the
prescribed limits of the flamlarii and popular tuiie.s used in the principal cities
and con^regTitioris throughout the I'liion. 3. .\ variety of tunes adapted to the
ptculiar metres in u.se, and also some of a more animated and brilliant style,
for the exercises of practitioners, and Uie use of Singing Schools and SocictJcs.
To supply the wants of tlic religious community in tliese respects, the present
work was therefore compiled, and adapted more particularly for the use of tlic
Middle and Southern states: and it is gatisfacLjry to find that tJiis publication
has appeared to answer the desired piu-posc in some good measure, and has
been very generally approved wherever it has been introduced.
The leieitti/ie musician, and criticil harmonisl, will doubtless find much to cen-

iure inthe following pages; to such persons, the Editor would merrlv remark,
lliat had he compiled a work of this kind excltuitxiy for their use, or. 'indeed, to

huve answered exactly his oim ideal and wishes, the selection of lunei, ao 1 ar-
rangenientofthe parts, would have been different from that which ii here given;
but this would not have answered the purpose the compiler had in view, not
would it have accommodated the description of persons for whoic use this work
was specially designed ; the brevity it is deemed expedient to observe in thii
preface, forbids any enlargement on this head.
The Intnxluction to Music, accompanying the present work, has been en-

Inr-red by the addition of nearly double the quantity of matter, contained in the
former editions of this volume, and much attenlion has been given to render it

as plain un.l explicit as possible. The explanation of the Gamut, and the man-
ner in which the connexion of the several parts is shown, it is hoped will prove
particularly acceptable, both to the teacher and pupil; as also, the division of
the whole into separate lessons or chapters, with questions at the end of each of
them.

A variety of neic practical lessons for the exercise of the voice, are also insert-
ed, which it is believed will be found well adapted for advancing the progress of
those l-ai tiers who will bestow the requisite attention upon them. It may be
obtaineil sepnnilfly from the body of the work, if desired.

In the selection of tunes, the object kept in view has been, to insert some of
each of the grave, plain, flowing, animated and fuguing descriptiouB. that the
dWVerent tastes ol individuals might be gratified. Of the ^rj^ kind which are
par.icularly a.lapted for congregational use, it is believed a sufl^rient proportion
will be fouiiil, l)oth of those which have been in general use, and others which
are entir-ly new, to form a pleasing variety in congregations where this work
may be introduced.

The great variety of peculiar metre hymns in use in the Methodist, and some
other denominations, has rendered it impracticable for the Editor, consistent
with his plan, and in a publication of this sixe, to insert tunes suitable for all of
them

;
for these, indeed, would alont fill a moderate siaed volume : those which

are introduced in this work, comprising a variety of nearly thirtv different
kinds, are such as are more generally called for, and which he trusts' will prove
acceptable and useful.

With sentiments of gratitude for the patronage hitherto afforded him. and m
the hope that this publication may aid in promoting the improvement' of thia
part of the public worship of God. this volume is humbly submitted to the can-
dour and encouragement of teachers of Psalmody, leaders in congregations, and
the religious public at large, bj

THE EDITOR
Nnt-York.Feb 1, 1828.

O* Fourth edition published, Nttc-York. 18S8.



GENERAL INDEX OF TUNES.

Introduction

•nd Leisons.]

Abbas Comb,
Abingdon,
Abridge,

Adesti Fidelis,

Adesti Fidelis,

Aldwinkle,
Alderton,

Alfreton,

Amherst,
Amsterdam,
Angel's Hymn,
Ann's, St.

Anna's Lute,

Annapolis,
Antigua,
Arundel,
Arlington,

Archangels,
Artaxerxes,
Ashford,
Ashley h Chorus
Asylum,
Auburn,
Axbridge,
Aylesbury,

7.6

7s

Page 1

to 24.

Not.

166
107

97
145
242
79

226
122
188
234
180

5 sup.

209

L. M.
CM.
CM.
L. M.
104th.

C M.
8.8.6.

L. M.
H8th.
. dble.

L. M.
C M.
sing.

CM.
L. M.
C M.
C M.
148th.

112lh.

S. M.
CM.
L. M.
C M.
CM.
S. M.

80
174
56
100
190
198
4

111

138
74
45
25

Baltimore,

Bangor,
Banquet,
Barby,
Bath,

Bath Abbey,
Bath Chapel,
Bedford,

S. M. 28
CM. 118
P. M. 41 sup.

C M. 2 sup.

L. M.
7s. dble.

C M.
CM

121

219
108

99

Bermond&t.^

,

Bethel New,
Bethesda,
Beulah,

Birmingham,
Bradley,

Bramcoate,
Brattle-Street,

Braintree,

Brewer,
Bridport,

Bridstow,
Bristol,

Broadmead,
Broomsgrove,
Burleigh,

Burnham,

6.4.
CM.
14Sth.

8. 3. 6.

148th.

S. M.
L.M.
C M. D
C M.
L. M.
C M.

S. M. D.

CM.
L. M.
C M.
L.M.
148th.

244
113

190 2d.

225
191

3
161

72
62
130
65
18

105
154
60
123
194

Calcutta,

Calvary,

Calne, ll.S

Camberwell,
Cambridge,
Cannon-st. 8.7. sing,

Canterbury, C M

L. M. 136
8.7.4. 236
P. M. 39 sup.

S. M. 5
CM. 64

2.30

3 sup.

Canterbury New, C M. 17 sup.

Carr's Lane, C M. 48
Carey's, 112th. 196
Carmel, 8s. double. 31 sup.

Castle-street, L. M. 14 sup.

Charing, S. M. 10
Chcshunt, 104th. P. M. 44 sup.

China, C M. 16 sup.

China &.Cho's. L.M. 150
Christian Warfare, L. M. 160
Christmas, C. M. 8 suy.

Chester New, 7«. sing. 210

Clavering,

Clifford,

Colchester

Coleshill,

CoUingham
Condescension
Cookham,
Contrition, 7s

Coronation,

Costellow,

Cranbrook,
Creation,

104th.

C M.
CM.
CM.
C M.
C M.

79. sing.

. 6 lines.

7s. sing.

L. M.
S. M.

241
75
78
102
91

49
213

42 sup.

73
151

13

L. M. 42 sup.

Dalston, 122d. 190 5th.

Damascus, C. M. 56
Delacourt C M. 78
Deliverance, 8s. sing. 33 sup.

Derby L. M. 140
Desertion C M. 94
Devizes, C M. 63
Dismission, 8.7.4. 237
Dort, 7s. sing. 33
Dover or Durham, S. M. 29
Dundee, C M. 96
DubUn, C M. 6 sup.

Dunstable, 148th. 193

Easter Hymn, 7s. sing.

Eastburn,
Eaton,
Effingham,
Eglon,
Egypt,
Entreaty,

Elysium,

Eythorn,

S. M
L. M.
L.M.

7s. 6 lines,

S. M.
7.6. dble. 43 sup.

S. M. 6
C. M. 87

206
20
153
149
217
21

Falcon-street, S. M.
Farringdon,
Feversham,
Fields,

Fountain
Frooiue,

C. M. D.
7s. 6 lines,

8s. double,

L. M.
S. M.

30
67

215
222
137
34

Gainsborough, C M.
Geard, 104, &, lis. 41.

Geneva, CM.
Georgia, C M.
Georgia or Josh. 73. 61.

German Air, L. M.
German Hymn, 7s. sing.

German Hymn, L. M.
Giles's, 8.7. double,

Gilead, L. M.
Gilgal, L. M.
Gloucester, 112. L. M.

103
240
52
119
211
149

203
169
231
173
141

147
Gold-street. L. M. 22 sup.

Goshen, 7s. sing. 26 sup.

Green's, 100th, L.M. 181

Gratitude, 8.7.4. 238
Guardian, L. M. 157

Hamjithire, C. M.
Hants, S. M.
Hanover, 104&L. M.
Harts,

Harwich,
Helrasley,

Hephzibah,
Horsley,

Hotham,

7s. single,

5. 6.

8.7.4.

CM.
L.M.

7s. double.

Uoxlon Chapel, L M.

85
7

201
232
243
233
82
164
218
Ids

Idumea, 7s. single, 23 sup.

Ingatestone, 8.7.8. 37 sup.

Irish, C M. 109
Irvine, S. M. D. U

Job, (Orland) L. M. 20 sup.

John's, 122d. 202
Jordan, 8.7.4. 235
JudgmentHymn, L. M. 148
Judgment, Old 50th, 207

Kent or Paul's, L.M. 135
Kimbolton, L.M. 142
Kingsbridge, L.M. 177
Knaresborough CM. 83

Langport, L.M. 128
Ledger's, L. M. 155
Leoni, 6.8.4 k. 122d. 200
Limehouse, L.M. 178
Lisbon, S. M. 31
Little Marlboro , L.M. 26
Litchfield, L.M. 134
Lonsdale, S. M. D. 19
London, C M. 4 sup.
Luther's Hymn, L. M. 148
Luton, L. M. 126

Magdalen,
Maiden,
Mansfield,

Marseilles,

Martin's Lant,
Martrr's,

L. M.
C M.
S. M.
C M.
113th,

CM

183
80
!M

11 sup.

167

ge



GENERAL IITDEX OF TUNEB.

Mirg«te S. M.
Matthiaf, S. M.
Mear. C. M.
Milei Lane, C. M.
Milton, C. M.

Mot.

15

12

98
73
70

Millon'i Hymn, 7f . sing. 36 sup.

Milbourn Purl, C M. 77

Miitionarv, <-'• M. 9 sup.

Mount Kphraim S. M. 32

Mount CiW-iry, 8.7.4. 32 sup.

Mount rieasiuit C. M. til

Monmouth, 113 &. L. M. 152

Munich, L. M. 170

Naiareth, C. M. 43
Vewcourt, 1 13 b L. M. 166

Netciiie;ton, C. M. 89

New Gabriel, C. M. 57

Ncwry, L. M. 129

r*€W Jenisalem, 84. dble. 22.}

New Sabbath, L. M. 14«>

Newlon, L. M. 127

New 5<>th. 10s. 6 lines, 205

New- York, C. M. 106

Oatlands,

Okeham,
Oldford

C. M. 10 sup.

L.M. 27 sup.

S. NL 11

Oldham.
Overton,,

OKI lOoih,

Old 50th,

Sut.

C. M. 13 sup.

C. M. 81

L M. Irt8

10. 11. 207

Paradise,

Piirk-strect

Parting,

Pebraarsh,

Peru,

Peterborotigh,

Peckliam,
Penitence,

Pennsylvania,

Pcntonville

Philadelphia

Pickering

Pilesgrove

Pifly,

Plymouth,
Plymouth Dock,
Portugal,

Portugal Xew
Adesli Fitielis,

Portuguese Hy
Portsmouth New

C. M. 11 sup.

L. M. 175

8. 7. 4 237
CM. 84
L. M. 15 sup.

C. M. 42
S. M. 33
L. M. 172
C. M. 59
S. M. 17

C. M. 37
C. M. 61

L. M. 184
C. M. 66
CM. 90
I12ih 195
L. M. 184

L.M.

104th.

I46th.

146

242
189

Queensborough, 8. 7. do. 229

Rapture,
Ravcnscroft,

Resignatioo,

Rest,

Revelation

Uohrnu,
Uochejter,

Komain, '

Romuey,

No$.

8. 8. 6. 224
113th. 19 tup.

C M. 3H
7s. 6 lines 214
CM. 71

8. 7.4. 30 sup.

C M. 104

6. pec. Bc. 220
C M. 39

7s.

Salem,
Savannah, lOs

Seabury,
Seaton,

Sheerncss

Shirland
Shields

Shoel,

Sicilian Hymn,
Soullibury,

Southampton,
St. Ann's
Staughton,

Stepnef/, double

Slrasburgh,

Stephen's
Sloneley,

Stoneficid

S». Alban's

St. BaritabdS,

St. George's

St. Gregory's,

C M. 7 sup.

4 lines. 40 sup.

L. M. 176

6 lines. 212
CM. 18 sup.

S. M.
C M.
L. M.

8. 7. D.
148th.

L. M. D.
L. M. 5

C. M.
S. M. D.
112th.

C M.
CM.
L. M.
C M.
L.M.
CM.
C M.

1

93
133
216
185

162
sup.

63
16

16;}

41

40
124
58
171

101

60

St. James's
St. Jago
St. John's
St. Martin's
St. Mary's
St. Olave's,

St. Paul's,

St. Peter's,

St. Thomas's,
Sutton

Suffolk

Swanwick

C M.
C M.
C M.
C M.
C M.
C M.
113lh,

9. M.
S. M.
CM.
CM.

ff»t.

107

46
44
104

95
92
199

125

31

20
68
54

Tabernacle, 8. 7. dble. 38 sup.

Tamworth, 8. 7. 4, 239
Timsbury, 100th. L. M. 120
Townhcad, 7s. single. 208
Transport, 113 it L. M. 152
Trinity, 6. 4. 197
Trumpet, CM. 86
Truro L. M. 21 sup.

Tunbridgc, II2&1L.M. 156

Ustick S. M. 23

76Victory, C M.
Voice of Free Grace,

12a. 4 lines. 28 sup.

Waldgrsve, C. M
WaNal, (• M
U alwonh, New 6<tth

WHrcham
Warrington
\\ ar!«w,

Warwick
\Vatchman
WelU,
Welch,
IVetlon Fatel,

L. M
L .M

Hhih
( M
S M.
L. M

8. 7. dble.

C M
Wcstbury Leigh, 8. 8. 6.

Wilton C M.
Wilton, L. M.
Wiluhire, C. M.
W inchester, L. M 26
Windham, L. M.
Windsor C M.
Winter, C M.
Wirksworth, S. M.
Worship, 122d,

60
114
2<i6

159

143
I9S

47
a

183
221
IIS
227
108

139

76
sup.

17»
103
63
26

ao4

N. B. L. M. stands for Long Metre—C. M. for Common Metre—S. M. for Short Metre—the addition of a D. signifies double Tb«
Figures refer to the several kinds of Peculiar Metres, which are explained in the arranged Index.



IIVDEX OF TUXES ACCORDING TO THEIR MEASURES.
SHORT METRES. Ustick 23

MAJOR.

Ash ford

No.
4

COMMON METRES.

Baltimore 28 MAJOR.

Bradley 3 Abingdon
Abridge

107
Bridstoic, double IS 97
Camberwell 6 Aldwinkle 79
Charing
Cranbrook

10
13

Annapolis
Arundel

80
56

Durham 29 Arlington 100
Eastburn 20 Ashley and Chorus 111
Ely si lira 6 Auburn 74
Falcon-street 30 Axbridge

Barby
45

Froome 34 2 sup.
Hants 7 Bedford 99
Irvine, double 14 Bath Chapel 108
Isaiah 20 Bethel New 113
Lisbon 31 Bray

Brattle-street, dou
101

Lonsdale, double 19 ble 72
Lowell 9 Braintree 62
Mansfield 24 Bridport

Bristol

65
Margate 15 105
Matthias 12 Broomsgrove 60
Mount Ephraim 32 Canterbury 3 sup.
Oldford

Peckham
11

33
Canterbury New
Cambridge

17 sup.

64
Pentonville 17 Carr's Lane 48
Shirland 1 China 16 sup.
St. Thomas' 8 Christmas 8 sup.
Stepney, double 16 Colchester 78
Sutton 20 Condescension 49
Watchman 2 Coventry 42

MIKOR. Damascus 55
Aylesbury 25 Delacourt 78

Egypt 21 Devizes 63
Little Marlborough 26 Dublin 6 sup.

Stoke 22 Dundee 96

Eylhorn
Farringdon, double
Gainsborough
Geneva
Hamvshire
Htphsibah
Irish

Knaresborough
London
Marseilles

Mear
Miles' Lane
Milbourn Port
Milton
Missionary

Mount Pleasant

Nazareth
Newinglon
New Gabriel

New-York
Oatlands
Oldham
Overton
Paradise
Pebmarsh
Peterborough
Piety

Pickering

Philadelphia

Pennsylvania
Resignation

Revelation

Rochester
Romney
Salem
Sheerness
Stephen's
Stoneley

87 St. Ann's 5 sup. Alfreton 122 Luther's Hymn MS
67 Swanwick 54 Antigua 174 Luton 126
103 St. Alban's 58 Angel's Hymn 180 Magdalen 182
62 Suffolk 68 Asylum 138 Martin's Lane 167
85 St. George's 101 Bath 121 Monmouth 152
82 St. Gregory s 50 Bramcoate 161 Newcourt 165
109 St. James's 110 Brewer 130 Newry 129
83 St. Jago 46 Broadmead 154 Newton 127

4 sup. St. John's 44 Burleigh 123 New Sabbath 146
11 sup. Slaughton 53 Calcutta 136 Old lOOih, 168

98 Trumpet 86 Castle-street 14 sup. Okeham 27 sup.

73 Victory 75 China and Chorus 150 Park-street 173
77 Waldgrave 69 Christian JFarfare 160 Peru 15 sup.

70 Warwick 47 Costellow 151 Pilesgrove 184
9 sup. If'eston Favel 112 Creation 24 sup. Portugal 184

61 Winter 53 Derby 140 Portugal New 145

43 Wiltshire 76 Eaton 1.53 Seasons 1 sup.

88 Effingham 149 Simeon 144

57
MINOR.

Fountain 137 Shoel 133

106 Bangor 118 Gold-street. 22 sup. Strasburgh 163

10 sup. Collingham 91 German Air 149 Stonefield 124

13 sup. ColeshiU 102 German Hymn 169 St. Peters' 126

81 Crowle 117 Gilgal 141 Slerling 132

11 sup. Desertion 94 Gloucester 147 Southampton, 162

84 Funeral Thought 115 Green's 100th, 181 Tinisbury 120

42 Georgia 119 Guardian 1.57 Transport 152

66 Martyrs 96 Harcourt 25 sup. Truro 21 sup.

51 Maiden 89 Hanover 202 Tunbridge 15<J

37 Plymouth 90 Horsley 164 Warcham 169

59 Shields 93 Hoxton Chapel 1.58 Warrington 143

38 St. Mary's 95 Islington 131 Wells 183

71 St. Olave's 92 Job (Orland) 20 sup. Wilton 139

104 Walsal 114 Judgment (Luther) 148 Winchester 26 sup.

39 Windsor 102 Kent 135
7 sup. LONG METRES Kimbolton 142

MINOR.
18 sup. Langport 128 1

41
MAJOR. Ledger's 155 1

40

are in

Abboi Comb

Italics, heinsr s

166

uila

Litchfield

ble only to varti

134

'cult

Gilead

ir Hvmns.

"



IIVDEX OF TUNES ACCORDI.XG TO THEIR MEASURES.
Kingsbridge
Limehouse

177 Leoni 200 NtviOlh. Georgia, or Joshua 211 7.6. Pec. Ac. lOi. 4 linu.

178 Johns' 201 Rest 214 7.6.7.6.7.6.6.7.6.

Munich 170 Worship 201 10>. 6 linu. Seaton 212 Savannah 40 tup.

Penitence 172 Roraain 220
St. Biirnabaj

Seabiiry

171

176 At \mh. Walworth ao6 7s. double, or 8 line».
8.7. tingle. 68.4

6.6.8.4.6 6.8 4.
Windham 17y

As IMth, Bath Abbey 219
Cannr>n-«t. 230

8.8.8.8.8.8. Hothoiu
Welhh

218
221

Sicilian Hymn 216 Lenni 200
10.10.11.11.

PECULIAR
Artaxerxcs
Broadmead

199
154

Clirshunt. 44 sup.

241
240
202

8.7.4. 8.7. double.
12i. 4 lines.

METRES.

Ai 148/A Mtire.

Carey's

Eaton
Oloucester

193
153
147

Clavering
Guard
Hanover

8.7.8.7.4.7.

Calvary 236

8.7.8.7.8.7.8 7.
Scotland (Voice of

Free Grace 28-9

6.6.6.6.8.8.

Plymouth Dock
Strasburgh

195
163

Portuguese Hymn 242 Dismission
Gratitude

237
238

Giles's 231
Queensborougb 229

5.0.

Tunbridge 166
7*. 4 lines. Hclmsley 2.<3 Rohrau 30 mp.

Amherst 188
Archan-jeU 190
Bethe,.id,i 190 2d
Birminj^tiam 191

Jordan 2.16 Sicilian Hymn 216 Harwich 243

As \\3lh.

8.3.8:3.8.8.

Anno's Lute
Chester New
Cookhain

209
210
213

Mount Calvary 32
Sicilian Hymn
Tumwortb

sup.

216
239

Tabernacle 38 sup.

8.7.3.8.

6.4.

6 6.4.6.6 6.4.

Bumham 194 Dort 33 sup. 8.7.8.7.8.7.8.8.

Darwell'a 187 Easter Hymn 206 8.8.6. Bermondiey 244
Dunstable 193 Martin's Lane 167 Fever«hnm 215 8.8.6.8.8.6. Ingatestone 37 sup.
Lenox 186 Monmouth 152 German Hymn 203 6 6.9.

Portsmouth 189 JS'ewcourt ItiS Harts 232 Alderton 226
Resurrection 190 4lh Ravenscroft 19 sup. Idumea, 23 sup. Btulah 225 Ss. single.

Banquet 41 nop.
Southbury 185 St. Paul's 199 Milton's Hynrn 35 8up. Leach, or St. John's 228
St. Philips 190 3d Seaton 212 Westbury Leigh 227 Deliverance 84 sop.

11.8

Calu4; 39 lup.

Warsaw 192
Old 60th.

Sicilian Hymn
Townliead

216
208

Rapture 224 Gosbea 36 sup.

At 122<f Metre. 7.6. double. &). double, or 8 lines.

10.10.10.10.11.11 7j. six lines. 7.6.7.6.7.7.76.

6.6.9.6.6.8. Carracl 31 sup.

Judgment 207 Contrition 42 sup. Amsterdam 234 P'ields' 222
Dalcton 190 6th Walworth 205 EglOD 217 Entreaty 43 sup. New Jerusalem 223

N. B. The Figures show the number of syllables contained in each line. Sup. refers to the tvpplcment, at the end.



GENERAL OBSERVATIONS.
In the arrangement of the parts in the following work, the Air, or principal

melody, has invariably been placed next above the Bass, and is always designed
for female voices, and in the passages marked Pia, for them exclusively. The
convenience of those persons who perform on the Organ, or other keyed instru-

ments, has also been consulted in this arrangement. The Tenor is placed next
above the Air, and the Alto, or Counter Tenor, on the upper stave, the more
conveniently to find room for the ledger lines, which are so frequently used in

this part. As this order of the vocal parts differs from that laid down in the
Gamut, or General Scale, (see p. 3 of the rudiments,) it has been deemed expe-
dient to show the connexion of the several parts as observed in this volume, by
the following example, viz. :

SCALE OF THE TENOR AND ALTO.

i_DZ§_rz_zzz=z

J2-
:n=^

iq:

CDEFGABCDEFGABC
TREBLE—FEMALE VOICES.

:©=a-
:^=S3:

BASS.

CD E F G A B C

GABCDEFGABC
It is deemed necessary to observe, that in this edition of the present work, ad-

ditional parts have been arranged to nearly all the tunes which were inserted in

tteo and three parts only, in the /ormer editions—also, that a few tunes, which
were believed to have been but little used, have been left out, and others put in

their places which were known to be popular and useful.

Agreeably to the general wish expressed by those who have used this Work.

the Editor has been careful not to alter the numbers of the tunes from the order of
the/orme»' editions ; but in some few cases it was unavoidable ; and it will also be
seen, that on some pages containing two tunes, the second tune has no number at

all ; this occurs where the pages had before been filled by one tune, and is done
that the succeeding numbers may be retained in their/ormer order. In the Index,
both tunes on the^ame page will be numbered a/i'/je. It is hoped no inconvenience
will be caused by this trifling departure from the regular succession of numbers.
Although the present volume contains (including the supplement) about three

hundred hymn tunes, yet many very valuable and popular melodies are necessa-
rily excluded for want of room ; and this will, therefore, it is hoped, be received
as the Editor's apology for the omission of such tunes as may have been desired
by any purchaser, who may feel disappointed in not finding some particular tune
or tunes he might wish to have seen inserted.

It has been the particular care of the compiler, to avoid, as far as possible,

altering tlie Air and Bass of tunes which have been long in use, and have become
very familiar, well knowing the embarrassment and inconvenience it often
causes to inexperienced singers ; and when any deviation occurs from former
copies, it has been made because deemed absolutely necessary, or as being
greatly preferable. In the Tenor and Alto parts, more freedom has been used

;

but it is hoped that these parts, as here arranged, will be found suitable and
pleasing.

The Editor has noticed, with much regret and mortification, in many publica-
tions of Psalmody, the alterations so frequently made in the j/amei of tunes ; and
the rule he has prescribed to himself on this head is, to ascertain, when practica-

ble, {he first, or original name given to a tune, and to adhere to it in preference
to any name which may afterwards be affixed to it.

The arranged Index is given f(jr the convenience of finding a tune to any re-

quired metre with greater facility, as well as to furnish atone view, a list of aU
the tunes in each metre. It is believed this will be found peculiarly acceptable
to leaders of Psalmody, and others who may be occasionally called on to act in

that capacit}'. In this Index, the rcptatine; tunes are put in Italics, that whea
the leader of singing is suddenly called on to set the tune, he may at once be i

able to distinguish those which are of this description, and thus avoid the mis-
chievous effects of improper repetitions.

It is particularly recommended, that attention be paid to the terms Pia. and I

For. which very frequently occur in this volume, and when properly observed,!

produce a truly pleasing and beautiful effect. The other directive terms which
are generally placed at the beginning of each tune, will also be (bund useful in

denoting the style or manner of performing tnem, and which is of considerabl*

importance. The explanation of the Italian terms, which are often used, will

be found in the Musical Dictionary prefixed to this volume.



^ Cotttif^t ^ntvoTfuttion to jp^ttt^it^

A. HE practice of Sacred IVIu«ic being in itselt go agreeable and noblo,

'

« "itrong inducement 19 presentetl to those persons, who take delight in

he.uing or uniting in thi?* ple;jiing exercise, to commence the study of

thi- art: but as words cannot of themselves express sound?, notes have

been invented for this purpose
; yet few comparnlively are able to attain

Hny coniiilerable proficiency in this science, without the help of a m;is-

ter. To assist the ide;»s of the pupil, and ease the labour of the Tutor,

the following summary of the tir>t principles of Vocal Music has been

compded, and pains have been taken to render the subject as easy of

comprehension as possible.

LESSON 1st.

CHARACTERS USETi LX MVSJC.

1

.

The first tiling a learner ought to attain, is a proper knowledge of the

characters by which Music is expressed ; and these are to be commit-
ted to memory.

2. The first character is the Stave or Staff, which consists of five line?

and their intermediate spaces, thus :

LINKS. SPACES. f.IVF.S AVn SPACES.

i 3. On these lines, and in these spaces, are the notes of Music written.

4. The losett line is always reckoned as the Jlrst ;— the spaces are

counted in the same manner.

«, 5. The lines and spaces are called degrees ; thus ll>€ stave includes nine

<* degrees, viz : five lines and four spaces.

6. When notes are required higher awl lower than the compass of the

stave, they are placed above and below it, Uiu*

Space above
;

d < and

P^'"""
thus -J

Space below
; =n-

7. The short lines drawn through the heads of the note« in the last f x-

ample, are called Ledger Lines, and may be uddcd to any extent re-

quired.

8. 'Jhe next essentia] direction in the study of .Music, is to be informed

of the manner, in which musical sounds are expressed ; and this is efTocI -

ed, by using for this purpose, the first seven letters of the Alphabet,

which number includes the whole of the primitive sounds in Alui«ic.

9. The first and most natural succession of sounds, used for exercising

the voice, consists of the tones given to these seven letters; to which
it is found necessary to add an eighth letter or note, to complete the

series, and which, thus completed, is then termed an Octave.

10. This eighth letter or note is formed by adding thejirjf letter to At
seven, as will be seen by the following example, viz:

A B C D E F G tiicn A a^in.12 3 4 5 6 7 B

1 1 . When the notes of a tune exceed the compass shewn in this example
(which is constantly orcurrinn.) they are to be repeated in the xarne

order, ascending and descending, as far as may be required, or to Ltie

utmost extent of the voice. .



12. The ordinary compass of the human voice, from the lowest or gra-

vest voices of men, to the hijthest or most acute voices of women, is

found to be three Octaves, or twenty two sounds : but all further infor-

mation on this head, will be ibund included in the explanation of the

Gamut or General Scale : See pa^e iv.

13. The character next to be explained, is the Cliff or Cleff. which is

placed at (he beginnins of the Stave, and is used to determine the e.\-

act situation oi \\\e letters on the lines and spaces.

4. Of this char.icler there are (hree or more kinds ; but t-^'o only are

now in general use for vocal music, and these are all that have been

made use of in the present work :— they are as follows, viz.

TheG — Cliff. The F SE Cliff.

The third is called the C, or Alto Cliff, in this form, —
It-Ji

and was formerly always employed to express the Tenor and Alto

parts, or the middle am! hij^hest voices of men ; but is now grown so

much out of use, as not to require a particular explanation in this

compendium.
15. 'l"he Cliffs are called by the 7)ames of the letters which they repre-

sent; and tlie letters on the other lines and spaces of the stave, are

reckoned yVo/rt these Cliff letters or notes.

16. Thus tUeJirst of ihe above Cliffs is placed on the second line of the

Stave, and the fixed name for that line is G— it properly belongs to

the Treble part, or principal Air; but is now very generally used for

the Tenor and Alto, or Counter parts, in lien of the C Cliff.

Tlie second of Ihe two Cliffs represented as above, is placed on the

fourth line of the St tve, to which it gives the name of F. This is the

Cliff used for the R iss, or lowest voices of men.

The example (vbich follows, of the Gamut or General Scale, will

explain the situation of the letters on the Stave, as governed by the
several Cliffs.

QUESTIONS TO THE FIRST LESSON.

What is tlie first thing necessary, in order to understand Music ?

What is Ihe first character u^ed in Mufic r

What is the particular use of the Slave or Staff?
Which of the five hnes is considered as the first ?

Of how many degrees does the Sthve consist ?

How are notes named, and written, when Ihey are required to exceed the rompasi of the
Slave i"

What are the lines called in this last example, and what is their use '

In what manner are musical .-ounds expre;>»-d ?

How many original sounds are iheie in Mll^ic ?

What do you mean by the Octave, and how i» it formed ?

If the number of original notes is so few, how is the great variety of sounds expressed,
which is produced by the difleieni kmilsof male and female voices?

What number of sounds are employed in the rirdinary compass of male and female voices ?

W'hal do you understand by the Clift or Cleti', and what is its use ?

How many kinds of Cliffs are there, and huw many used in this work?
How do you name the several Cliffs ?

For what part in Votal Music is the G Cliff used—and for what part tlie F Cliff;

LESSON 2nd.

THE GAMUT, OR GEJTERAL SCALE.

1. The Gamut, is the name given to the Scale or Table, on which the

notes are written, which i-: necessary to be well understood ; and to

learn the names and situations of these notes, constitutes what is call-

ed a knowledge of the Gamut.
As it is of the first importance to acquire this knowledge, the

following explanation, it is hoped, will render it easy of compre-
hension to all who are disposed to give the necessary attention to

the subject.

2. It m.i.y be necessary to premise, that Nature has divided tne human
voice into at least four kinds, the order of which is, 1st. the Bass, or

lowest voices of men,—2nd. the Tenor, the next highest species of



GAMUT OR GENERAL SCALE.
jSte*f»4 LcJjcer Line. C
Second Sp«c« &bor«. B
Finl l«d|(cr'.io€ above A
8p.ce.bor,. o Treble or Sor
f ifth I. in*. » 1

Koanh Sp.ce. K,

Fourth Liae. I) ..
ThinI Space. C (I
Third Lme. B X^
Srcond Sp.ce. A i^

Kir« Space. K ^~f
Kinl I.inr. K -*^

Spaci; below. I)

lit. ledger line below.

B C D E F

Cliff Vole,

7 d .1

5
4

HI

liM.

sol

D

u
fa

F
sol

G

IS

la

Spftce ebove.
i> iflh Lia«.
Fourth Space.

I Fourth Lior.
Third Spare,

Third Line.
Second Space.
Second Line.
Firvt 9pBce.
First Line.
Space brl»w.
Ul. ledger line below.

Itl. Ledger Une above.
Space abore. B BaSS.

Tenor and Alto.

n.ffVnt*-.

U. sol

C D

-B-^

3dU
IT 18

mi fa

19

sol

31

fa sol

B
mi

6 7 8 8 10 It u
la fa sol la mi fa sul

E F G A B f Q
spa
Fifth Line.
Fourth Space,
Fourth Line.

I Third Spa,.e.

Third Line.

'&r

Second Space. C
Second Line. B —
Firtt Sp^ce. A
Fir^t Line. G
Sp»re below. F
lat. Iedi:rr lln^ below. ——
3nd. Space below. _
Sad ledger line.

-d-
?

ir Noif.Q ^ X

13

la &c.

C D E F
G
sol

3

B
mi

D
sol

E
la

F
fa

G
sol

A
la

10

B
mi

C
fa

D E
sol la iic.

male voices,—3r(1. the Alto, or Counter, the highest pitch for male

Foices, and the lowest for hoys or women,—4th. the Treble or Sopra-

Qo, which is the highest species of female voice.

As the Bass part, or gravest sounds in Music, is the foundation •«

which all the others rest, we commence, in the above Scale, with tke

Jirsl line of that part, having F for its Chff note and being the first er



*T

lowest stave of the three, and number the several gradations of sound

upward, in a rcjjular succession, inserting also the proper letter and

syllable to each line and space.

3. The Scale for the next highest grade of male voices, is on the second

stave in order, has G foritsCliflf note, and is termed the Tenor or Ten-

ore. 'J"he scale assigned to this part, it will be seen, begins, or has

its first line corresponding with the sixth gradation of sound, from the

Jirst Bass note, and is one and ihe same so<md with the note on the third

space of tbe Bass Stave.

4. The Scale for tiie Alto, or Counter, which is the next highest part,

in regular order, is placed on the same stave with the Tenor, and the

same Cliff is used to express it, as for the Tenor and Treble parts. As

before stated, this is the highest of the parts sung by male voices, and

is considered as commencing at the i/uVc/space of the Tenor stave, or

the sixth degree above the^rs< line of that part, and correspond-; with

the eleventh degree from the first Bass note, and with {he first ledger

line below, on the Treble or highest stave,

5. The upper Stave in the above Gamut, comprises the scale for the

Treble or highest species of female voices; and {he Jirst line on this

stave, is the third degree above ihe JirsI Alto or Counter note,—the

eighth degree above the first line of the Tenor part, and the thirteenth

degree above the first Bass note : it corresponds with the/our//i. space

in the Tenor and Alto parts, and the second ledger line a6oT>e in the Bass.

It is considered as extending to G, first space above, which completes

the third Octave, or twenty-second sound from the Jirst Bass note.

6. The notes extending 6*;t/o»ic< the compass of the scale, as just explain-

ed, above and below, are comparatively seldom used in singing, allho'

voices highly cultivated, or ofgreat natural compass, have been known
to ascend a fifth or Octave above in the Treble, and descend a fifth or

more below in the Bass.

7. It will also, it is presumed, be perceived and understood on a refer-

ence to the foregoing general scale and explanation, that the natural

compass of the female voice, U 9n Octave above that of men.

The notes having ledger lines in the Treble above, are called in Alt,

and such as have ledger lines in the Bass below are called Double.
8. The natural oider of the single series of the seven sounds, with the

first letter repeated to complete the Octave, is as follows •

Treble,
AJto and
Tenor.

9. Bass.

1 1~

-^-^ SE 33i^

C D E F G A B C
fa sol la fa sol la mi fa

^P^: T"
T

C B A G F E D C
fa mi la sol fa la sol fa

3=s
_L

CD EFGABC
fa sol la fa sol la mi fa

CBAGFEDC
fa mi la sol fa la sol fa

OF THE NOTES AND RESTS.

10. There are in Music six marks of sound, called notes, which by their

different forms. desi<;nate the proportion of lime required in the per-

formance of each of them. These have their corresponding marks of

silence called Rests— I'hey are as follow :

Notes. —-::z==:zz=zzt—:=^==ti^~~5:=^
Semibreve Minim Ciotchet Quaver Semiquaver Demisemiquave

11. Rests.



2. The Semibrevc is considered as the measure note, and the standard

of time allowed lo it, four seconds.

13. The proportions which these notes and rests bear to each other,

are shown in the following table.

One ScmibreTe is

iqCAL TO

t Minims, or

f̂ r J~i

16 Semi qua
vers, or

RKSTS.

S2 Dtmi-se-

mi quavers.^^^^^M
The Rests denoie a silence equal to the length of the note they re-

present, and are called by the same name. >f. B. The Semibreve
Rest is used lo fill a bar in all the different kinds of time.

The form* and proportion* of these notes and rests, should be strong-

ly impressed on the mind—«»d it will be well to recollect, that a 4th,

M another nnme for a Crotchet, an 8th, for a Quaver, a 16lh, for aSe-
niijuaver, and a 32n(l, for a Demi-semiquartr.

10 13 1«

14. The rests used for more Bars-

than one, are written thus, .^i^ipSSilE:
15. A Point or Dot placed nfter each of thefe noten or rests, makes that

note or rest, one half longer t' an without a Dot. Thux ii Dottfd Semi-
breve is held ii8 long as three tlini.ns ; a Dotted .Minim ;is three Crotch-
ets ; a Dotted Crotchet as tbr<>e Quavers, 6ic. Ex.

m^ ^^ ^iTC rjzfzr ~

:

I* wm Ŵ* K* i^

QITSTIONS TO TIIE SECO.VD LESSO.N.

1. What is (o he understood by the Gamut ?

2. How many dilTercnl kinds ofvoicrs hai .Nature produced ?—and what is the order o( (befn *

3. At what degree from the first Bau note does the Tenor commence '—and with what oota

in the Bass docs it corrTS[)ond ?

4- At what degre*- from & first Tenor and Ba»s note docs the Alto begin .'—knd with wbtl
nolrs in (he Tenor ^uid Ba>s do<i it correspond .'

5. At what deprre fr<>m the first Alto note, does the Treble or highest part commence ?—
and with what dcprees in the other parts, correspond .'—and how far extend .'

6. To what rompas* will siime voices in the Treble and Bass extend '

7. What difference !•* dincovered in the male and female voice .'

8. How are the seven leilers applied lo the Treble btave .*

9 Mow are thrr applied lo the Bass Stave .'

10 How many ditTcnnt notes are there in Muiic as it ref^rdi time ?—and their DtjnM (

l\. What are Rests, anil how many arc there ^

12. What is consid< red (he sUnUartl of lune (or a l^emibreve '

13. What is the proportion of the other notes lo the Semibreve ?

14. How are the resu for more than one bar expressed '

15. What i« the uic of a Potnl oi L>vt placed at the n{hl-bai>d udt of • oat* .'



Tl

LESSON 3rd.

Of THE OTHER CHARACTERS USED W MUSIC.

14-2. A Single BarH

S. A Double Bar

is used to divide the notes into equal proportions
' agreeably to the measure note, and all the notes

contained between two Bars are one measure.

is used at the end of a line or strain ; and at

; the close of a piece, when shorter lines are H]

-generally added, that the conclusion may
be better known, thus :

4. A Hold or pause
3 1— placed over or under a note, denotes it is to

33; be held loiiger than its usual time, and is

-^^— sometimes used instead of a Double Bar

6. A Slur,; S ! placed over or underany number of notes, sig-

; nifies they are to be sung to one syllable, in a
• smooth and gliding manner.

When Quavers and Semiquavers are united by a stroke

; across them at the bottom, the slur is considered unneces-
sary, and it is generally omitted ; but the manner of sing-

ing such united notes is the same, as ifa slur was added.

^"T^ when placed over or under three Crotchets,

The Figure 3, ~[^jt- Quavers, itc. denotes they are lo be sung in the
—

j

[^ time of two of the same kind, consequently one
third quicker than without this ngure. Notes
having this figure over them, and grouped in

3's are also called Triplets.

^

7. A Sharp
~^[*~ sct before a note, raises it half a tone higher than

its natural or primitive sound

8. A Flat, _b;j_set before a note, V>wers it half a tone.

9. A Natural. ~hJ~ restores a note previously made flat or sharp to it«

M* original sound.

10. Sharps or Flats placed at the beginning of a tune, (called the Sig-
nature) affect the letters on which they stand throughout the piece,
unless contradicted by the natural, which replaces them in their origi-

nal state, for that Bar only in which it may occur.

11. Sharps, Flats and Naturals are termed accidental when occasionally

introduced in a piece of Music, and because they affect the sound of
the notes before which they are set, no further than the Bar or
Measure in which they are placed. If there be occasion for them in

a succeeding Bar, they must be again renewed.
12. Staccato Marks, when placed over or under a note or notes, show they

are to be sung short and bold ; but a short cessation of sound is to be
observed between such notes as have this mark over them, to prevent
the increase of time—as for example :

sujyo.WROTE.
» I^^ -^4—

P

^ P=P
4-

The Spots show that the notes are to be performed equally distinct,

but soft, or Piano.

13. A Repeat. ^~ or 'S^ or^Si shews what

part of a tune is to be sung twice, and is placed at the beginning and
I end of the strain tc be repeated.



VII

A Repeat of Words, :||; shows the last words sung are to he repeated.

Other characters are comprised in the I'ollotving czamplej :

SYJfcoPATEn OR DRiyijsd j\orr.s.CHOOSL\a JSXITES. FWVRES.
M

>4 A A

14. Choo<ing Notes are pl.iced in a direct line one above another, and

denote that either or both, ^if there are two pcrCorniers,) may be

sung lit the same lime.

15. Figures 1. 2, <ho\v thnt the note under 1 i< to he sung \\\e first time,

and that under 2 the serond— it has hern gcru-rally un<h'r!«lood that

if the tivo h.irs are slurred l02;ethcr, both are tobcMmg: this isafd<e
idea : ihe -liir wa* only meant to designate the two bar!*.

16. Syncopated or Driving Notes, arc see iIUmI on account ofthfir bring

Jiccented or driven out of" their proper order in lh»! bar, and require
the hand lo ri-^e or Tdl whih" such notes are soiindin;:.

17. Grace Note- or Apponi ituras are smdl extra n.)tes, plact-d before
the larmier ones of a long>'r duration, for the purpo»e of arriving at the

real note with more ta>le.

18. The Swtdl intends an increase or decrease of sound in the notes

over uhich it is placed. When thus marked, ii begins Piano, uiikIu-

ally increa«ina to Forte, and then diminishes in the same manner.
19. A Brace connects two or more partb of the same tune to^jether.

WOKSTIOiNS TO THE THIRD LESSON

1. How i» a iiinji* bar rxprcsied, ana wnal it lit u»« '

"2. Willi h IS (lie iiiF;i9ur<' iio>, or alaiiilarcl of nckoninp for the oUirrt *

3 How 19 a (IouI)Il- liar mid closi-, wntlin, and ihoir um- .'—i. A hold or |iau!* ?—5. A ulur?—ti. TIa- fi^re 3 ' — 7. The tharp '—« The (U—9 The natural ?

10. What ctlcct havi- sharps or flal», iilared a( the t>ej;inniiig of a Have ?

11. Whin are aharpii, flals or natural^i lemiid accidentals
12 Wh:i; 19 mi ant by <ta( i aio inarkaS
13 Show how Ihe ri|x>at is expressed, and if more than one kind ?

14. What are choosing notes.'— 15. Figures 1 and 2 '— 16. Notei of STncopatioa .'— 17
Grace Doles, or appogiatura. ?—18. The swell ?— 19. The brace ?

'

LESSON -lih.

OF SOUjYDS.

1. TiiK first attempt that is generally made, in order lo tune the voice, is

by a.scending and descending eif;hl notes or sounds ; and this scale or
succession of sounds, seems to be that which is the most natund and
pleasing to the human ear.

2. Thi.-. series of notes (as before remarked) is termed an Octave, and
consists of sounds at an unequal distance one from the olher.

3. This is reachly di^liniini'iied by a good musical tar, and to the most
uninformed, can aKv.iys be explained by exhibitini: the keys of the

I'iano Forte or Organ ; a plate of which is exhibited on the following

4. The only explannlion it is deemod necessary to give of this plate

here, is to state, that the white keys prodiire what are ciiled the

ualural tones, and ihe hi irk keys, the Jliiis and sharpn.

5. 'I'he greater dist.mces from one note to another are r;dled uhoU
tones, and the sniallcf <li-t.inces, ha!f, or semilnnet there beins; nearly

the same dilTerence lielween them, as in the inch and lialf inch ia

measurement.
6. 'J he compass of the Octave comprises Jiie whole tones and two

semitones.
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7. The situation of these two semitones 'njixed, and they lie natnrallj'

between the third and fourth, and the seventh and eiajhth, or between

E <Sr F and B "Sr C, which is shown by a slur placed over these notes,

in lesson No. 1 , for tuning the voice.

8. To render this still more intelligible, we shall subjoin the Octave,

divided in the manner here stated, and applied to a scale of inches

and half inches, as in the following example, viz

Scale of Inches and half Inches in the natural key of C Major.

TCiD^EFiGiA^BC
Fa sol la fa sol la mi fa
9. This order or succession of tones and semitones in the Octave*, is called

the Diatonic Scale, and must be perteclly t'amiliar, and well under-

stood, before the pupil proceeds to transposition.
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10. It will be proper to obsenre farther, that this scale may be sub<livide(l

into semitones by means of Sharp* and Flats, and it will t)e found, tiiat

the Octave consists of licetve sotnitones, the thirleenth sound

completing it. This is shown in ihe foiluwing

EXAMPLE LY O. OR TKh.BI.E CLIFF
S * 5 ft 1 ( V

t^^hi^^3J^^^g-g«^t

12 13

I

jJeJ^W^

EXA.StTLE I.V F. OR It.iXS CLIFF

< 4 H 7

^^^^m^^^^
SCALE OF THE .IIIOVE lA' HALF IMTHES.

I I "I I I I I I I I I I

« ^ 1"
it ^ A

10

^ C
13

11. This subdivision of the Octave into semitones is called the Chroma-
tic Scale.

12. Remark, that as a Sharp raises a note half a tone, and a Flat

lowers it the same, those (sever.il) two notes in the above example

that are connected by a slur, are to he considered as one and ti)p

•ame sound. P'or instance, C being made sharp is raised half a tone,

which answers to D when m.ide Jlat, which is thereby lowered

the game.

OF THE KEY JWTE OR TOJ^IC.

13. Thk Kpy Note it a ceptain given sound or predominant tone, to

which all the others have a particular reference—it may be called

the foundation on wnich every piece of harmony is erected. The
last note in the Bass is always the Key of a tune ; nml in s|ipakiiiu of

Distances or Degrees Irom the Key, we always reckon ("loni ih*

bottom.

14. There are two modes or ke\s in music, and but two, ihc major
or xh.up mode or key, and the ll. it (jr minor mode. 'J'lie lirsl of ili«yie

iii adapted to exjircss the diet rful passions, and the latter is expresmve
of the niournlui and pathetic.

Ij. These modes or ke\sditrer from each other with respect to the situa-

tion of the semitones in the octave; the major mode havin:; them be-

tween the (/arc/ andyo«rf/i, the seienf/i and eighth, (which has alic.idy

been shown in the preceding example,) whereas in the minor moile

tliey are between the second and third, \.\\efijTu and sixth—"iee example
hei« subjoined.

A
La

B
mi

C D
$ol

£
la /a tol

A
la

16. It must be observed farther, that the minor mode or scale, has ll>ii

peculiarity, that the ascending scale (when extending a a?Ao/e Octave)

difl'ers from the descrnding : for in ascending, it is necessary to mnke
the sixth and seventh sharp; but in descending to sound them, a> la

their natural order. Ex.

MIJVnR SCALE, DF.SCF^-hljra.

T~l I I

D

1 7. The most ready way of ascertaining whether a tune is in the Major or
Minor Mode, is by examining the first ascendtng third from the key
note ; if it consists of two nhole tones it is in the Major Mode ; but if it

contains only a tone and a half, it ia io the Minor Mode.



QUESTIONS TO THE FOURTH LESSON.

1. What BucceMlon of sounds, is commonly employed, in the first attempts fortuning the

voice ?

2. What is this seriea of sound* ''ailed, and is the distance of sound be'.nreeo each note equal ?

3. In what manner can tnis be snur...
."

4. What are the white and black keys of the Piano-Forte called?

5. What are the greater and smaller di?tance3 of sound in the Octave termed ?

6. What number of tones and semitones does the Ociave contain ?

7. Between what degrees of the Octave, do these semitones lie, and is their situation fixed ?

8. By what example besides, is this explained ?

9. What other name is given to this scale of tones and semitones ?

10. Can the Octave be divided into semitones, and how many does it contain .'

H. What name is given to the Octave so divided '

12. Are those note^ in the last exa.-nple, which are there made sharp, of the tame sound, aa the
nexl ascending note, when made flat .''

13. What do you understand by the Key iioie, or Tonic ?

14. How many modes or keys are there in music, us it regards exprestion ?

15. What makes the difference in these two modes or scales .'

16. What peculiarity is stated, of the Minor scale .'

17. What is the most ready way of ascertaining whether a tune is in the Major or Minor mode
or key .'

LESSON 5th.

OF TIME AJyD ITS CHARACTERS.

1. TIMEis the manner of regulating anti measuring sound, with regarti

to its duration.

2. A Measure is what is contained between two bars.

3. Time, in Music, is quicker or slower, according to the nature of

the y)iece or the design of its author. Each mesisure or bar of music,

contains a certain number of Notes, or Rests, the amount of which is

specified by a Mood, or mark of time, phiced at the beginning of every

tune, after the Chff: These marks are of three kinds, viz. Common,
Triple and Compound.

COMMOJV TIME.

First Mood ^ This Mood denotes the slowest movement, each mea-
or 5l2 sure containing one Semibreve for its quantity in either

Mark. — Notes or Rests ; it has four beats to each measure. Ex.

^- 2 3 4

(5

12 34 12 3 4

e A {i * *"(if

12 9 4

« * 1 ~* i 1 Tl^ 1 r r rIII _i_f^.i_Vv|t
Second Mood'

or ]

Mark.

Third Mooa

is a C with a bar through it ; contains also one Semi-
breve in the bar, and is sung faster than the first ; four

quick, or two slow beats in the bar. Ex.

12 12 1 2

M * * is~wmnzr
"I—

r

i
or

Mark.

is formed by two figures, placed one over the other at

the beginning of the stave, which figures have a refe-

rence to the semibreve—the upper figure, showing how
many parts or notes are contained in each measure

;

and the under figure explaining how many such notes

constitute a semibreve,—2 signifying a minim, 4 a

crotchet, 8 a quaver, &c. This mark shows there are

to be two crotchets in each bar, generally understood

to be sung more lively than the preceding mood, and is

sung with two beats in the bar. Ex.

^eI'WW~W~^
TRIPLE TIME.

First Mood
or

^ contains three minims, or their quantity, in each mea-

,, , SI. sure, and has three beats in the bar. Ex.
Mark. ^

i^-^--
1 2 S 1 2

" (5
"

3 1 2 1 2 3

^^-^-
1——

r

=-4-
—

r

—1—
::pzfVJ^L.^



Second Mood
or

Mark.

Third Mood;
or

Mark.

3 contains three crotchets, or their amoant, in each mea-

1

^ sure, i« siiuj; somewhat (juicker than the Grsl mood, and
j3 has also three beats in the bar.

has three quavers for its measure, and three beats in the

l);ir, penerally performed somewhat faster than the pre-

ceding mood. Ex.

^^^^^M
CompocndTime has two beats, or motions in the bar ;

but ha? three

notes to each beat, and beinii thus made up, of Common and Triple

Time, it is called Compound Time—T«o moods or marks of this kind

oftime are in common use, which are as follow, viz.

^ Contains six crofchets in each bar.4 Ex.

5. By Beating time is meant, a certain motion of the hand or foot designed

to mark the precise movement intended for a piece ofmusic ; the mod*
ofdoing this is better understood from the instruction and example of a

master, than from any written directions. Cue rule is, however, to be

invariably observed ; namely, that the hand or foot is to be put down at

the commencement of every bar and to rise at the last division of tL«

bar.

QUESTIONS TO THE FIFTH LESSON.

1. What is understood by Time in Munic ?

2. What u meacil by a measure ?

3. In wlial mutiner i» time in Muiic regiilated, and how are the note* dirijed into WJ""
portion!) ?—and how many kind*, or marlit of Time, «re there f

4. Dc9crit>e them.

5. Whatia understood by beating timt, and ie there any one rule lobe obterred m all oMaf

^ Contains six quavers in each bar. Ex.

mm ^hm

Practical lessons in most of the above kinds of time, will be found in

Iheir proper place ia this work.

LESSON 6th.

OF SOLMIZATIOJ^ OR SOLFEOOIO.

1. IN practising Musical lessons, it iscuslomary to apply certain syllable*

to the Diatonic intervals of the Octave. The end proposed is. that the

same name invariably applied to the same interval, may naturally suggest

its true relation and proper sound.

The Italians used for this purpose, the syllables DO RE MI FA SOL
LA SI DO ; and they were applied in this order to the ascending

Major scale, SI being the leadin;; note. The English and Americant

have retained onlv four of these syll ddes ; and as these answer allthe

purposes designed, our remarks will be confined to them.

2. The seven oounds of the natural, or Diatonic Scale, are named by

the syllables FA, SOL, LA, MP; the first three being repeated, gife

names to the seven sounds : as for example.

Proooiuxed Faw, lole, law, m*.
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fa lol la fa sol la n.i fa fa n.i la 511I fa la iol f»
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3. The mi, or seventh from the key, is the leading note, and its natural

place is on B ; the other notes are alwa3s in the same orderyVom the

mi, ahove and below, on whatever letter the mi may stand.

4. The first note of the Diatonic scale is a principal, or key, called

also the Tonic, and the other notes are at natural fixed distances from,

and sounded in strict reference to it.

5. The ascending Diatonic scale is divided into five whole tones and two
semitones, in the following order, viz.

fa sol la fa eol

\- rl. !—

I

C.Key Note. Sod

mi fa

-I— I

7th 8th
Semitone.

3rd 4lh

Semitone.

J. The Key note in the above example, it will be seen, is C, and this

is called the natural mijor key, because it is the only scale, in which
the semitones are found in their natural Jixed order in the octave,

without the use of sharps and Hats. But as this (one) natural major
key or scale of C, is insufficient for all the purposes of musical compo-
sition, so great is the variety in melody and harmony, the other letters

o/'the scale may be, and are made use of as a key note. When therefore
any one of the letters besides 0, is employed for this purpose, it will,

on examination appear, tii it the semitones would then be out of their
regular and ^led order; and it will, consequently, be found necessary
to have recourse to sharps and flats to restore them to their proper posi-

tion. The necessity for doing this, is not always apparent ar a first view,
to persons who only practise singing; but is perceived immediately, by
any one whc performg on the most liraplc in»trument.

To furnish an example of this manner of applying sharps or flats for

bringing the semitones into their rii^ht situation, when some other letter

than C is the key note, we will suppose D is required for the key ; it

would then be found, that the si'iuation of ihejirst semitone would na-

turally be between the second and thiril degrees of the octave ; where;is

agreeably to a fixed law of nature, it is required to lie between the ihirU

and /owri/i degrees. 'I'tie method of bringing ihhjirst semitone into its

right position, is by raising the F one semitone, by means of a sharp,

which will make F to be a whole tone from E, and two whole tones froui

the key, and thus bring it within half a toiie of G the fourth, and restor-

ing the semitones to their regular order ; we have thus, ih& first of

the two semitones in the octave made right.

In proceeding upward in this scale of D, it will also be found requi-

site to sharpen C, that the semitone may thus be removed from be-

tween B and C, or the sixth and seventh, to their fixed position be

tween C and D, or the seventh and eighth ; this is shown by the

following example, which exhibits the scale of D with two sharps.

Fa sol la fa sol la mi {a

I I XX—
I

-
I 1 I

—XXr— I
-

I

D Key Note. Y. F V^ G A B Cfl Cik ri

1 2 natural 3*1 4 5 6 " 7*1 8

Semitooe. Semitone

This process of removing the semitones in the Octave, is termed
Transposition, and is effected by Flats as well as by Sharps. One
example of this kind shall suffice : and the effect produced by two flats

is herewith given, which is in the key of B flat.

Bb c o Eb F G A eb

I I I I I

Btj Et^

7. The ordinary transpositions of the key from C, are eight in number ;

and in every instance, the key is found by referring to the mi, the

leading note; as the key is next immediately above it, except in the

minor scale.



SCALE OF TRANSPOSITION BY FLATS AND SHARPS.

8. The natural ()lacc for mi is always on H, and the Key on C :

nil

But if B be flat, mi is on K, and the Key on F.

if 15 and K be flat. mi is on A H flat

if B,t: and Abe Hat, mi is on 1) K flat

if B,E, A and D be flat, mi IS on (J A flat

Or if F be sharp, mi is on V sharp, and the Key is on G.
if F and C l)e sharp, mi is on C sharp D.
if F, C and (i be sharp, mi isonG sharp A.

S

ifF, C, G and I) l)e sharp, mi is on D sharp.

EXAMPLES OF THE TRA/fSPOSITIO/^ OF THE KEY BY FLATS.

> E.

Major key of V. Key of B flit.

1

m

± 1
•ol

S

fcfc m

Key of E flat.

.
h

—
er

-e- 1
Ik kI
3 i

^
-e- m

EXAMPLES OF THE TRA.YSPOSITIOJ^ OF THE KEY BY SHARPS.

P
Is:^-

Key of G. Key ofD.

±
IT •ol

s a

J2_

ss;
8:

1

1

m
Key of A.

1
r> u

^S3 9-TT-

1

^-^-

'r^:

Key of E-

M>l U
i •

^3&± 1
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9. There is also a relative minor key to every major, whi;h is always

one third below it. Thus to C major the relative minor will be A ; to

F major, the minor will be D, &c. As the major key is first above mi

the leading note, the minor is the first below in every transposition.

10. The major and minor keys can be easily determined, by observing

the last note in the bass, which is always immediately above or below

mi; if above, it is a major key, if below, a minor key.

11. The scale of the minor key differs from that of the major, as the

semitones in the major key are between the third and fourth, and sev-

enth and eighth degrees ascending. In the minor key, they are

between the second and third, and seventh and eighth ascending, and

between ihejlfth and sixth, and second and third descending.

EXAMPLE OF THE JTATURAL KEY OF A MIA'OR.

-e--e-t
r^s-^^- '-M&^i

m
s

mi fa sol la fa sol la la sol fa la sol fa mi la2345 6 78 8765 4321
e—©-t-p-gg-e-e-^^^

-o .^ m
In ascending the minor octave in regular succession, the sixth and

eeventh are to be sharped ; but in descending, ihey are to be sounded in

their regular natural order.

QUESTIONS TO THE SIXTK LESSON.

1 4 I. What are thenaraes of the seren founds in the Diatonic scale?
3. Which of the seven sounds is called the leading note ?

4. Which of the seven sounds is the principal or key to the others ?

6. In what manner is the Diatonic scale divided ? Between which of the degrees are the
Semitones found .'

6. Which is the natural scale for the major key ?

t How is the Key transposed from one letter to another f

7. J How many ordinary transpositions of the key are there i How il the key note found '

f What distance is the key from the mi or leading note .'

8. Where is the natural place for mi ?

9. Is there any other key in music but the major ?

10. How is the situation of the keys determined f

11. What is the difference between the scale of the Major key and Minor ?

We have thus endeavoured to lead on the attentive learner step by
step in acquiring a knowledge of the essential points, connected with

practical vocal music. In so doing, it has been attempted, to render
the subject as plain to be understood as the nature of it, will at all admit

;

to enter into detail, where experience had proved it was necessary,

and in other parts, to be as concise as was at all consistent with per-

spicuity. It may with safety be asserted, that there is nothing con-

tained in this compendium, but should be well tinderctood by those

persons who are desirous of becoming correct singers, and of being

able to sustain their parts with proper effect when performing in

concert; and those inclined to pursue their studies in this interesting

art still farther, are referred to larger and more elaborate works, to

which they can be recommended by any regular ])rofessional

organist, or musician. We cannot, however, forbear offering, as the

conclusion of this introductory work, some suggestions, which are very

necessary to be attended to, on

GRACEFUL SIJ^GmO.

A person may be well acquainted with all the various characters in

psalmody, he may also be able to sing his part in true time, and yet

his performance be far from pleasing, if it be devoid of necessary em-
bellishments : his manner and bad expression may conspire to render

it disagreeable. A few plain hints may tend to correct those errors

in practice.
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It it by no means necessary, to constitute a (tokmI smper. that he sing very loud;

yet the conduct of some houUI Itad us to ihmk, tlral tins was the |.riiici(>al critc-

rion, as they sini^ or rather bawl so exceeding loud, that their faces are quite dis-

torted with the violence done to harmony ; wliile not only the tone ol (he voice

but the true sound of the note is dc-troyed by such undue exertions. The moutli

should be opened freely, but if too wide', it would enliiel) destroy a good lone, and

prevent just expression. Insinfjing. imitate the eh^jaiit expression of the ora'.or

rather than the drawl of the clown. iSome persons pronounce their words tole-

rably well in soft singing, but exceedingly bad when they sing louder ;
which is

owing to the f.iUe idea, that they cannot make too much noise in the forte parts :

if any do so, let them remember that expression is one of the greatest beauties in

music, and that to spoil the expression of a word, in order to sing the louder, is

truly absurd. Indeed, there are some words not so agreeable to express in

tinging as others : such as brins:, Ihinic, S{C. which arc often suni; hrdiii^. Hieing.

But there are a few words which should vary a little from common [ironunciation ;

tuch as end in i and y ; and these should vary two ways. The following method

bas been generallv recommended.— In singing, it is right to pronounce m'ljtslij,

nughty, /./<y, (Sii. something like m;ijest«f, mishlff, loflff , ^f . hut the sense

of 'some other words will be destroyed by this mode of expressing them ; such as

stmctify, justify, glorify, kr. : these should partake of the vowel O, rather than ee,

and be sounded somewhat like sancti/"iiy, justi/oy, glor^oy, &c. It would indeed

be difficult to describe this exactly ; however, the extreme should be avoided on

both sides. It may not be amiss lo add, that the word my fhoiild partakeof both

the forementioneii variations according to the connection in which it stands. In

all quick passing notes, it should partake of the ee; but of the o in longer sounds.

and especiallv at the beginning of a line. For supposing the line to be, "My soul

praise the Lord," Sic. how absurd it would be to sing Mee soul praise the Lord Sic.

Another fault, which should be guarded against, is the beginning aline uilh a

consonant, with which the last foregoing line ended. This is owing to retaining

the sound of the la.H note in the line, until ihe Jirst note of the next line begins.

There is nothio'^ easier to correct tlinnthis; for a short cessation of sound between

the lines, which ought to be observed, would prevent such a disagreeable practice.

:

In addition to llie above remarks, the following directions arc subjoined from
|

nn eminent author. There are many words in the J-^nglish language, which are de-

serving of particular attention; and though of but one syllable, appear as if they

were tico when sung, and that having but one sound when spoken short, will have

•cveral dilFerent sounds when sung slow. In these cases the first sound or vow-

el should he dwelt upon longest in words like Dear, Voice, kc. and the last,

ID words like Ueauty, Dews, tc. dwelling always on the accented vowel The
following example will shew how to pronounce or extend the syllables, souod-

in^ Ibe rowels like the Italian, thus.

IlRJjnn V'owi'li

•uuiidi'd ()iu>,

Word« whcic Ihc accPiil is gi^eu

lo \\\e first vuwtl

A
Ah

^; I o u
rll ce o oo

Words whrre the kcccnt if KJ'eo

lo the /oW »owfl.

Fly, (lo bekuii^; Mi «i. Adieu,
I,orc;c, A ai. DiW5,
Ahnc, Mi "in. I>w<-ll.

Dirar, Dl car. Sivj-ii,

Voica, V6 oicc. Uoaut)

,

Our, A uour.

Sound, Si'i • - . - - - ound
I'riiiSf, I'li- - • - • t«e.

The pronoun my, bearing a different pronunciation, according to its applic. #

lion, in singing, should be pronounced short, as me, when the note is short t«

which it is sung; but if it is sung lo a long note, or to several notes, whelhcr it

is to have emphasis or not, it must be sung long, as via-i, ( like the vforiijiy in

the preceding example).
The voivels are lo be dwelt upon, and not the consonants, as J^'', J^I, F, R, and

particularly not on L or S, which ii a great fault :—nevertheless, the conso-

nants must be pronounced hard, so that thev mav be distinctly heard ; as with-

out them words would be unintcllicible. The Italian language is so musical

of itself, that it requires but one direction. Read well,—sing well.

I am indebted for many of the above directions, to my former teacher, Mr T.

Walkerof London, editor of llippon's Tune-book ; and also to an excellent prac-

tical work entitled a New Vocal Instructor, by Arthur tlifton.a distinguished

professor of music residing in Baltimore. This excellent and judicious publica-

tion should he in the hands of every ladv and gentleman desirous of acquiring a

correct knowledge of the art of singing, and who. with this object in view, are

disposed to practice a course of lessons with diligence and perseverance. It is to

be had at the principal Music stores: Price, ^1,50.

Hav,n^ iliusijivrn the most prominent and esswniial directions nrce»«8rT for »lody1n(

Vocal iMusic, our limits forhid any enlargement on man} other inlireslinp partirulart, very

necessary to be understood hr the Chorimer, Leader, or' private singer. Should it he deem-

ed requisite lo make some additions lo this Compendium al a future perioo, the Editor will

have much pleasure, in submitting such farther supgesiions as may ok ur lo him, or may be

recomnx ndid by his Musical fnendj. Meanlimc. it is hoiied, this brief manual may prx>T«

useful and acceptable ! those for whose use it is designed.
^ ^ SAMUEL DYER.

New-York, Jan. 1st. 1823.
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ADAGIO, or Ado. slow. ^

All Libitum, at discretion.

Affetiioso, tenderly and affectionately

—

per-

formed in moderate time.

Air, generally means what the ear realizes

from a m* lod)' or harmony, in a special

sense, it is the leading part.

Allegro, brisk, gay.

Allegretto, not so quick as Allegro.

Alto, or Aitus, the Counter Tenor.

Andante, distinct, exact and soothing ; sung

rather slow, when no other word is used with it.

Andantino, in a similar style, but one degree

quicker than Andante.

Anlhem, a portion of Scripture, set to music.

BASS, the lowest part in harmony.
Brev'e, an ancient note, equal in duration to

two semi-breves.

Bis, those bars over which this term is placed,

should be performed twice.

CANON, a vocal composition in t»vo or more
parts, so constructed as to form a perpetual

fugue.

Cantabile, in a graceful and melodious style.

Canto, orCantus, the Treble. In a harmony of

vocal parts, it denotes the leading part.

Chorus, full, all the voices.

Coda, an additional strain, not absolutely ne-

cessary to the piece or tnne, but which
may be sung or omitted at pleasure.

Con Spirito, with spirit.

Contra Tenor, the part assigned to the highest

meo's voices.

Crescendo, or Cres. to increase the sound.

DA CAPO, or D. C. to return to, and conclude

with the tirst strain.

Del Segno, or D. S. from the sign.

Diminuendo, or D-*.. to diminish the sound.

Doloroso, in a ^^'—ntive or doleful style.

Dolce, sweetly and softly.

rj .. ' f a composition written expressly for

r» ' i two voices or instruments.
Uuo. )

FINALE, the last movement of a piece ofMusic.

Fine, the end of a piece or book.

Forte, For. or F. loud.

Fortissimo, or FF. loud as possible.

Fugue or Fuga, a composition, in which a sub-

ject is successively repeated, or imitated in

two or more parts.

GRAVE, orGravemente, heavy; these words

refer both to the style of tiie composition and

the execution, and are frequently used for

the term Largo.

Graziozo, gracefully ; often used with Andante.

LARGO, Lenteinenlo, or Leiito, the slowest

degroe in the movements.
Larghetto, not quite so slow as Largo.

MAESTOSO, With strength, firmness and ma-
jesty.

Mezza, moderate ; as mezza piano, moderately

or rather soft.

Mezza Voce, moderate strength of voice and in

a pleasing manner.

Moderate, moderately.

ORUaNO, or Org. the organ part.

PIANO, Pia, or P. soft.

Pi;missimo, or PP. very soft.

Plaintive, mournfully.

Presto, quick.

Prestissimo, or Prestis". very quick.

Primo. or P'"°. or 1™°. the tirst or leading part
QIIARTETTO, Music for four voices or in-

struments.

RECITATIVE, a kind of musical recitation,

between speaking and singing.

SCORE, thiee or more parts, connected by a

brace, are said to be in score.

Semi-lone, the smallest intervijil used in vociil

music.

Semi-chorus, a selection of voices from a choir.

Secondo, or 2''°. the second voice or instrument.

Solo,a piece ofmusic for one voice or instrument.

Sopiaiio the Treble, or higher voice part.

Spiritoso, or con-spirito, with spirit.

Staccato, very distinct, short and emphatic.

Symphony, or Sym. a part for instruments only.

TACKT, silent.

Tempo, time ; as, a tempo, in true time.

Tutti. full, or altogether ; when all join after a

Solo.

Trio, music for three voices or instruments.

UNISON, or Unis, when all parts unite in oo«

sound, or succession of sounds.

VERSE, one voice to a part.

Vigoroso, with strength and energy

Vivace, bri^k and animated.

Voiti, turn over.

Volii Subito, turn over quick.



LESSON No. 1.

Major Mode or Key AtceiiJing Descending.

i
Minor Mode or Key Ascendinp. Descending.

XTII

mT-^

c u
i 4

E -F
5

G
7 i

B-C
( 7

(;- B
5

G
4 3

F- E
7 I

n c
fa sol la fa sol la mi fa fa nii la sol fa la sol fa

do re mi fa sol la ti do do h la sol fa mi re do

153<5«7« 9 IB S4S11
A B-C D E F G-A A G F-E DC-BA
la mi fa sol la fa sol la Ir sol fa la sol fa mi la

la fi do re mi fa tol la la tol fa mi re do ti la

1
^^^^^ :S^^ ^ m

J

No.2. 1-.esson in Time, four beats in a bar—tl e sea
c

le extended.

vw
r\ C -^

1
. P O 1 1 1 .Mr i « c ° 1 1 r p o \ Q 1 \\\^\ \ J « c " 1 ' ' 1

^ C 1
v*y ^ r 1 1 1

'-' O 1

1

12 3 4

C
fa

do
-. d d n M

o ^ -

12 3 4
D E
sol la

re mi
d d u H

F
fa

GAB
sol la mi
tol la ti

C D
fa sol

do re

1 2
E F
la fa

mi fa

3 4

G F
sol fa

tot fa

E D
la sol

mi re

c
fa

do

B
mi
/i

A
la

/a

G
sol

tol

F
fa

^ O
12 3 4

E D
la sol

mi re

d d tl u

1 2 J 4

C
fa

do
dd u u

\\ 1 II
/k-(y 1 « o ^ C n III

Lz . i^ _ O '-'
1

o ^
/^ 1 1

1

vU I _^ - O ° 1 1
° C 1 1

BREVU KKST. -e-
1234
c
fa

do

1 2
D
(Ol

re

3 4
E F G
la fa sol

mi fa tol

A B
la mi
In n
n O

1 2
C
fa

do

3 4

B
mi
<i

1 2

C B
fa mi
do ti

f P

3 4

A
la

la

G
sol

F
fa

E
la

mi

D
sol

re

1234
C
fa

do

1234

r "N

/\. - o <= r - ^^ 1 I -
1 /• /> m C 1 1

^ O IIIVj » o 1 c c III
II

BUKVK KK-iT.

Ao/« Thefguret refer to the number of beats in Iht bar ; the letleri d and u, to the words down and up. t' direrl vchen the hand thould rite andfaJl-
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xriii No. 3.

3rd. 4th.

Ascending.
5th. 6th.

Intervals or distances provec
7lh. 8th, or Octave. 3rd.

1 *i 1
1

Descending.
4th. 5th. 6th. 7th. 8th, or Octave.

5r
"

rs" r»®J r.*^-^^ ^•^- ^•, ^«

—

^^5^, 1^. \Y\
«•? —r»^ -Ti:9*^ -^»** —-^ »e- ^ ••^ *•>- *•>-—tM^ .©•^.e*' -e»^ -©»' -e»" -e»"

1»< <tme 123 1234 12345 123456 1234567 12345678 123
Id time13141 51 6 1 71 8 13
l»Utmefasollaf s If felfs fslfsl fslfslmfslfslmf fml
2d time [2. laf f f 8 f If m f f f 1

doremidrmf drmfs drmfsl drm/sls drni/s Is d dsl

1234 12345 123456 1234567 1234S67814 15 1 6 1 7 1 8
fmls fmlsf fmlsfl fmlsfls fmlsflsf
f 8 f f f If s f f
dtlt dsltf dslsfm dslsfmr dslsfmrd
-©•^ -«»- -^^ -©»^ -e..

r-^ o ftO *• *•* *•• •d *o ^^ '•* ••• "T
_,..

•r ** ^^ •• ft* -^m* *•• •o ••n •• h-i• s* &• «• *• o» o» * 1TV
ll

U<<mel23 1234 123 45 12345
2d time 13 1 4 1 5 1

\st time fa sol la f s 1 f f « 1 f s f 8 1 f s

td time fa la f f f s f

No. 4. THIRDS. I

3 13 13 &c.

6 1234567 12345678 123
6 1 7 1 8 13
I f 8 1 f slm f s 1 fslmf fml
If m f f f 1

1234 12345 123456 1234567 1234567814 15 1 6 1 7 1 8
fmls fmlsf fralsfl fmlsfls fmlsflsf
f 8 f f f If 8 f f

esson in time, three beats in a bar.

I e-^T^^-
^-r-g-p 1T jn: -&

\ V "©"

T
mi la fa mi sol fa la sol fa la sol fa sol la fa sol mi fa la mi sol la fa sol la fa sol 1

si la do si re do mi re fa mi sol Ja re mi do re « do la si sol la fa sol mi fa re mi do

-e—
fa

e^+^=fi
~r T

^ a; ^ m
sol fa la sot mi la fa m'l sol fa la sol

sol fa la sol si la do si re do mi re

mi fa la mi sol la fa sol la fa sol la
ra^ -e-* -e-*

?
si do la si sol la fa sul mi fa re mi do

t X &- ^-p-

I 1c:"
T

zm; r <D^



No. 5. Intervals a-scciidiiig aiiJ descending.

3J 4cb 5th 6(h 7th

III

8th 3d 4t1i 5th

i^^33^515=
T

W
^^E^ etb

I

7th «th

i^^^
51

V E (' F
1 3 1 4

(a. la fa fa

G
1 5

sol

A
1 6

la

do mi do /a do sol do la

U
1 7

mi
do ti

n I

C; G
I 4

fa fa la fa lol fa

do do do III do sol do fn

E

la

do mi

1

I)

7

»ol

rt

(.:

1

fa

do do

/ V I

m rnrn ip ^+f

^--r ^ii#E^i^iiiiiPPF3SEF;

No. G. Common Chords. No. 7. Lesson in tinie, two beats in a bar.

13 5 8 5 3 1 1

fa Ik sol fa fa sol la fa fa

do mi ml do do »ol mi do do

?;

5 1 3 5 S 3 1 5

lol fa la sol sol la ft sol

lol do mi »ol tol mi do lol

12 1 ? 12
sol la mi fa fn

d u d u d u
mi fa fa la koI fa sol la fa

d u d u

^-t^T=T=:^^^ l-.t.*4^TP=ff=Tgsw i
JEII

? PI—

I

<13588531 S135 63 16
fa la lol fa fa tol la fa

do mi tol do do tol nti do
•ol tol h. Ufa la fa tol sol fa fa f» tol tol la h

s:^



XX No. 8. Lesson in time, three beats m the bar-

-jct W s::m
_j—I—,

,
1—

J

I 2 3 1 « 3
Sol la mi fa la mi fa

d du ddu ddu

-^-

T"
?-
1—

r

r-

g P
T :\

"I

—

"V
t ~r -!»->

"I—r .

1— I—

r

'
I

isz;

n I m
sol

12 3 12 3
mi fa 3oI la

iSSES -izB
T^rrf^,

T m
sol la fa sol fa la sol fa mi fa sol laddu^ ^-. C ddu

#-g
&-r

j:

Sol fa sol la fa sul la fa sol sol la mi fa

No 9. Lesson in time, four beats in the bar.

la mi fa sol

Em ^
-iH-H-

Ti ^

mi la sol fa la sol fa la fa la sol fa

I I

FP^
9 -- T S

f 1
j^ jr<ji /ttyb sol tol lafa sol la" 12 3 4
dduu dduu dduu
12 3 4 , 12 34

I

sol la mifa tol fa sol lafa sol fa la solfa mi

SE gs
T

-ff-p-j^

12 3 4
dd uu dd u u

/a mi'ya sol la

1 234

it JSr^^
1 2 3i,

•^y1
Fa

dd uu
«o/ la mifa sol la mifa sol la sol lafa sol la fa mi la sol fa solfa la sol fa

dd uu

No. 10. Lesson in time, four beats in the bar

13 3 4dduu
)23 4 1234



No. 1 1 . Lesson for the practice of sounds.* XXJ

E

^

^ X^
±

^--
T
•••AT

IS 35 24 36 Ssoll
fa Kl U sol sol fa la la tol mi fa

do re mi lol re fck mi la tol ti do

3Z t e --

X

7^-^

9P
3: ^B

3 51 34 1562 3
la sol sol la fa sol sol la sol la

mi tol re mi fn re tol la re mi

-e- -3-

2 467613 17 I

8ul Ta la mi aol fa la sol mi fa

re /ii t'l re tol do mi rt ti do

-e-

J^E3 r— e

—

~r "f-B p :t P^
e-- K

15 1342 14 55 1 1fifl fs ff SJ f f

do tol do mi fa re do fa tol tol do do

3 5 16 5 3 4 2 1

1 s f 1 B I f s f

mi tol do la tol mi j\i re do tol

6 15 1 3 1 4 6 1

I f s f If ft f

1(1 do tol do la do fa tol do

• The Figurtt vndtr the Jfote* refer to the Degreesfrom the Key. Tl:e Figure one if alvoat/i the key note.

No. 12. Four beats in a bar.

U 3 4 12 3 4 12 34 1234 1234 12 3

-I rr^
1 2 34

^^ 1E I ' T S
"T
T" ?^ -I 1-

'"^N^X^
|i^t_

fa

do

g f

12

fa mi fa

r« mi fa tol la ti do

--f=r^

-e-

IS 34

fa

do
mi fa

si la tol fa mi re do
12 34

^-'^
i^^id:s^j_j:kbi



ixii No. 13. Lesson of Dotted Notes.

^^5^ B=s^ it* 35 fe^i^^
Fa sol la fa la sol la fa sol fa la fa sol la sol fa sol la mi la sol la mi fa mi fa fa mi la sol la mi la sol fa sol

Do re mi fa mi re mifa sol fa mi fa sol la sol fa sol la si la sol la si do si do do si la tol la si la sol fa sol

la sol fa la fa

la solfa mifa

I ^ r nr^ I r ' »» i U* ii** r
T s ±—L

ki I i>>
--^

hi L -|

—

h

No. 14. Octaves.
sol

sol

fa

^m seS

2-1

^=a :_

a i^ V-*

sol fa la

solfa mi
sol la fa

re mi fa

-e-
la sol la sol fa

mi re mi re do
Fa
Do

^^
fa fa

do
sol

re

sol

a
~i—

r

i TIT
tS-

U*" I q "
• 1^

A I* I r

!• r I I I u»*

sol

re

fe^^pH



The previous lessons have been written in the natural Key ofC—but the other letters may be, and are employed for a Key-note, and a fnw example!
will here Uc inserted, to be studied by the scholar. The changing of the key note from one letter to another, is termed tiianhi-osition.

Lesson in the natural Key of C Lesson in the Key uj G, requiring one sharp on I'\

^H n z-T-^2-«-T-^-

IP ^ & -^-o~ -^l m-jOr.:

35 87 NG S5 65 53 42 1

Do me sol do se do law sol sol sol me fuw ra do.
1 35 N7 80 5 5

Do me sol do se do law nol sol
5 5 3 4 2 1

sol Die faw ra do.

lS:7Ji
=T: g :?2=^ H2t±

a o
-jj-d- -jH.

o -o- VX 2t?:

Do do 86 do sol do ra sol sol sc sol do do faw sol (Jo.

Lesson in the Key of D, requiring two sharps.

:izgi[zgzg::|zg*zgq-

Do do ne do sol do m sol hoI se sol do do faw sol do.

Lesson in the Key of A, requiring three sharps.

m^f'H^+wp^m^^m
13 5 8 7 8 6 5 5
Do me sol do se do law sol sol

6 6 5 3 4 2 1

sol me faw ra do.
1^

136 87 86 66
Do me sol do se do law sol sol

:^.:^sr.:±
iisnt: liz^

-^-&-
-Ot-O-w^m t-o- T-fi^^-T

-4- •p-gr

6 6 5 3 4 2 1
sol iT.e faw ra do.

/TV

t=TllZt I^S^
Do do se do sol do ra sol sol se sol do do faw sol do.

Lesson in the Key of F, requiring one fat.

Do do BC do sol do ra sol sol se sol do do faw sol do.

Lesson in the Key of B, requiring two fats.

^zg-lc^ at
^ -a- -»*-

1 35 87 8 6 5 5 66 53 421
Do me sol do se do la sol sol sol me faw ra do.

t 3 5 8 7 8 6 5 5 5 5 5 3 4 2 1

Do me sol do se do law sol sol sol me faw ra do.

m^s^SB
'^±-o- -o- :ztitft?d-

pz^--

Do do se do sol do ra sol sol se sol do do faw sol do. Do do s« do tol do ra sol sol se sol do do f.iw sol do.



ZXIT

Connt four to each note. G is Do. _
^ T—^ r—T-^-T-^-. O g

EXERCISES IN TIME, MELODY AND FORCE, IN VARIOUS KEYS
/ts

i
Connt four to each measnre. D is Do. /-\

dz?;

Connt the same. m _2_

^ffiE£^2
123456781358
Do ra ine faw sol la se do Do me sol do

Pia. Mezzo. Forte.

12 3 4 5678 1358
Do ra me faw sol la se do Do me sol do

P. M. 1-s-^ _-^

123 4 56'J 81358
Do ra me faw sol la se do Do me sol do.

ggjilUJlglgpp^^^
0-a ^ jiiB

z^-ftz^
Count three to each measare. F is Do. Conut the same. B is Do. Connt two to a measore. F is Do.

12345678
Do ra me faw sol la se do

13 6 8
Do me sol do.

1 2345678
Do ra me faw sol la se do

a^-^^-^lf
:k^ t^isi ±-tet

13 5 8
Do me sol da.

12 34 56 78 1358
Do ra me faw sol la se do Do me sol do.

^m^i^^f^m^w^^^^̂
EXAMPLES IN THE MINOR, OR PLAINTIVE KEY.

Count two to a measnre. Descending Scale. Count two to a measure. Descending.

\^^i

123456 78 27 65 43 21
La se do ra me fee tee la La sol faw me ra do se la.

5^^gi^^ii^^i^i^^^p
-Or(^

1234 5,6 78 ,8 7^6543 21
La se do ra me fee tee la la La sol faw me ra do se la.

^»=ir

*5:g
:^^=im



Hy. 93d, 2d Book, Dr. Watts.

*L ALTO. ^
<-rH^_ -T-— i-prp-rQ—r^

ISIIUILAND, 8.31. Stanlet. "N^ 1.

m3ES P=r^ xip: ^1 =P
-(-•

Tl'.NOU.

Ps^; ^ ?
-a-^
=f: f^f^^TJ- I -! <

My God, my life, my love. To thee, lo ihee I call, I can - nol live, if ihou re - move, F'or thou art all in all.

i^ AIR. - "^ —

Psalm 148th, Dr. Watts. >^ ATCH3IA]¥, S. 31. Leach. i^ 2.

a^lv^ I
-O-^ m ^

TTz:1E 3 tar
1 -1 'I—I

1—h-
H M ^

^s 1

—

\

•
+-(--t- H M-

i^Sd
15=: :tei

^—I

—

i-

^^rpiz^e *r^ ^ni -9-r it
Let ev'ry crea - ture join,To praise ih' eter-nal God, Ye heav'n ly hosts the song be --gin. And sound his praise »-broad.

i^^* ^-->td~^~" m^-hh^-^ iE^C
: :«4 -e-^ -*

^zdi^S
^S «32Ez«ir=; 3lf-r^"

±1!22Ziz;ri-tz3 5
=^=«,

-, L-i- ga^ T -^

^^= «̂:^ 3=1
-i
—ii-f 1



r

Nz 3. BRADLEY, S. M-

:^!
-T-g=g^?

Psalm 117th, Dr. Watts.

i:^ H h

1^-7^
stzn5?

-©—

^

:^ ^ p—

^

F-^
ins: 122 iam;

Thy . name Al - migh 'ly Lord, Shall sound thro' dis- tant lands, Thy name Al-migh -ty Lord, Shall sound thro' distant lands,

Ver. 2. Far be tliine ho- nour spread, And long thy praise en - dure. Far be thine honour spread. And long thy praise endure.

PIA. FOR.
1^

5 Pun
WZfiL P ^ ^ w —^

iS3 ^ I o d
| ^P^=^ =^ £

1^ i
-p.

=t
3! :#: Ie diz^z^

zi Lizia

^S i»- 3»=:»i
jgL «^ P D-

i
PIA. 2il Treble.

-^
Tenor, for.

SZIZ2
!•

:^:
^'"'T—

^

:5^^H=* ^d=^ i4=i:

-#-

Great is thy grace and sure tliy word. Great is thy grace and sure thy word. Thy truth for - ev - er stands.

'Till morn - ing light and ev' -ning shade, 'Till morn - ing light and ev' - ning shade. Shall be exchang'd no more.

=fc '-^=P=^ i p • •

m:
S:

d o ~g

i9 O-

=^f=^

-p—

^

IS--



Psalm 19th, 2d part, Dr. Watts. AsnroRD, S. M. T. Clark. \" 4.

^wpf=m
= ^—^-H <

f^

'

i—a ' '

^-^^ -i—

y

JCSl :?: 1i^•'-*-*;
^

TP —^ --I—h——T »-- ^^. - -^ ^0 tr"
Behulii the morning sun, Be - gins his glu- rious way, ilis beams through aJl the nations run. And life and light convey, And life

AIR.—BOU). PIA rORTK

^#=^

*^a
-U-BT

^^3S^:t=^ ±r-u

Hymn 151, Dwight's Selection C A:^mER\VELL, s. :>!.

Now let our voi - cesjoin. To form a sa • cred song, Ye pil- grims in Je - ho -vah'e ways. With mu-sic pass a - long.

AIR—CHEERFIL.
" N .

—

^

3

^4^
nm zzujc -o-«? g^^^^

^m m s; m 'JOt.^
-p-

:p:iiStfea



jv: 6.

^ TENOBS p-a>

ELYSIUM OR SICrLY, S. M. Psalm 103d, 1st p. Dr. Watts.

^ mX n
SECOXD TREBLE

t^̂
^- d:

PIA.

3Ei ^ ^H i SlSi* ^ I ^

O bless the Lord my soul. Let all with - in me join. And aid

AIR—WITH EXPRESSION.
::g^:^r^-r-t-1 i I I IH ^'l ^- »'1

my tongue to praise his

g^i^#g#^J^g5::gTrj-77Ffffi^g^^^^^^
PIA.

^^-S 9-^ :» *

i SS^^
K- 22

tr. FOR.

t. m I2=i m
i T- i

=£ ^
AVhose vours are di - vine. "Whose

r^ FOR.

^£^^ "CT
1

vours are di

^
^i

S.
r^

s "P c i^=^=

2. O bless the Lord, my soul,

Nor let his mercies lie

Forgotten in unthankfulness.

And without praises die.

4. He crowns thy life with love,

When ransom'd from the grave.

He that redeem'd my soul from hell.

Hath sov'reign power to save.

6. His wond'rous works and ways,
He made by Moses known.

But sent the world his truth and grace,

By his beloved Son.

^SH -1 ^ s



Hvmn 104th. 2d Bk. Dr. Watts. IIAXTS, S. M.
riA.

.V, 7.
von.

UaUe your triumphant songs To an im - inor • tal tune, Let the wide earth resound the deed^, Celestial grace ha.t done, Celestial, kc.

AIR—SIMRITO.

iSsii^il^^Si
Psalm 48th, 2d part, Dr. Watts. ST. THOMAS, S. 31.

i<- -iL_

3E
:g~PT"P

I
1̂ -^

i^HP -©-

A. Williams. X" 8.

teiS -O---

iEH£==F

i^g^^;^^iil^S§g?S m
Far as thy name is known, The world de - dares thy praise ; Thy saints, O Lord, be- fore thy throne. Their sonf-g of bon-our raise.

l^ 11^ -O-m gi^^^^s
^S!S ^ lig Si^ -p-0-

X =
f̂-^

=1:

122: S^ =i=t
:g-y»:

•g-g"

oz1



m 9-10.

^jrr~ryrP ^ 1 P
fffntrfff

LOWELL., S. M

i

• Hymn 142d, 2d Book. Dr. Watte.

.p jiu-p.^ o |> | (^

ijg. ^ :3sz:g p I* (7
3t;a: -^

EBEf
Not all the blood of beasts, On Jew - ish al - tars slain. Could give the gull - ty conscience peace,Or wash a

AIR-MODERATO.

gffl
lei: PI ^

—b^qp=—

-

e
@—

^

-cj t^« i IS
-•-#

g
Ws lO. CHARI]VG, S. M. Ps. 95. Dr. W.

mm^m <C-

way the sta in. Or wash a - way the stain.

Slli^S^Si

iS -1- X-li
^-Q.

I
UNISONS.

s d: m
Come sound his praise abroad. And hymns of glo - ry sing.

^-«l ^^.iffii

% ^^



CHARIN"G-Concluded. T.Clarke. N" lO-ll.

^^m^^'^^m^i

Psalm 25th, 1st part.

—Qi p P i
O isngg :e

i!^ sgi^y^^SiSiSS&i
I lift my »>ul to God, My trust is in his name

; Let not my foes that seek my blood, Still Iri-umph in my sliamc.

ESSE7— s 1 r}

-^^r

—

zr: J-

IS
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m
:d -J L.

^
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- Ksr -

1- —Q- t
~IP'.

E i3
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m 12. MATTHIAS, fS. M. Psalm 23d, Dr. Watts. Stanley

it=&i^
2-1^ m @Z3E ^ I I

-#-*
3r-#i H ;^^-—©.^ EJ^^^^^

The Lord my shep-herd is, I shall be well sup - ply'd, Since he is mine, and I am his,

^^^JfJJJJ^^^^^f^
H:
^m- m 1

-p-^ l^^g^iHia
-if-J-

FOR.

s=fc
~g"

1
#

^Szfc -0-: 1
#T
r&

What can I

PIA. ^—N^^-

4-

want be

•

side, What can I want be - side.

FOR. X—V -y -.

S3 m

He leads me to the place,

Where heav'nly pasture grows.
Where living waters gently pass.

And full salvation Bows.

If e'er I go astray.

He doth my soul reclaim.

And guides me in his own right way,
For his most holy name.

WTiile he afibrds his aid,

I cannot yield to fear,

Tho' I should walk through Death'a dark
shade,

My shepherd's with me there.

si^*=*:
*T»

-Zl.lL



Hymn 92tl, Dwiglil's Sclc»;lion CRANUUOOK, S^n.

^^̂ TWr::^^^
r. clakk y' IJi.
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•

EESE^i i
Heav'n with the e-cho nhall re - »ounil

^—- •: r—

1

N b» -r> f*

if i ^
mzzM.

HeaT'nwiih the echo »h»ll re-(irace 'ti< a char - mint; sound, Har-mo - nioiis to the ear,

^—^ 1—^ ! !-i—r-—

K

g1 Jjl |
!j"3^^igi^

* W •L-W-l-l^ —^ ^-^

^iES
-I*?—t-

• • • 3r«: 1 -•—- SA
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-^ 1^- —^ t^ ^ ^ ^ ^
Hiavn with tlie echo (hall re-

•z-:f^!*^ •A~l*T~y
-» • • • .» .. 7F-T—P--

i:2[:z^ .^j_+
:%=^=^- -1^-^- V V " - :g~

Heav'n AncJ all the earth shall hear, And all the earth shall hear. And all the earth

rt
^3«=^z?: 1^=^=?:

» •
-•—•-

-—•- ^S-^-^-
soiind, The echo

-# •• =t==l^ • • • =1^
-^-^^-»-

i--^
tr'^iir^^-^* -h + =1=

Heav'n with the echo shall re-sound. And all the earth shall hear. And all the earth shall hear. And all the earth ah^l bear.
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found tiie
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N^ 14. irVixe. s. m.d.

i

Hymn 238th, Wesley's Coll. T. OlaRK.

Jt.
a^p

i^
-+-

^S^ ill i a
Fa - ther in whom we live, In whom we are and move, The glo

In - car - nate De - i - ty. Let all the ran-som'd race, Ren • der

ry pow'r and grace re

in thanks their lives to

ceive,

thee.

4- i^g^aii^ii ^m
m^
*4- m £ m -^-

XI- ii^^
tit-ir^ 1 ^=§ -o~

i

i --F «—•- 3gizr^=_[Il_^: m
Of thy ere - a - ting love. Let all the

For thy re - deem - ing grace. The grace to

an

sin

gel throng. Give thanks to God most
ners shown, Ye heav'n- ly choirs pro -

high,

claim,
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i^:

1
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IRVI^' E-Concluded.

'—^——" ^

—

^^\0— 1^

—

^_
—'- . . ^ ^ -

While earth re-peatt the joyful «(im^'. While earth re-peats the joy - ful song, An 1 e-rhoes, And e-choes, And e-ch(jp^ to the .-ky.

And cry " Sal-va-tion to our (ioA, And cry " Sal- va- tion to our (iod, Sal - va-tion Sal- va - lion Sal- va - lion to the Lamb,'

4H^

n xr-»~r-x—T
''T f*

* 1
"

—^

—

ffZagUl^—^—^ 1 - 1^ 1̂ ^-*-^—6r~^^~^ -^-^-
^--

hr-K^S m.
And e-choes And e-choes And e - choes to the sky

^3±
^-»^

-•--4 fe^
Psalm 103d, l^t part, Dr. Watts. 3I.V11GATK, S. :^I. T. Clark. 15.

d^
-•—

•

• • •—•-

i
_• •

-2T

g^^^S —^——V-

^^l^^^i^
O blesix the Lord my soul, Let all within me join, And aid my tongue to bless his name Whose fa - vours are di -Tine.

AIR—CIIKFRFIL.
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m 16. STEPXEY, S. M, tf, Hy. 226tli, Meth. Coll. 1st p. R. TAYLOft

If:

SE —I—1#» £E
:^=^?=U:

^
liii m

^E —•
-•—

#

:?: i^zf^
-lO-

#s* i—

*

^—I—I 1 1
L

AIR. Hark ! hark ! how the watch-men cry, At - tend the trumpet's sound. Stand to your arms, the foe is nigh, The pow'rs of hell sur-

j^^ggggjms^ :^=j:
^zfz?:

m:
1:
SE^ -:^--i =£

^
V U^ ^^ 1 T

^^^=^
'

^-^^-f-Tf^r ^
4?»- ^zfefe

-1*—^ —1^ —I—I—

±=^
lit^_^-l_y—^^—^—^-

Who bow to Christ's com-mands, Your arms and hearts pre-pare, The day of bat - tie is at hand, Tl»

I
!Z=±

:r^-7^ :?=?: -**—t-

round

-1* W-
The day of bat - tie is at

X-^—l- #=f S^m
--k*

«L-#- 9EE3
-i<«

—

w-
Who bow to Christ's com - mand, Your arms and hearts pre - pare. The day of bat - tie is at

^ t^
i^F^TtzC^^^flMlitfX?

-

-Q- :^=?: X _^_^,
-!«*—Ii*—K«-li*

your anna and hearts pre-pare, The day of bat - tie is at hand, Tha



STKI»\KY-Conrlml.J S-- I(»-I7.

lun.l. The il.iy of l).it - lie f at ha

^ -a ^ " ^ ^ ^
11(1, (id forth to t;lo - rioiis war do forth

^3^i^
-^ ^- ^ ^ ^ ^—'—c/ ^ 1 U^

—

^E^
hand The day of bat tie is at hand, Go forth to glo - rious war, Go forth to glo • rious war,

K^
-\0 ^- :^=^=r

fc± m -b*-

:?: E3EE£i11t
day of bat - lie is at hand, Go forth Go forth to glo - rious war, Go forth to glo - rious war.

Psalm 103d, 2d part, Dr. Watts. PKXTOXVIIifiK, S. M. F. LiNLEY. ]V% 1 7.
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ffiS+l^^l^^ff ffll

i^ ajs^mTTt]] s^ ii3 izaE -Or
-r'-^-

The Lord the sov' reign King, Hath tixM his throne on high, O'er all the heav'niy world he rules. And all be - neath the fVy.
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m 18,

if^l £ ^
BRIDSTOW, S. M.D.

_ft ^ . ^ ^ ^ p.

Hymn lOth, 1st Book, Dr. Watts.

i i* L^ U« L« -1?-

H«—P, t^m ^ 1^ ±t ri
-»^m-

U^U. fc. -bf—**-
How beau - teous are their feet, Who stand on Zi - on's hill. Who stand on Zi - on's hill, Who bring sal-va-tion

AIR-LIVELY, BUT XOT TOO PAST.

^m =t 5 m^^^=^ -I—fc^

£=c=£ ^ r-
1BF^ i:fc=^: ifc4-*=

'=fe=fc=tg:

if; £ fiT^J^
izzt -»-^

:^=7- :?=?= ^^E-m-C=^ -^r^jnfe:
Who bring sal - va - tion on their tongues, And words of peace re - veal, And words

m5C3;
:?=?:—^—t^ 1?

on their tongues, And words of peace re veal And words

s=a»: ^ i:?=?=B

3
1*"b^

And words of peace re - veal

SEE r f f f
££

And words of peace re - veal.

i:=^=:?:
:!!?=^ :e:

-tp-^
-
bj g ^zzfe: ^ *-^«»s

Who bring sal • va - tion on their toiigues,And And words of peace re - veal, And word*



BRIDSTOW-Concludcd. N'18.

m
How charming is iheir voire. How sweet die ti - dings are

1^^^
+5? «* 5 jcis:

riA.
^—^

—

^-
How char - nun;; it thi-ir voice,

^=«:—I— -—I—1

—

,
»-^— — ^

How sweel̂
^-^

-f-

How swefl tlie ti'Jin);s are.

9. m
How sweet the ti - ding^ are.

35i^iBStft
How char-ming is their vol

mm a-p> I p — «:
ce How sweet the ti • dings are,

^E
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«:?:
t^
-^—^-

?3z:=e: «
How sWtft

J= iia
_*j*j: 1

How char-ming is their voice

FUR.

<<-fi

r~«~^ EE?E!^

How sweet

• •

How sweel
—^'^^^-

1^ ^ ^-
-^—

—

"^^r^-T^

FDR. SIMKITO. Zi - on be - hold thy Saviour King He reigns and tri-timph-i here, He reigns

igiS

:^ t=^
Zi - oil lie - hold thy Sa - viour King, ^

^Oz*' » czj:

-^—i^—^— 1^-
:^?:

reigns and tri - iiiiiphs here, He reigns

—^—1^—1^—^- ^UF ?eS

^ :«Z3C :g-»-^

-1—^- 1
:5bft. --^^

-•—•-

Zi-oo be - hold tbr Sa-viour King, Ha rtigns and Iri-umpbs hare, Ha reiga*

1



mi9. L.01VSDAL.E, 11$. M.D4 Hymn 30, Bk. 2d, Dr. W. Air from Corelll.

IT: rf iV:F^^ -#-P^ -^m-1

—

-1

—

:^ t[

rz«
I

•» • • • Ss *B E£EBT::
V.l. Come we that love the Lord, And let our joys be known, Join in a song with sweet ac-cord, And thus sur-round the throne.

9. The hill of Zi - on jields, A thousand sa - cred sweets. Be - fore we reach the heav'n - ly fields, Or walk the gol - den streets.

AIR-MODES?ATO.

^3 <» ft y i^m.

^ U—M 1 1 U

—

1-\ U-J-t 1- - U U-

•—•—

^

s
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r^
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^=^:=^
SZ3C -*L_»,

lEZlE
:^

:_lLf

5^5 :^=?: EE0E
_• ft 1-V- -e^

2. The sorrows of the mind,

10. Then let our songs a - bound,

VIVACE. FOR. PiA. 2d time.

Be banish'd from this place,

And ev'ry tear be dry.

-I — I

Re - li - gion ne - ver was de-sign'd. To make our pleasures less.

We're marching thro' Emmanuel's ground, To fair - er worlds on high.

_ ADAGIO—last time onlv.
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Ps. 67lh, Church Prayer Book. EA8TBURIV, S. 31.
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Harwood. IV? 20.
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32 an

To bless thv cho-sen race, In mer - cy Lord in - dine, And cause the brighl-ne<(>t of thy face. On all thy saints to nhine.

AIR-CIIEKRFI'L.

f^fW^S:^^^^^!j^^^Ep:^^^pg^^fip^ m
^Hi

«^;
m^.:ĈTrT?T trrfy l9—f3- 32:

H Biggg^Bl
SUTTOX, S. M Psalm 73d, Dr. W.

Sure there's a righ-teous God, Nor is re - li - gion vain, Tho' men of vice may boast a - loud. And men of gr''^ce corn-plain.
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N? 20.

S-p-p-r^-p—]9-j-p-p-|- P i-p

ISAIAH, S. M.
o P'/p pm -^ -^-1

Hymn 66th, 1st Bk Dr. Watts. Moretojt.

E

^ l
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|JJ"l]71T^rlf ffi ipizznpi us
-4-t-i-

3^.-w*

Be - hold what won'-drou3 grace, The Father hath be-stow'd On sinners

Am. _^ /rv —V.

1^:= P^ 32=2 -I^T-V-C^T'^ i22=lin

of a mor - tal race, To call them sons of God,
PIA.

/Ts ^—

^

—N /f\

3:=
-

--e
-&-m»^ P-t-p-iElid 2X1 -M-

Ep: ±221

£ i^
-Q_^.

P— -G—Q-

i<i.-

n^iST^ :p:

XS 21.

iE^
a^_—

EGYPT, S. M.
-Ptz©-t—-PrP~t

s=a. m -a

Psalm 90tb, Dr. Watts. Leach.

-p-p P I p p l-e

I
-p ^-

To call them sons of God.
FOR.

1T77^t^-F-p-^T=- 3S
Lord what a fee-ble piece. Is thisonr mortal frame.

!£
P=P

?=^i=^ Sdztl ^1^
Pt iiS^g ^te

Our life how poor a tri - fle 'tis, That scarce de - serves the name.
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STOKE, S. M. Psalm 55th, Dr. WallR. .\'22.

t ^^
Let sin - ners take their course. Ami choose the road to death, But in the prai - sea of my God, I'll upend my daily breath.

i:nztXM:
jEis: #- P=^ 13£ •

-I h

mwsB mm -•-*-T-^-
-^- 1

USTICK, S. M. Hymn88th,Rippon's Selection. N"23,

My sor - rows like a flood, Im - pa-tient of re - straint. In - to thy bo-som O my God, Pour out a long com-plaint.
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N2 24.

l&IDTW
^ *

MA]¥SFIELiD, S. M. Psalm 8th, Dr. Watts.

-p^\^. .Q Q- . ^ »-a P-rP—?^- p—p I
n

g

15^ #—
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---,
i t^-M—

I

[—1—L-l——ta'

-4?^ s
O Lord our heav'nly King, Thy name is all di - vine. Thy glo - ries round the earth aie spread. And o'er the heav'ns they shine,

_

I I !____ '
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Thy glo - ries round the earth are spread, And o'er the heav'ns they shine.

-O' ^: m

When to thy works on high,

I raise my wond'ring eyes,

And see the moon complete in light.

Adorn the darksome sky.

When I survey the stars.

And all their shining forms,

Lord what is man, that worthless thing'.— Akin to dust and worms.

d y: m
-P—-g-
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Psalm 32d, Dr. Watts. AVL.KSUIUV, S. 31. Thetham. A 2r>

«r.^mvp—p P - . c
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p—

a

11
p.^.*_,j£3tA ,-^_,._1t^^Q_^ii^^i^giUli

iS n r r :^ ^ ^^i^^-^*^ :^

3:

O bless-ed souls are they. Whose sins are co-ver'd o'er, Di - vine-ly blest, to whom the Lord, Im-putet their guili no more.

p T f I p pin
i=T"i*^ I pZJP ^ ^ -*-^ ?^=^ i

s P fH* ^m m :B:^9zS^ ;==t: ?=^ iiJX
jp:

Psalm 25, Church Prayer Bk. LITTLE MARLBOROUGH, S. 31. Williams. X'' 26.



N? 28. BALTIMORE, S. M. ^without the fugue.) J. CoLB>

JS l^-m--^ rfT^ '^-?ffw F^=fi^=?*^
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1
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1 1 w _ -w I
I 1^—kd ;—

Wei - come sweet day of rest, That saw the Lord a - rise, VVel - come to this re - vi
^-krf £

ving

ES i i f?' * m-e4-

5^ ^fl-
—t

Z3: Sg
=i d J ^^=^ m

breast, Wei - come to this re - vi - ving breast, And these re - joic - ing eyes.

g^^T^7Tfi~=^=m=^f^^fTTrrTfTffi

The King himself comes near.

To feast his saints to-day
;

Here we may sit and see him here.

And love, and praise and pray.

My willing soul would stay

In such a frame as this
;

And sit and sing herself away,
To everlasting bliss.

m 29.

(fS^

DOVER, OR DURHAM, S. M. Ps. 48th, 1st p A. Williams.

m m -& m
Great is the Lord our God, And let his praise be great. He makes his churches his a - bode. His most de - light-ful seat '

P . . ffl . . r^ m 9-
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Pi. 95th, Dr. Watts, FALCOX OR SILVKR-STRFET, 8. IW, I. Smith. N'-, 30.
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F^^= -^n^
-i-L-G- -:m

Comp lounil lu^ praise a - broad. And hvnins of plo - ry sing; Je - ho - vah in the »ov' - reign (iod, The u - ni - Ttr - sal King
AlK—V1(;()K<)S<).

CODA. tJ^ISONS.

•
UNISONS.

f *T mmimmmmmm=mm
H^iglfe -I 1 !-

I \
1-

•m
Praise ve the Lord, Halle - lujah. Praise ye the Lord, Halle - lujah

^ PI A. FOR. FI.V. -'—N FOR.

m
Praise ye the Lord.

"^ .SLOW.
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m 31.
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f-^r-^ r 1 0-

Psalm 45th, Dr. Watts. Read.

:^ ^
^-^

1
Thy And

""•—•• EHS m* m^ W3E

My Saviour and my King, Thy beauties are divine,

AIR-VIGOROSO.

£¥^i
-©—©. p^

Thy lips with blessings overflow, And every grace is thine, And every

w^^ttz
^-te

II

u m-^
Thy lips

1*-|^

And And

Q~- 0-1^-»- m A-ff-z:--^-
:^| m

m 32. MOU^T EPHHAIM, S. M. Hymn 341, Rip. Selec. Milgrove.

:5a
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-*-•- ^t H :^
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P=F ^ai
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-^-

#-•- ili^E^iii *^^ ^•±*±; |g
How charming is the place, Where my Re-deem - er God, Un - veils the beau - ties of his face, And sheds his love a-broad,
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Hymn 51, 1st Bk. Dr. W.

HOLD.
PECKHAM, S.M.

To God the on - ly wise, Our Sa-viour and our Kin;;, Let all the saintji be - low the skies, Their hum-ble tri-bute brinj;.

Hymn 92d, 1st Book, Dr. Walts.

TKXOR.
FR003IE, S. M J. HuNljali.i. X' 34.

SKCOXD.

If ?
Shall

—— -
' —I

—

A-^ -«•*-
i^SH^JgLJ »'l

"-^z^
wis-dom cry a-louu. And not her speech be heard. The voice of God's eternal word, Deserres it no regard, De-»erve« it no re-g«rd '



PHIL.A1JELPHIA, €• M. Psalm 90, Ist part, Dr. Watts.

(iW^ ^^^ P"l
o '
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JclffT i ryN^^^ ^ ?2=ff^ ^ s=H^TJ __p:
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25:
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-* ^^ ip:

Our God our help in a - ges past, Oui hope for years u> come ; Our shel- ter from the stor - my blast, And our e - ter - nal home.
AIR—SOLEMS. /T^ ^ /' (7\

^Sand ^ g
p=c r^-©- 11^ ^*c

i-(-r-^-fe -l-H Si
^^^pp^ 533 ?i=*- ?sa—p_

22: Dzn^:^

X^= 38.

^^^gg^
RESIGI^ATIO^, C. M. 276th Hymn, Rippon's Selection. T.Clark.

0-© ^^g33^ xnzp: 22in4-! P-
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[^l J'-pfp4- P=^ ^=P =]: ^ i^ =^=?^ P
Mv times of sor-row and of jor, Great God are in thy hand;

p-rp
—
P I _- ii.

I

My choicest comforts come from thee, And go at thy com-mand.
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144Ui Psalm, 1st part ROMXEY, C. JML. Sboel.

F'or e-ver blcsi - Bed be the Lord. My Sa-viour and my shield, He (>en<ls his spir- it willi liis word, To ann me for the field

V.

Psalm 119tb, part 9th, Dr. Watts. STOXELEY, C. M. Coombs. N'4(>.

M m JH-O. ^^S^S^^ •g p~rP~gi£ps =3^eu65__^
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Thy nier-cies fill the earth, O Lord, How good thy works ap-pear ; 0-pen mine eyes to read thy word. And see lliy won - ders there.
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STEPHENS, C. M Psalm 23il. Rev. Wm. Jones
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My Shep-herd will sup-ply my need,Je - ho - vah is his name; In pas-tures fresh he makes me feed, Be-side the liv-ing stream
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X? 42. PETERBOROFGH, CM.
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Hymn 6th, Book 2d.
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Once more my soul the rising day, Salutes my wa-king eyes, Once more my voice thy tribute pay. To him that rules the skies
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Hyoon 337, Rip. Selec.
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See Is-rad's gen - tie Sliep-herd staml-. With all en - ga-glng charmt, Hark ! how he calls tlie ten - der lambs, And folds them in his arms.
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Hymn 95, Church Prayer Boo4c. ST. JOHX'S, C. 31.
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TEXOR. FOR.

And are we now bro't near to God, Who once at dis-tance stood. And to ef - feet this glo-rious change. Did Je-9u« shed his blood



N« 45. AXBRIDGE, C. M. Hy. 144, 1st Bk. Dr. W. T. Clark
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Why should the chil - dren of a King, Go mourn - ing all their days ; Great com - for - ter de - scend and
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m 46. ST. JAGO, C. J^I.
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bring, Some to - ksns of thy grace, Some to - kens of thy grace.
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E - ter - nal wis - dom thee we
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8T. JAGO-CoDcluded.
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J. H. Swindells. X' 40-47.
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Thre the cri- - a - tioii tings,
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With thy lov'd name rocks, hilln and gca<i, And hi'av'iis high paJacc riii!(4
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Hymn 166th, 2d Bk. Dr. W. WAR>VICK, C. M,

How slinll I praise th' e - ler - nal Gml, That in - fi- nite un - known. Who can ns - rrnd tiis high a - bodo. Or vm - tnrc near his throne.
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CARR'S LiAJ^E, CM. Hvmn 138th, IstBook, Dr. VV. Stanley^'
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Firm as the earth thy gos - pel stands, My Lord my hope my trust, If I am found in Je - sus hands.
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PIA. FOR.
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My soul can ne'er be lost, My soul can ne'er be lost.
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How con - de - scend -ing and how kind.
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CONDJESCEX SlOX—Concluded IM 49-50.
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W«» God's e - ter - nal Son, Our mis' - rv rearli'il his lipnv'n . In- i.,;,.,i .\„.i .,; ... »^ •

ppa:
• - ry reach'd lus heav'n - ly .nind, An.l pi - ly And pi - ty broughl l„i.> down
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Hymn 125, 1st I'.k. Dr. W.
AFFKTIOSO.

ST. c;re(;orv\s c. m.
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Dr. A\ ai.nwrk.iit.
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With joy we me - d

^p=^;;11z^Q-
3:Hi:= l^EE^szzc: i«z^:

1|=

i&ife

:̂^

i- ta.e the grace. Of our_high priest a - bove. His heart is made of ten - dor - ne>s. His bowels melt with lore
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JS^ 51.
AFFETUOSO

PICKERIXG, C. M. Hymn 264, Nettleton's Hymn Book.

T. Clark.
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How sweet the name of Je - sus sounds, In a be - liev - er's ears, It soothes his sor • rows, heals his wounds.
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And drives away his fears. And drives a - way his fears
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GEIVEVA, C. M.
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J.Cole.
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When all thy mer-cies, O my God, My ri - sing
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MEZZA VOCE. When all
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When all thy mer - cies, O my God, My ri-sin
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TOC. When all



Hy. 497, Dobell's Coll. GENEVA—Concluded. N^ 52-53.
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I'm lost In
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soul sur-vcys, Trans - port - ed with the view I'm loit, In won - iler I'ne and praiiie.
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Psalm 147tli, Dr. Watts.

Trann - port-ed with

WIXTER, C. 31. Read. BT^ 53.
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H» hoa-ry frost his flee - cy snow, De-scend and clothe the ground. The li-quid streams for - bear to flow, In i - cy fet-tcrs bound.
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N? 54.
AFFETrOSO.

SWAJTWICK, C. M, Hymn 58th, 2d Book, Dr. W. Lucas,

Lord what a wretch - ed land is this, That yields us no sup -ply; No cheer-ing fruits, no whole-some trees, Nor streams of

PIA. _ _ FOR.
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liv-ing joy. Nor streams ot liv - ing joy.
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Ps. 98th, 2d part.
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Joy to the world the Lord is come. Let earth re-ceive her King
;
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Ascribed to Shoel. ]V ,5,'>-,5(>,
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Let ev - ry heart pre - pare him room, And hfn'n »nd »a - fjre aing, And heav'n and na-ture sing.

I'lA. FOR.
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Psalm 89, 3d part, Dr. Watts.
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Blest are the souls that h^ar and know, The po^
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pel's joy - ful sound, Peace shall at-tend the path they go. And light their step^ sur-round.^̂ ;P*
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N? 57. NEW GABRIEL., C. M. Ps. 27, p. 1st, Dr. W.
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The Lord of glo - ry is my light, And my sal-ra-tion too, And my sal - va - tion too ; God is my strength nor will I fear. What all my foes can
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What all
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What all my fo«s can do.
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Come hap-py souls ap-proach your God, With new me-
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ST. AI.BANS-Concludfd
A

\" 5S-59.
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o diout longs; Come ten - der to Al - mighty grace, The Iri - bute of your tongues, The tri - bute of your toneues
PIA. FOR. _
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Hymn 288, Rip. Selec. PEXXSYI.VAAIA, C. M. Mather. JV" 5!).
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Ye Iremblinp souls dismiss your fears. Be raer-cy all your theme, Mcr - cy which like a ri - ver flows. In one con - tinued stream.
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N°- 60. BROOxllSGROVE, C. M, Psalm 71, 2d part.
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My Sa-viuur my Al - migh - ty friend, When I be - gin thy praise ; Where will the grow-ing num - bars end, The num - bers

AIR. CHEERFUL.. PIA.
-^- iiiiiiSisli^^agpg^
i^i^^ig^i: -•—
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K'^ 61. MOUIVT PLEASAKT, CM. Hy. i4o,Bk.2d

LIVELY.
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of thj grace, The num - bers of thy grace.

FOR.
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MOtWT PLEASANT-Conciuded. Leach. N'«l-0;i.

Teil and see, The saints a - bove how great their jo>>. How bright iheir glories be, How bright their glo - ries be.

I'Li. FOR.

^^m -©- H—f-

5 © S -©—m--

'
I b«—— ' -

—

J—

U

^Et£
Q--:-.

E^fl^i i
SI* ii^a

Psalm 118th, Dr. Watts. BRAIATREE, C. 31. X^ (i2.

This is the day the Lord hath made, He calls the hours his own, Let heav'n re - joice let earth be glad. And praise »ur-r.>und the throne.
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Psalm 122d, Dr. Watts. Is. Tucker
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How did my heart re • joice to hear, My friends de - vout . ly say, In Zi - on let us all ap - - pear, PI A And
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FOR.

keep the sol - emn day, And keep the sol - emu day.
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]Vs 64. CAMBRIDGE, C. M.
BOLD.
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The Sa-viour calls let ev' - ry ear,
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Hvmn 120, Rip. Seicc
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i^g^^^:lE
At - tend the lieav'n-ly nouiiJ, \'e doubting souls dis-miiis your fears, Hope siiiilt-9 re-vi-ving round, Mope -tinilea
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Hymn 140, Ev. Luth. Selec

SPIRITO.

Hope smiles reviving round,

BRIDPORT, C. M. Cuzens. N- 6.5.
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Come let us lift our voi - ces high. High as our joys a -rise. And join the songs a - bove the sky. Where plea-sure ne-ver dies.



N^ 66.
MEZZA VOCE.

PIETT, C. M.

-frm i$z:P-tB ^-^

i

Psalm 112,Dr. W. T. Clark.
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PIA. TREBLES. FOR.
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Hap-py is he that fears the Lord, And fol - lows his com - mands, And fol-lows his com-mands, Who lends the poor with-
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dwells within his breast.

To all the sons of need

;

So God shall answer his request.

With blessings on his seed.

No evil tidings shall surprise,

. ,-, 1 1- > 1 1. J His well established mind

;

out re - ward, AVho lends <he poor with - out re - ward, Or gives with lib -ral hands. jji^ ggy] to God, his refuge flies,

PIA, FOR. And leaves his fears behind.

7^:^ £
p-=- 3E

©hr s ? 1
EEE
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His works of piety and love.

Remain before the Lord,
Honour on earth, and joys abore

Shall be his sure reward.^



Hymn 73, Book 2d, Dr. Watts.

MF.ZZA VOCE.

FARRIIVGDOX, C. .^f. D. Wvvill. y-- 67.

: :p p }.,p_^q:p3y|:zpfp=qg f^r^=rm
Hence from my soul, sad thoughts be gone, And leave me to my joys

; My tongue shall tri-umpb in my God, And make a joy - ful noise.
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Darkness and doubts had veil'd my mind, And drown'd my head in tears, 'Till sov'reign grace with shining rays, Dispell'd my gloomy fears.
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m 68. SUFFOLK, CM. Psalm 33d, Dr. Watts
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Re -joice ye righteous in the Lord,-Thi9 work be - longs to you ; Sing of his name, his ways, his word, How ho - ly
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f'- His mercy and his righteousness,
" Let heav'n and earth proclaim

,

His works of nature and of grace

Reveal his wond'rous name.

just and true, Sing of his name, his ways, his word. How ho - ly, just and true.

FOR.
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He scorns the angry nations'' rage.

And breaks their vain designs ;

His council stands thro' ev'ry age^

And in full glory shines.
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Psalm 111, 1st p. Dr. W.
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Sonirt of im - mor - tal praise be - lone, To my Al - mi^li-ty Ooil, To my Al - m'lgU - ty God, He has my heart and he my tongue. He
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has my heart and he my ton cue. To spread hij name a - broad. To spread his name a - broad.
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ow glorious In our sight,

men in ev'ry a^e hare sought
His wonders with delight.

i=^
:f=.

To fear thy pow'r, to trust thy gran
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Is our divinest skill ;
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MEZZA VOCE.

MFLTON, C. M. Psalm 27, 2d part, Dr. Watts. Dr. Arnold.
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SECOND TREBLE. TENOR.
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heard my Fa - ther say. Ye ^:hll - dren seek my grace, My heart re ply'd with - out de-lay, I'll

%^£

—

L^j
i

.^_g_-::^-
^ --e

—

a- c; tl r -• c
-1—

^

--e
..

»l—^^
'^ ^T0 ~~a s=P

o g :

©-T ©- -© -©

II
-©-

^—r-O—p-T-^-P—hT-p-e^rq—

'

1^^^^^ -o—»^E i»-^

5
Sh

seek my Fa - ther's face, My heart re - ply'd with
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out de - lay, I'll seek my Fa - tlier's face.
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Ify. 18, Bk. Ist, Dr. W
SOLKM.V.

RKVELATIOX, C. M. Stanley. IV 71.

5Tm HTW » -rf:e ^a^^^feg^ • ^ jr-m ^s
Hoar what the voice from heav'n proclaims, For all the pi - ous dead, For all the pi - ou.s dead, Sweet i?i thi; sa - vor of thcirnamcn. And
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1-|— Ihpy die in Jesus and are bless d,
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How kind their slumbers are;

\- — -J - .T # — P
I w^ From suTrings and from sin releas'd,

soft their sleep - ing bed. And soft, And soft. And soft their sleep-ing bed.

FOR.
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And free'd from ev'ry care.

Far from this world of toil and strife.

They re present with the Lord,
The labours of their mortal life,

End in a large reward.

11



X? 72.
ANDANTE.

i^-i»-

BRATTJLE-STRKET, C. M. D, Hy. 281, Nettleton's Col. PleyeL
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Whiletliee I seek pro-lect-ing poVr, Be my vain wish - es still'd, And may tliis con - se -cra-ted hour, With bet - ter hopes be fill'i
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Thy love tlie pow'r of thought bestow'd. To thee my thoughts would soar, Thy mer-cy o'er my life has flow'd, That mer - cy I a - dore.

PIA. FOR.
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Hy. 177, Rip. Sel. and 40Ui, 2d Hk. Dr. \V. MIliES'N LANE, C. 31. Shrubsole. 7;i.

All liail the pow'r of Je - sh'h name, Lot An - pel'H pros-lralo fall, Bring fortli the rcy - al di - a dem. And crown him,

AIR—MAKSTOSO.
-«=?:

H
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LMH.

:1=^
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Crown him, ye martyrs of our God;
Who from his altar call

;

Extol the stem of Jesse's rod,

And crown him Lord of all.

Ye chosen seed of Israel's race,

A remnant weak and small

!

Hail him who saves you by his grace.
And crown him Lord of all.

Ye Gentile sinners, ne'er forg^et

The wormwood and the gall,

Go—spread your trophies at his feet.

And crown bim Lord of all.

Babes, men, and sires, who know his love
'Who feel your sin and thrall

;

j\'ow joy with all the hosts above,
And crown him Lord of all.

Let ev'ry kindred, ev'ry tribe.

On this terrestrial ball,

To him all majesty ascribe.

And crown aim Lord of all.

Oh that with yonder sacred throng
We at his feet may fall

;

We'll join the everUslinf nong.

And crown him Lord of all.



N^ 74.

I
:a±*

AUBURX, C M. Hy. 38, 1st Bk. Dr. W Rev. J. Lawsoii.

i^^sm I :;^-

wzm. d-.^*m dzi?: ^ajiSil^i^
Hap-py the heart where gra - ces reign, Where love inspires the breast, Where love

AIR-CHEERFUL. PIA. FOR.
Love is the bright - est of the

r-
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• -^

i»—• ^- m
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train. And strengthens all the rest, FOR.
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-^-^- 1

Knowledge, alas, 'tis all in rain.
And all in vain our fear,

Our stubborn sins will fight and reign.
If love be absent there.

'Tis love that makes our cheerful feet.
In swift obedience move,

The devils know and tremble too.

But Satan cannot love.

This is the grace that lives and sings.
When faith and hope shall cease,

'Tis this shall strike our joyful strings.
In the sweet realms of bliss.



Hy. 62, 1st Hk. Dr. W. CLIFFORD, C. M, N^ 75.
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M fW^^^^^f^y^gi^ m
C'oiiu' let us join our cheer - ful songs, Witli an - pols round the throne ; Ton Ihoiisand Ihrnj - gand arc their tonL^ue*, Ten

AIR-SPIRITO. _ _ TRKHLKS. I'lA. _ _ _
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' Worlliy the Lamh that died', they cry
' To he exalted thus,"

' Worthy the Lamh,' our lips reply,

~or ho was slain Tor us.'

thous - nnd thousand are thi'ir ton^iio*. But all their joys arc one, But all their joys are one

£ie

is worthy to receive.

Honour and pow'r <livine,

And blessings more than we can give,

r Be, Lord, for ever thine.

:=t^
-i ^Ss^^ i g _---i_ ^a

The whole creation join in one,

To bless the sacred name
or him that sits upon the throDe,

And to adore the Lamb



N^ 76. WILTSHIRE OR 34''^H. C M« Ps. 34, Prayer Bk. Altered from StepbensoB.
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SPIRITO.
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Through all the changing scenes of life, In trou-ble and in joy, The praises of my God shall still, The praises of my God shall still,
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ly hea - ft and tongue em - ploy. My heart and tongue em - ploy.
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Of his deliv'rance I will boast,

Till all that are distrest.

From my example comfort take.

And charm their griefs to rest.

O magnify the Lord with me.
With me exalt his name

;

When in distress to him I call'd.

He to my rescue came.

Their drooping hearts were soonrefresh'd
Who look'd to him for aid

;

Desired success in ev'ry face,

A cheerful air displayed



Mn^BOURK" PORT, CM, Psalm H5tl., Istp.Dr. w. \^77.

^mm IMA.

H^-4-^

a^fei^§ili=^^ :-=S
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l<i)n;; aM I live I'll bless thy name, My Kint, uiy (iod of love; My work and joy shall be the sarjie,

AIK-LIVF.LY. PIA.
My work and jny (ih»U

^-I T~l 'ireat is the Lord, his pow'r unknown,— And let his p'^ise be treat

;

be the same. Mv work and jriy shall be the same, In the brijjlu wdrhl a - bnvt

FOR.

» 1 1-1-1 Thy worl

J i-X 1J— Thr graces

De treat

;

I'll sing the honours of thy throne.
Thy works of grace repeat.

r grace shall dwell upon my tongue,
And while my lips rejoice,

The men that hear my sacred song.
Shall join their cheerful voice.

The world is manag'd by thy hand*.
The saints are rul'd by love :

And t'^ine eternal kingdom stands.

Though rocks and hills remov*.



^^ 78.
SPIRITO. _

c53! ^

OEJLACOURT, C. M. Hy. 76, Bk. 2d, Dr. W. J. Steyenf.

iJFiMilSagip^ffffffi
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"T- iiiii^iiSiiiiiigiiii 3?^-^-^il
Ilo-san-na to the prince of light, That clotli'd him-self in clay, En-ter'd the i - ron gates of death, And to re the bars a - wav
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Psalm 5th, Dr. Watts.
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Lord in the morn-ing thou shalt hear, My voice as-cond-ing high, To thee will I di - rect my pray'r, To thee lift up mine eye.
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^ AFF F.TL«».SO.

AL,DWrVKI.K, C. M. Dr. Hawfis. S' 70.
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6 Ihou Iroiii whom all noixl - iics» flows, I lilt my heart to Ihcr, In all my sor - rowi, con - fliclK, »oc(,

}fhtn urith a bro • ken eon - trile heart, I lift mine eyes to thee, Thy name pro -claim, lUy • lelf im -part,

Ami when I tread the vale of death, And bow at thy de-crec. Then, Sa - viour, wiih my la - le«t breath,
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O, Lord, re - mem - bcr me, re - mem-ber me, re - mem - ber me, O, Lord,

In lore re - mem - ber me,

I'll crv re - mom - bor me.

re - mem - ber me,

rr - mem - l>er me,

re - mem - ber me,

re- mem - Iwr me.

Tn

I'll

lore

rrv

mem
mem

hfr

ber

rr.e,

me.
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X' 80. AXA APOLf?^, V, M. Hy. 65, 2(3 Bk. Dr. W. J. Cole.

To man - sions in the skies,

\Vhen I can read mv tl - tie clear, To mansions in the sliie>. To mansions in the skies, I'll bid fare - well to ev' - ry fear, TU
PIA. FOR. __ PIA.

Bl^ I ?2^»-?»^ 53S.&
xp i

To man - sions in the skies,

Remainiler of Verses to Annapolis.

Should earth against my soul engage,

And fiery darts be hurlM ;

Then I can smile at Satan's rage,

And face a frowning world.

Let cares like a wild deluge come,

And storms of sorrow fall

;

So I but safely reach my home,

My God, my hcav'n, my all.

There shall I bathe my weaiy soul,

In seas of heav'nly rest.

And not a wave of trouble roll.

Across my peaceful breast.

Remainder of Verses to Overtov^
Then shall my disembodied soul.

View Jesus and adore
;

Be with his likeness satisfy'd,

And grieve and sin no more.

Soon, too, my shimb'rina: dust shall hear
The trumpet's quick'ning sound

;

And by my Saviour's power rebuilt.

At his right liand be fomid.

If such the views that grace unfolds.

Weak as it is below ;

What raptures must the church above.
In Jesus' presence know !

O may the unction of these truths,

Forever with me stay ;

'Till from her sinful cage dismiss'*).

My spirit flies away.



Hy. 165, Dobell'9 Coll.

M^~mr^

OVERTOiV, C. M.
-P—•^ i^m0m^mmw^^m^ T. Clark. N= 81.

^^^tesfes^^^^m^-^ny^is^^^
Sweet to le - joice in live - ly hope, That when my change shall come, An - gels will ho-ver. An- geU will ho-ver, An-geU will hover
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And wait Angela And waft
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round my bed. And waft my spi - rit home ; Angels will ho - ver round my bed, And wa

CRE8. FOR.
ft And waft my spirit home.

And wa -



m 82.
VIVACE.

HEPHZIBAH, C. M. Hymn 66, Bk. 2d, Dr. \V. J. Husband'
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There is a land of pure de-light, Where saiats im-mor-tal reign, In - fi - nite day ex • eludes the night, In fi - nite day ex - eludes tbe
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And plea - sures ban - ish pain.
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There everlasting spring abides,
'— And never with'ring flow'rs;

Death, like a narrow sea divides,

This heav'nly land from ours.

night. And pleasures banish pain,

\
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• •""!» •

j^zitez:^-^

And pleasures plea - sures ban-ish pain.

FOR.

l^^iSPi.
Could we but climb where Mosea

stood,

And view the landscape o'er,

Not Jordan's stream nor death's cold
flood,

Should fright us from the shore.

ZJm-Jt -I • j L,— ' 9l.
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±Stz ^ Harmonized by D. TVeyman, edi-

tor of a valuable collection oj

Sacred Music, entitled " Me-
lodia Sacra,^' infour parts, folio



Hy. 54, 2(1 lik. Dr. \V

NIMKITO.
KlVARKSHOllOrGII, C. 31.
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M_v Cioil, ihc spriug of all my joys, The life of my de - lights, The life of my dc-lights, Tlio glo - ry of ray brighl-c«t
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X" 84.
ALLEGRETTO.

PEBMARSH, C. M. J. Burditt.
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IMy soul iri - um - pliant in the Lord, Shall tell its joys abroad.
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And inarch with holy vi-gour
^
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And march with holy vigour
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Andmvch with
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Sup - port - ed by its God, Sup - port - ed by its God.

_« «_ Jtzz^ 1

Through all the winding maze of life,

His hand hath been my guide,

And in that long experienc'd care.

My heart shall still confide.

His grace through all the desert flows.

An unexhausted stream.

That grace in Zion's sacred mount,
Shall be my end'ess theme.
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Hy. 1st, Bk.. l>r, Dr. W. IIAMPSIIIRK, C, M. Morctoii.
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I'repare
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Be-hold the glo - rio« of the Liinl., A - midst his iH-ilifr's throno, I'ro-piin- new hoi - oiir^ for hi* n;
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m 86. TRUMPET, C. M. Hymn 7th, 1st Book, Dr Watts T. Clark

m 19 I
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MODERATO STACCATO.

S ^1
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SYMPHONY.
Let ev'- ry mor - tal ear at-tend, And
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The trum - pet
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The trum - pet of the
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ry heart re
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joice ; And ev' ry heart re - joice

;

The trum - pel of the gos - pel sounds, Tha
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The trum - pet of th« go» - pel



TRUMPET-Concluded. :n7. sg.
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FORTE. Wirti an in - \'i-(ing voice
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tnini-in-t i)t the gos - pel sounds, With an in
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VI - ling voice. With
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Dear Lord the trea(iure<i of ihy grace.
Are everlasting mines

;

Deep as our helpless mis'ries are.

And boundless as our sins.

The happy gates of gospel grace,
Stand open night and day ;

Lord we are come to seek supplies.

And drive our wants away.

13



N^ 87.

Ifi

CHEERFUL.
EYTHORX, C. M. Hy. 132, Dr. Dwight's Sel. T. Clarft.
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A - wake A
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A - rise my soul, my joy - i'ul pow'rs, And tii - umph in my God

;

A - wake my voice and loud pro - claim
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A - wake
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FOR.

A wake my voice and loud pro - claim, His

^^^m
rious grace a-broad, His glo - rious grace a broad.

A-wake



Hymn 3'^r., Rip. Sel,
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P-rE ^
Veisc3. Our Jc - sua sliall bo itill our tlirnic, While in this world we stay; vckse 4.

When »eap-|)far in yon - <liT cloud, With all thy fa-ror'd thronp.

Wf'U sing our Je - su's lore - ly nuiuo, When all thing* eUe dc - cay. I'lA. TRKHLKK.

m^w
Thou dear lie - dt I'ui-ir dy - in? Lauib, We love to hear of thee,

N'o mu - sirs like thy chartn-ing name, Nor half so sweet can be
;

O kt us e - vir hear thy voico, In mer • ry to ut s|>r.iU.
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VOC.

Also lo Hy. (v>. Id n. Dr. ir.
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I "o" I rr ^^'hen I can read my title clear,

—I T \-Y- 1~' H '— I Itf To mansions in the skiex.
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' ! 1 1^ 11 bid farewell lo ev'ry fear.

Then will we sinj, will wc sinj, will we sin^ more sweet more loud, And Christ shall be our sono;.

And wipe my weeping eyei

^5
And in our Priest, in our Priest, :|]: we will re -joice, Thou great Mel - chl - se - drr

Should earth against my soul engage.

EAnd fiery darts be hurl'd
;

Then L can smile at Satan°« rajc.

And face a frowninir world.

[~ Let cares like a wild dcluee come,
storms of sorrow fali

;

safely reach my home,

My Ciod, my hcav'n, my nlV

Tn Let cares

TTlt And St.

II' So I but

!

3c=:^^ -o- i -©-m
There shall I bathe my weary soul.

In seas of heav'iily rest.

_ And not a ware of trouble roll,

_ Across my peaceful breaiL
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MAL.DEX, C. M. Ps. 89, 2d p. Dr. W. T. Clark.
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With lev'reiice let the saints ap-pear, And bow be-fore the Lord, His high com-mands with rev'rence hear, And tremble at his word.
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PLYMOUTH, C. M. Ps. 69, 2d p. Dr. W.
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Now let our lips with ho - ly fear, And mourn-ful plea-sure sing' The sufTrings of our great High Priest, The sor-rows of our King
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Psalm 119tb, 12th p. Dr. VV. COM.I\C;iIAM, C. M. T. Jarkfi A' !)l.
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Mv (io<l cvn - !ii(l - cr my tlis • tress, Let mer-cy plead my cause, Tho' I have siuii'd a - gainst thy grace, I'll ne'er for -get thy la«<.
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Ps. 66, 2d p. Dr. n". ST. OI.AVF/S, C. .11. J. Husband. ]V» i}2*
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N"w shall mv solemn vo»i! bo paid To that Al-mi^hty pow'r, That heard the long request I made, In my distressful hour, :":
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N^ 93.
SOLEMN.

8HI£LDS, C. M. Hy.61,2dBk. Dr. W.
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My soul come me - di - tate the day, And think how near it stands, ' When thou must quit this house of
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*»y. 105, 2d Bk. Dr. W. DESERTION-Conciudcd. Rev. J. Eagleton. XM) l-f).>.
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Ps. 144, 2d p. Dr. AV
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Lord what is man, poor fee • ble man, Bom of the earth at first, His life a shadow light and vain. Still hast'ning to the dust.



X^ 96. MARTYRS, CM. Hy. 55, 2d Bk Dr. W
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The _vea»- rolls rouud and steals a - way, The breath that first it gave, Whate'er we do, where'er we be. We're hast'ning- to the grave.
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Let net des - pair nor fell re-venge, Be to my bo - som known, O give me tears for oth-er's woes, And pa-tience for my own.
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Ps. 139, Ist p. Dr. W ABRIDGE, C. M.
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III all iiiv vust con-cerns with ihec, In vain my »oul would tnr, To shun thy pre-»ence or to flee, The no - ticc of thine eye.
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Psalm 96. 3IKAR, C. M. N5 »8.
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Sing to the Lord ye dis - tont lands, Ye tribes of cv' - ry tongue. His new dis-cov-er'd grace de-mands, .\ new and no - blcr song-.
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JV? 99. BEDFORD, C. M.
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My soul, how love - ly is the place, To which thy God re - sorts, 'Tis heav'n to see his smi - ling face, Tho' in his earth - ly courts,
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Psalm 119th, 9th part, Dr. W. Dr. Arne.
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Thv mer-cies fill the earth Lord. How good thy works ap pear, 0-pen mine eyes to read thy word, And see thy won-ders there.
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P8, 76, Dr. W.
CIIEEKFl'L.

ST. GE0RC;F/N on HRAY, C. M. From the Gcrman. rN« 1«1.
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III Jiuiah (joii of olil wai known, His nninc in Israrl gTi-at, In Salem slootl his hu-ly Ihrunc, And Zion wax hii neat, Ami Zi-oii was hii teat.
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GRAVE.
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COI.KSIlII.Ii, C. 3f. (Bass,Tenor,and Alto, same as Windsor.) X^^IO'^.
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G. Kirbv.
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Th«»e wc a - dore e - tor - nal namo,
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And hum-hly own to thee, How foe-hlc is our mor-tal frame, What dvingf worms are wo.
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X^ 103. Hy. 37, Rip. Sel.
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ST. MARTHAS, C. M. Tansur.
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Al - migh - ty Fa - ther gra - cious Lord, Kind g-uar-dian of my days, Thy mer-cies let my hean. record, In songs of sa-cred praise.
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God my sup-port-er and my hope, My help for - ev - er near, Thine arm of mer - cy held me up, AVhen sinking in des - pair.
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BRISTOL, C. M.Psalm null, Ist p. Dr. Watts.
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Madar. N' 105.
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Suii^s of im - mor - tal praise be - long, To my Al - migli - ty God, To my Al - migli

Lift up your heads in joy - ful hope, S<i • lute the hap - py morn, Sa - lute the hap

ly Go<l, Hi; ha* my heart, and

py morn, F.ach heav'niy pow'r pro-
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^^TigriiLElS
FOR

^
he my tongue, To spread his name a - broad, To sprea<l his name a - broad-

claims the glad hour, Lo Jc - siis the Sa - viour is born, Lo Je - ins the Sa - vionr is bom.
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How great the works his hand hath wrought.
How glorious in our sight.

And men in every age have sought
His wonders with delight.

Whrn lie redeem d hi< chosen sons.

He fix'd hLs cov'nant sure.

The orders that his lips pronounce.
To endless years endnre.

To fear thy pow'r lo tnist thy grace.

Is our divinrst skill,

And he's the wisest of our race.

Who best obeys thy will.
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XEW-YORK, C. M. Psalm 145th, 3d p. Dr. Watts. Dr. Blow.
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Let ev' - ry tongrie thy good -ness speak, Thou sov' - reign Lord of all, Thy strength'- ning hands sup-
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port the weak, And raise the poor that fall.

ji=r:

:^?£ -X« ^3^^

=^^=

:p—f~y
:©

itec
-I—

^

1
1

5=a
** ii i
s=a

^—#4+ a
Fa - ther of mer - cies in thy word,

^S



AllIM'GDOK-Concluded.

f: ZI^IZTJZZZZZm i
w—»j:zp~T'y

Hy. 46, Rip Sel.
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What end -less glo - ries shiite, For - cv - or l>e Ihy Dame a - dor'd, For thc*c cc - li'« - (idl liini
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Hymn 34th, 2d Bk. Dr. ^V.
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Milpjove. X-' 108.
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Come Holy Spirit hcav'nly dove. With .ill thy quick'nin^ pow'rs, Kiiidli' a flame of sacred love, Kiiidle a'llaiiie of sacred love, In these cold hearu of ours.
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K^ 109. Hy. 360, Ev. Luth. Sel. IKIISH, C. M. A.scribed to Is. Smith
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A- wake ye saints to praise your King, Your sweetest passions raise, Your pi - ous pleasure while you sing. In - creas - ing with your praise.

^g:-l-

}-^h&- -iiiiiEiliifaiiSiiiiSiigSai
MazHB=P^3E*=sE—'1.-^

N^ 110.

i^ii^iii^ir^iiiiSiiiiiga
ST. JAMES' C. M. Ps. 89, 2d p. Dr. W. Courteville.
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With rev'rence let the saints ap-pcar. And bow be - fore the Lord, His high commands with rev'rence hear. And trem-bles at his word.
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ASHLEY, C. M. Hy. 88, Bk. 2(], Or Watts .^^ 111.
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Sal-T«-tion O the joy- fill souml, 'Tis pica - sure to our cars, A sove-rcign balm for cv - ry "ouml, A cor-<liaJ for our fcam.
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Glory honour, praise and power Be unto the Lamb for ever, Jesus Christ is our Rc-deem-er Hal - le- lu -jah :||
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Halle - iu -jah Praise the Lord.

Il:
-H-f-f+^:^3f^ 'W'^:rj~~w

15



N* 112.

53S — I

—

WESTOX FAVEL., CM. fly. 275, Nettleton's Coll.
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Thrice hap - py souls who born of heav'n, While yet they so -jouru here, Hum - bly be - g^in their days with
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God And spend them in his fear, Hum - bly be - gin their days with God, And spend them spend them in his fear,
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P». no, Dr. W. BETllEf. NEVT, C. M, Le^ri,. :x-^ iia.
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Jc - sus our Lord ni - cciid thy tliroiic, Ami near thy Fa-lher sit. In Zi - on shall thy pow'r be known, And make thy fors inb • mil.
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Ps. 119tl), lllh p. Dr. W ^VAI^SAL., C. 31. ]¥? 114.
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Con - sid - er all my sor-rows Loril, And thy de - liv'-rance send, My soul for thy sal - ra - tion faints, When will my troiiblea end.
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FOTERAL, THOUGHT, C. M is. South
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Hark from the tombs a mournful sound, My ears at-tend the cry, Ye liv - ing- men come view the ground, Where you must shortly lie.
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Hy. 32, 2d Bk. Dr. W. Dr. Green.
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How short and has - ty is our life. How vast our soul's af-fairs, Yet sense-less mor-teds vain - ly strive. To la • vish out their years,

-H-T :rT-rm"cn :=rrrs

—

t n ro"^ ri
^^^^B=3z^=d a m m P=£i^ niP

t
mfezc i^^ EiQ-H^-ia^ ^e- M

m 3-p-
P=^pxe ina

p-p-p-
-e-

:=iP
P=P: m



Hy.32, Bk. 2d, Dr. Watta
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III- - turn. O God of lovo rc-(urii. Earth is a tire- some place. How long shall we thy children mourn, The absence of thy face,
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TIMSBURY, lOOTH. L,. M. Ps. 93, Dr. W. Is. Smith.

Je - ho-vah reigns he dwells in light, Giiil- ed with ma-jes - ty and might, The world cre-a-ted by his hands, Still on its first foun-da-tion stands.

"O"
ain.
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Hymn 88th, 1st Bk. Dr. W
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Life is the time to serve the Lord, The time t'en-sure the great reward, And while the lamp holds out to burn. The vilest sinner may re-turn.
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Psalm 100. ALFRETOX, L. M.
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W. IkaMall. S^ 122.
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m
Before Je - ho-vah'» awful throne, Ye naliont bow with sacred joy ; Kn>>w that the Lord is God a - lone, ile can cre-ate and he de-slroy.
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Come Ift our voiccB join to raise, A eacred song of solemn praise, God is a sove-reign King, rehearse His honour in ex- alt - ed vetse.
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Stanley. Hy. 70, Bk. 2d, Dr. "VY.
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God of the seas, thy thiind'ring voice, Makes all the roar - ing- waves re -joice. And one soft word of thy com-
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E - ter - nal Spi - rit we con-fess, And sing the won-aers
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Hy. 13;^, Hk. 2il, Dr. \V. 8T. PETER'S-Concluded. Ilarwood.
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of thy gnce. Thy pow'r am - ri-ys our bless - ings down, From God
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the Fa • ther, God the Son.
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Ps. 97, Dr. W.

VIGOROSO.
LUTOX, I.. 31. Rev. G. Burder. Ji^ 126.
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He roimis, the Lord rhc Saviour rcis^ns, Prai^r him in e -van - prl - ic strains, Let the whole earth in songs rejoice, And distant islands join their Toicc.
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IITEWTOW, L<. M Hy. 61, Nettleton's Coll. T. Clark

f=e:
jgzfe: d?± ^:

^^-"tl~
-Q

—

z"zh" M"~r?T]~aT T"~1""r~1
—

"K"!^ 1-1:la iiii^
Sin - ners o - bey the gos - pel word. Haste to the sup - per of your Lord, Be wise to know your gracious day, All things are ready

PIA.
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come a - way, All tilings are rea - dy come a - way.
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He that hath made his re-fuge God, Shall find a most se-S^^S
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L.ANGI*ORT-Concluded. p.. 91, Dr. W. T. Clark. X^ 12H-129.
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li.ad :;|:cure a - bo<le, Shall wulk all day U.- - iicalh Ills shade, And there at niglit shall rest liii head :;i:

^ ^ ^ _ _ PIA. _ FOR.
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Hy. 131, 2d Bk. Dr. W.
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XEWRY, L,. 31.
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N^ 129.
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Let ev - er-last - ing glo - ries crown. Thy head my Savionr and my Lord, Thv liands have bn/t sal-va-tion down. And writ the bless-intrs in thv
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word.
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BREWER, 1,. M
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Hy. 207, Rip. SeL
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Come gracious Spirit
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Come gracious Spi - rit heav'n - ly Dove, With light and com - fort from a-bove, Be thou our guar-dian, thou our guide, O'er ev' - ry
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thought and step pre - side.
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E - ter - nal source of ev' - ry joy. Well may thy praise our lips em - ploy,
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1SL.ING TO^-ConcIuded.
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K^ 131-132.
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P
While iu thy fern - pie we ap - pear, Whose gooJ - ness crowns, Whose good - ne»s crowiij the cir • cling year.

PIA. FOR.
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Hy. 167, 2d Bk. Dr. W.
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STERI.IiVG, I.. 3f. Ancient Chant IV^i;!^.
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^^^
Great God thy glories shall em-ploy, My ho - ly fear my hum - blc joy, My lips In son?s of honour l)rin!r. Their Iri-lmle to ih'e - ter-nal kin
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x\^ 133.
MODERATO.

NHOEL., L.. M. Hymn 291, Rip. Sel. Shoel.
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Hap - py the man who finds the grace. The bless - ing of God's chosen race, The wis - dom com - ing from a
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bove, The faith that sweet - ly works by love-
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Je - sus shall reign where' - er the sun, Does his sue-
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LiITCHFIELD-ConcIuded. Pi. 72, 2(1. p. Dr. W. N'lJit-l.'iS,

Q . t> Q ••iMfL^zSLMTzO:

pi J J J:Q3^
ces - sive jour - nies run ; His kiDg-<lom Htretch from shore to gliore, 'Tlil mouos bhall wax and wane no more.

1^^
Hymn 132, IstBk. Dr. Watts. KEIVT OR PAUL'S, L. 31,

'.wm^^mf^^m
P—Q.
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Dr. Green. ]^' 1 ;{.-,.
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So let our lips and lives express, The ho- ly gos-pel we pro-fess, So lei our works and virtues shine, To prove the doctrine all dirine.
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jr^ 136. CAluCUTTA, L.. M. Ps. 97, Dr. W JarmM.
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He rcig^ns, the Lord the Sa - viour reigns, Praise him in e - van-g-el - ic strains,

AIR-8PIRITO. UNIS.
Let the whole earth in songs re -joice, And
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distant isl-ands join their voice, And dis-tant isl - ands join their voice,
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ev' • ry one that thirsts draw nigii.
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Hy. 1st, Meth. Coll. 2d part FOUXTAIX-Concluded. J. Leach. X' i;j7-i;js.
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^-^ ^zid Ei

'Tis God in - tUcs the I'al - leu race, Mcr - cy and free »ai - va - tion buy, Buy wine and milk aiid got - pel g^racc.
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Hy. 12:j, 2d Bk. Dr. W ASYL<U3I, li. M. Ascribed to Stanley. JV^I»i«,
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My God per - mit me not to be, .\ straii-gcr to my-self and theo, A-midst a tliousand tho'ls I rove, For - get- ful of my high -est love.
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N? 139. fVILTOW, L,. M. Hy. 146, Bk. 1st, Dr. Watts. B. Cuzena.
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Go wor-ship at ]m-nia- nuel's feet, See in his face what won - tiers meet, Earth is too nar-row to ex-press His worth hiselo-rr
AIR-CIIKEJIFUL. ^ _ PIA.
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N^ 140.
VIG0R080.

DERBY. L. M.
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or his grace, His worth, his glo - ry or his grace.
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Thine earthly sabbaths, Lord we love, But there's a no - bier rest a - bove
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Hy. 352, Rip. Se«. DERBY-Concluded.
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Thy sor-voiits to that rest a« - pirc, Willi ar - dent hope ajid strong de-«ire, With nr-dcnt hope and »tron(; de - lire.
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With ar - dent hope and slron« sire, With ar-deut hope and strong dc-tirc.

Hy. 129, Bk. 1st, Dr. W.
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My dear Re-deem - er and my Lord, I read my du - ty in thy word, But in thy lite the law ap-pcars, Drawn out in liv - ing cha-rac-ten.
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KIMBOLTOIV, I.. M. Psalm 92d, 1st part
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Sweet is the work my God my Kinr, To praise t!ic name, gtvcHianks aiid sing ; To show thy love by morn-ing light, And tadk of
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Unis. Unis.
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all thy truth at night.
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Just are thy ways and true thy word.
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WAIIRIXGTO^-Concluded. Psalm 18, 3d p. Dr. W. 11. Harrison. ^^ 14;i-4,
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(Jrrnt rock of my so - cure a- bodr

;

Who ig a Cnxl be - »i(le tlic Lord. Or Where's a re - fuge like our God.
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Hy. 43, 2a Bk. Dr. \V.

CHEERFIL.
SI3IKOX, I.. :^i. Stanley. IV? 144.
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Now lor a tune of lof-ry praise, To jroal Je - ho Tali's e - qual Son, A • wake my voice in hrav'n-ly lays, Tell the loud won-deri he has done.

ffi3 • •

^-4- gj^ig^P^a^^^^



IX^- 145.
CHEERFUL.

PORTUGAX. ]¥EW, L.. M. Hy. 17, Ch. Pr. Bk. S. Webb«.

xzfeg2 ^ •-p--ff
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^—1^- ^si fi^=i
All glo-rious God what hynvns of praise, Shall our trans-port - ed vol - ces raise, What ar-dent love and zeal are due, While heav'n standi
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m 146. l^E^Y SABBATH, L. M,
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o - pen, While heav'n stands o-pen, While heav'n stands o -pen to our view.
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A - no - ther six day's work is done
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Hy. 348, Rip. Sel. NEW SABBATH-Conciuded X« 146-147.
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A - no . thcr Sab - bath h be - gun, Re - turn, my soul, en - joy thy rest, Im - prove the day thy God has blc«C

^ ^ PL\. FOR.
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Hy. 15, Bk. 2d, Dr. \V. Ca.Ol CESTER, I., n. or as 112lh Mil^ove. N' 147.
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Far from m»iho-rs vain «orl.l I.e.gntip, Lei my re . li sious hours a-lmic. F^io would mv eye* mv Saviour sec, I «aii a vis -it Lord from ihe^
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SOLEMN.
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JUDGMENT, L. M. Hy. 376, Dobell's Coll. M. LuthcN
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Me-thiuks the last great day is come, Me-t)iinks I hear the trum-pet sound,
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That ghalces the earth, rends ev' - ry tomb, A> A
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wakes (he pris' - ncrs un - der ground, And wakes the pris' - ners un - der ground.
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The mighty deep gives up her trust,

Aw'd by the Judges' high rommand,
Both small and great now quit their dust,
And round the dread tribunal stand.

Behold the awful books display 'd,

Big with th'important fates of men

'

Each word and deed now public mad«,
Written by heav'u's unerring pen

Lord when these awful leaves unfold,
May life's fair book my soul approra

There may I read my name enroll d,

And triumph in redeeming lore.



Hv. 16, nV. 2ii, Dr. W.
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Kar ("roin my tho'ls vain world br^oiie, Lot my re - li-gious hours a - lone, F'aiii would my eyes my Saviour sec, I wait a vis - it Lord from llice.
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EFFIXGII Vn, I.. 31.
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Hv. 1.5.5, Dohell's Coll.
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TRKHI.K.S. PIA. TENOH. von.
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At an-chor laid remote from home, Toiling I cry sweet spirit come, Cc-lus-lial breeze no Ion- ger stay. But swell my !:aili> and speed niv way.
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jer stay. But swell my saWn and speed niv w

o Rr, V oc

.

• In the supplement to the tMrd tdition of this work, this tune hai an additional note at the beginning of erery line. It it believed the present arrangenent m
d>« original aad correct form , q



Hy. 127, Bk. 1st, Dr. W. B. Cuzens

Come hither all ye wea- ry souls, Ye heavy la - den sin-ners come, I'll give you rest from all your toils, And bring you to my heav'n-ly home.

AIR PIA.
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CODA, to China, or any other suitable tune
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Conie and welcome
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FOR. TREBLES. AFFETVOSO CHORUS VIVACE.
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rU give you rest from all your toils. And bring you to my heav'nly home. Come to Je - »us, Come and welcome :|J:
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COOA TO CllINA-Couchi.ied T. Walker. N''150-151.
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Couie aud welcome

S N "* In-

come and welcome :i|:

K Nr I—

H
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Come, Couu! auU welcome tin - u«r cuin«.
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>nu' anii wolcoiue, Come, Come to .It- - mi.<, Come ami welcome :':

m
Come, Come and welcome, liii-ner come.

[ b ^_ ^^ ^EgSili'i^^g^gg^ISi
Hy. 122, 2d Bk. Dr. W COSTEL.LOW, I^. 31. Costellow. ]%'= l.">|.

Be earth with all her scenes « iliulraHn F.et iKiisc and vaiii - ty be- gone, In secret si-lcnce of the mind, My hcav'n ami there my God I fiml.
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MEZZA VOCE.
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MOIVMOFTH, L.. M, Psalm 92, 2d p. Dr. W.
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lea - sant thing to
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Lord 'tis a plea - sant thing to stand, In gar - dens plant - ed by thy hand, In gar - dens plant ed by thy hand.
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Let me with - in thy courts be seen, Like a young ce - dar fresh £ind green, Like a young ce - dar fresh and g^een.
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Ps. 84,2dD. Dr. W.

MODKRATO.
EATOX, L., M. Wyvill. TV? l.Vi.
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Grcal Goil at - tend while Zi -oa »iiigs, The joy that from thy pre - srnce sprites ; To spend one day with thee on earth III-

IMA.
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ceeds a thou • sand days of mirth, To spend one day with thre on earth, Ex - creds a thou - sand days of mirth.
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BROADMEAD, L.. M/ Psalm 104 Dr. W. Shoel
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My soul thy great Cre - a - tor praise, When cloth'd ia his ce - les -tial rays. He in full ma - jes - ty ap - pears,

AIR-SPIRITO. TREBLES. PIA.
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itzi 1^-g--|»

|9fc-^

—
^ !,

I
/T\

—

f

^ si^SaSS^p^pf
zipzzzz

t3—

^

m i»-i»- siizti

f= p—1»—»

f
p • *rP~^ f2_^-Q.

i^—-«—

I

L—~L-. P...

iiil^^fflE
FOR.

i'tpf: P-T- ^i^
And like a robe his glo - ry weai's, He in full ma - jes - ty ap-pears, And like a robe his glo • ry wears.

-#: P—m 'i:

2zzd m ^P=3:
p---

-~3t m
^E P-T Q-Z

1i»—

^

HUZ*
Mav be sung sas the 112th, or 8s, 6 lines.



Hy. 67, IstBk. Dr. W.

flMi i»—1» m O -•- -Q

T.CIartc ,\? 155,

:«:e
(0-lr

5ipj^pp^a^a?P^ii^F=g^^^^^9i^
Tlimi wlioni uiv soul ail - mires a-l>ove, AH earth -ly joy or earth - ly love,

AIR-ANDANTK AFFETTOSO.
Till mr, dear Ship -hcril, let me kiiuw,

PIA. TREBLES.

i^mgiPISiii^^ig^i^^g
aii^E

4^

«z=i:z=:^:sz;'zzi;i^^gizz=«Ti^ =;
-©- mp^^^

ORO.

Ig-:
-»_JL

iiiiii
FOR.

l^upj^llSii H 1

—

O-^P

—Q—^» --J—llj- Whore is the ^hadon- ofthnt rock,—
P* . "l"|r Which from the suii defrmli thy flock,

I
1

I I
I

I

I.JJ Fain would I feed among thy sheep,

Where doth thy sweet - est pas - ture grow, Where doth 'thy sweet - est pas-ture grow.
Among them rest, among them sleep.

;?H^5r~. mm
1-—'—I

, ^

—

t"^—«
r~1—'"T—i

—

. 1 1~ ^^'^y ^i"*"'W"hy should thy bride appear like on*
aside to paths unknown ;

slant feet would nerer rore.

er seek another lore.

^± -Q K- iS^?a
voc.



TUl^BRIDGE, L.. M. Hy. 84, Rip. Sel. T. Clark

E^;^|^^^^^^||ig|yi^|||g|=|^g
.Te-sus thy blood and right -eous-ness, My beau • ty are ray glo - rious dress, 'Midst flaming worlds in these ar- ray'd, With

-%-H hs K

~-.1kM. igigi^^-iiiiiriiiPS^iiiii
^lE^migi^^Si^^Mpiiiiiil?^

'^̂ ^^^^̂ ^^^̂ ^^
==iE

:±=^:

i*_!._•- g^'Si^^iiis
joy shall I lift up my head, 'Midst fla-ming worlds in these ar - ray'd, With joy shall I lift up ray head

b ^•-^

=^ i
f ' ^

i»-^-*n m



rff'

Hy. 496, Rip. Scl.

i^

GUARDIAJV, L. M. x\« 157.

& ff . a

?^S^
3^ o: ggfsilgggi^ *=:S ±^ I

zz

AIR-MKZZA VOCE. Koop me

szt aEE^^p:^:
- -0--=-

:t:m s?^
-I r-

4-

Glo-ry to thee my God this night, For all the blessings of the lij;ht, Keep me. O keep me Kiii2 of KingK, Un - der thy own AJ-

i^igi^^iiii^i^i^^i^izt^zitfgi^gip

Keep me

f ^^^^rm^izm^mmmi
I'li-tlor thv own

IMA. FOR. ''"I'T

m
iwn Al-mi^li-ly wiiigj.i<'litv winfs. I'ndor thv own Almii^htv » ings, liwler thy own Al-mi^li-lv wiiigj.

m-y-

Uoder

Teach me to live, that I may dread
The grave as little as my l)cd

;

Teach me to die, that so I may.
Rile glorioul at the Judgment day.

O let my »oul on Ihee repose,

And wiih sweet sleep my rye-lidi c)o««.

Sleep that shall me more vig'roui make.
To serve my God when I awake.

19



S^- 158.

:^

HOXTOK" CHAPEL,, t,. M. Ps. 147, Ist p. Dr. W. T.Walk«r

I^ ^=?̂=f:4 :i;^izt:it±=± -4-

Oiir hearts and

--#

:^
-^ -n m

Praise ye tlie Lord, 'tis good to raise, Our hearts and voi-ces in his praise, Our hearts

AIR-SPIRITO.

liiiiSiiiiSi^giiiiiS^^ll
S±=:a=izzfiZjL:

"it—.-S

mii ;lil^ 3=3^^^]

rfi ?^iai; ^fa^: llSi
i»- -*-

s
in his [jraise, His na - tiire and his worlis in vite To

-AiSiilgigHiS :?=?:
a=S:
rt^fe1!^^^

in his praise, His na - ture and his works in - vite,

:rs: ^sm n^m
To make this du - ty our de - light,

-k K-

:?=? t=p: m-V / >M-:^'

I:̂
ziS: giii^iiiiiri • •

I—-1^
li jt;S £ 1

—

.i^_.

His na-ture and his works in - vite To



IIOXTON CH Al'IOI^-Conclu.leH.
A m-~

-0—•——-^

—

'I'.. make lliis a Iv our lie - liglH.

X* I.»H-i.>:'.

IThi-I.ord liuilcN up Jenisalcm,

I Ami gath.r, na.ion. t- Li- i.H""-,

• His iiicrcv melu the sliiblM.rii »oiil,

~
And iiiake» the broken ipirit » I'ole.

Groat is the Lord, and preat hi* might,

And all his t'lories infinite ;

H-- crowns llie fn<<k, rewards Ihejuft,

Aud treads the wicked to the dust.

^la
Ps. 135 p. Ut, Dr. W. n VlM^llAM OK AM- SAIXTS, C. M. Knapp. ]V2 159.

jg^T^ZP

-^^— ^^^^^^^—-^-^^"^
~^.-.:i„ ;„ k7. ho"^c^s ye wait. Yc saints that to his^^. ^ ,

. ,

, ^""^^.rTc saints that to his house bc-l.ng. Or s.a.,d at - tcnd-ing M hi, ga.c.

I

^
. ,. vvi,;1p in his ho - V cnirts ve wait, K c sainis i.i.u —^ —^ —

^

—^^

Praise ye the Lord ex - ah h.s name, W h.Um his ^ . _^ " ^ ^
- ri^;-^^^^^^^^—

p

^-ZZqUT-^

;ggSg^^iS
^^^m ijpi^is^^



S^ 160.
SPIRITOSO.

CHRISTIA]^ WARFARE, L.. M. Hy. 303, Rip. Sel. Haryey.

|»^ p j2—^ p ». -jft-^p p-p- P-T'P__P-, P.,-«__ P^p_^
[^J~p^1

^^r^f'^ffP' r"fp

"'

-^lf=^^ szrs T*^' n
My cap-tain sounds th' a-larm of war. A-wEike, the pow'rs of hell are near, A-wake, the pow'rs of hell are near ;

if'
P ft.̂ -p-;—ft-p-p—p-|-p • • ,_f»^-P—„-r—p p.

^fl^:^^gi^f=f1f=fff^1l
i^H-P 3^

;p.^_*: ae
-I 1 -T—1-

33=P
I

? ^—

P

id-^

To arms, To arms. I hear him cry

1

Tis yours to con - quer or to die, 'Tis yours to con

PIA. ( I i—

s

FOR.
quer or to die.

f=^- P-^ !•

—

I*- £ WT^
i mc±

ms f3-.
"-^

—^.i
1—1— idzE



CODA TO CHRISTIAN >% ARFAIIK. N- 1(>0-1(>1.

To urins, to nrms, 1 hear him cry, To arms, to arms, I hear him crv, 'Tis youri to coii-<iuL-r, SLOW, or to die.

I /^ I I I

.JL_^_^-JL.

£
—r-o- -"^=^F=F=^^^-o-ilp^l

ii
Psalm 145, Dr. W. BRA3ICO\TK, I.. 31. N^ 1(>1.

m e ^ «^±*it»=i=l^z r>. P n

1^1
31 P=^ ^ :^ip*=

-p-^-p

s
3;r^^ 3^ E

-i
—"-H >-

My God, my King, thy various praise, Shall fill the rem - iiant of my days, Thy grace employ my hum - ble tongue. Till death and glory raise the song.



ir:^S-:^.;TZDzztf:£:

SOUTHAMPTOX, L.. M. Ps. 136, Di. W. 18. Smith.

giiiiifeiiiliii^liiB^^^ateg
iSiP^;^iiigg^Si i^zizW p ^ ^m

Give to our God im - mor - tal praise, Mer - cy and trutii are all his ways ; Won-ders of grace to God be - long, Re-

AIR-SPIRITO. PIA.

sii||iil^Sgi^^^ifeM ^Hfei
simis^iS H^iiiliri

liiiiiligS ^=TP
E SiffiPi

@-

p:
© a-T

-e- -^

iigiiiigiis^p^igi
pzz: i^s

peat his raercies:|]: Re-peat his mer-cies in your song- Give to the Lord of Lords re-nown, The King of Kings with

FOR.



SOUTHAMPTOX-Conciuded. w=" i«2-ig;j.

''^^i^m^^M^^^^Mm^mmm
ri A. FOR. PIA. FOR. __^ , _^

»l I - i_v crown, \\\i mer-cics cviT, ever shall endure, VVlioii lords iiiid kings, :||: When lords <ind kiii!;<i are kno»ii no more.

ig^iifeliimgilgiiiaiSil^Si^lii^
:•:»-,

SOLEMN.
STIIASIJUKC;!!, I.. :^f. 3^= !!(>:*.

' ^i^i^s^iiiiiigijHiiiiii^iiigiiiii

d die, tiive thanks my
i comply. And oxi-rnti

iiSilsiiiii

Ah I see him writhe and bleed anil die, tlive thanks my si. id and otl'er praise
;

See Christ with Ciod's commands comply. And exreute his work of ffnice ;
He how -i his head upon the tree. To save, to bless, to comfort me.

ggiiii^^issgiis^ar!



N? 164. HORSLEY, L. M. Ps. 19, Dr. W. Is. Tucker

'^^^^ -p- »

^ ^ ^- riiiiii'^iSi:^
/^

V—iP'

^?----- '-^—m^^mm^mm
The heav'ns de - clave thy glo - ry Lord, la ev' - ry star thy wis - doin slimes, But when our eyes be- hold thy word,

12

^iiiiliiiii?iili^Piiililli^iliii^i

il^lpiiiii -J. 1,

.*:_«_.,_Q__

We read thv name in fair - er lines, We

g sun, the cliantjing light,

ajs and nights thy power confecs;

But the blest volume thou hast wiit,

Reveals thy justice aud thy grace.

PIA. FOR.

t±: =E^. mMmM^^m
We read thv name in fair - er lines. We read tliy name in fair - er lines.

^s^^?iH^:y^^^ilii

Great Sun of righteousness arise.

Bless the dark world with heav'nly light;

1 hy gospel makes the simple wise.

Thy law s are pure, thy judgments right

Thy noDlesf wonders here we view,

In souls renew'd and sins forgiv'n:

Lord cleanse my sins, my soul renew,
And make thy word my guide to hear'it.

We read



Ps. 146. Dr. \V. W^EWCOLRT, I.. 31. ora, li:i'"

r~^~ir~ *
\ P ' rr(^—PrP—T

H. Bond. IS" l(>5.

^iig!EESiiiiiiii§iJ]
fe^i^gE^i=:^i^^:ift=gttJ^lj^^

I'ralse \r the Lord , 'lis good to join, In work so pir.i - sant so di - viiif

.

In work go plea - »ant so di - vine,

.\III-SlMHITO.

liii^i^^^iiirgliiiili

feii^^l^s^^^^^^iE]]
i±* t

V» i»~i^^^ iiS
Yc sub-jecis of the L ird pro-claim, The roy - al hon - ours of his name, " Je - ho - vah rcijns be all your aong i

ii-=iiiHi;iiH!:i§^igiii^ii:lS^il^i]i
IMA. FOIL

Now while the flesh is mine a - bode. And when my soul as - cends to God; And wheu my soul as - ccnds to God.

^^iis§ipsii Si5z; m^^^Mm
^:

-«—jt

fss
'Tis he thy God. O Zi - on reigns. Prepare thy most bar - mo - iiious slraiai, Glad haJ - U - lu - jahi to pro - long.

20



W 16«.
CHEERFUL.

^ u. ^ -&-0- ft- .
-«-

ABBAI^ COMII, L<. M. or with Coda, P. M. Hy. 264, Rippon's Sel.

2:^:
:?: :^:=?=z^:

0:

- - i»-^—^-
JtLZZ^J.

^_|3S3 ^a^-i fc-S"tf—TT-i r=^ -r^=^—1*1—I T r t r rH "'"^

—

"S^t—•«-* i*T—'

—

V-h-

Why wake the soft bar- mo - nious lays, Why do our son^s u - ni - ted raise, Why do our songs u - ni - ted raise.

liSiaiiiLSgiiiSiiirSElliiiig
Whv do our

fiisniiiiiiiiiiii^;ii!iii^giaiPiia
m^iiiliiilii^^ii

The fouiee

iz]n~^^y~^'^'^*T"^~'^~^~iip^iisiii^iiii^a
'Tis hcav'u bom char - i - ty we praise, The source of all our earthly joys, The souice of all our earth - ly joys.

_«_j-_^___^_. —T-ir-: -r-»——-|-^—- -®-9J-a-<^-s 1

—
T-^

—

r-r~r[—p -
1 i n

riie souice



AltHAS CC)>IH-(onclu(l.d.

Hail rha-ri - ly (Icl me be full oQ thee

i: —^-i-^—^—^—i.

-#—
St?

Hail rha-ri - ty, What heart hut clows with thcc, Bright e - ma - na - tioii Ihc I)c ly, Hri^ht

m^^^^^^^mm^^m.
Hail cha - li - tv, what hrart hut glows with Ihcp, Bright o - ma - na - tioii c - - - ma - ua-tiou oC the Do

1^

_- -•—
u--—

J—-

—

j-»—

—

•—

•

—T-»^—»-T—r^n^z:*:! —»--• --

i - ly. Bright

TV

^ S-=g=:?::

The great RpHeemer of mankind,
Commanilrd us to own thy eway,

'^
~t*"T • r~ «~» •

~
t^T I 1

^
f^T r *H. ^"^ -*"''' '" '^""^ '''^ willing mind,

--S r- ^ _
I
—* ~ -I » J. a——rf-r-Ht Li' all the kind behest obey.

}~ -V f- *
I g ^ S ^~y~ T-^^2?—T*-i-Z^T4l_ Hail charity, Lc

Bright e -ma-na-lion of t-l l n ,^ ^" Then shall the ch

^' ^YT *' H < T 1.
• Z T .-N » 1 Aspiring to th'

:e«=nl:
: * » 4^ * ' *Tl^riJf AneoU shall waa

-it ••5=^

ma - na tion of the Dc

Then shall the children)' blessings rise,

Aspiring to th' Almighty's throne;
them o'er the skies,

happy song their own
Hail charily, &:c.

-S^=?=ilgg^^ m
Bright e • ma • na - lion o(



N§ 167.
rf-

MARTI:K"\S lane, L. M. or as
113TH. Dr. Arne. Ps. 146, Dr. W.

,^m̂
iiiiiiiiiiiiiigiSiiiiiiil ©—©-

Be - hold the rose of Sha - ion here, The li - ly which the val - lies bear, The li - ly which the val-lies bear.

/> ^—

-i—^-!iiliiigi giplipppgiigSiia
p—p-

iiiiiiiiii^Siiii;iii P=B:±- gii
iT'

I'll praise my ma - ker with my breath, And when my voice is lost in death. Praise shall em - ploy my no-bler pow'rs;

^w
—O^S-T-P- -©—----

m
VIA. _ _ _ _ ^S!^' _ -

:iiil%iiiiiiiii|gii;^iSiiSi^i5ilp:^

;fe-f

Be - liold the tree of life that gives, Re - fresh - ing^ fruit and heal - ing- leaves. Re - fresh - ing fruit and heal - ing leaves.

'-'tp=r^ ppĤ tn "»— ffi- iilliiiSiiSSll
llgi::igiiiiililiiiiili^Siigii^SiS

My days of praise shall ne'er be past, While life and thought and be - ing last. Or im - mor - tal - i - ty en - dures



Tsalm 100, Church I'r. nk. OLI> I1UXDREI>TII, I.. 31. Ascribed to M.Luth.r. X -' 1 G8.
MAKSTOSO.

iiiseg^^^ig^^a
^Hiilii ss^ia

Wilh one con-«ont let all the rarlh, To God tlreir cheerful Toices raise, Glad homage pay with awful mirth, And «ing l>e fore him songi of praue.m4o
I V--& ?^g

~^mm ^ 22 ^?= ^?n ' ° i-g

Hy. 607, DohflP* Coll. (;kr3IA]v IIY3IX, I.. 31.

- ^ u. MOnKRATO

The spacious firmami'nt on hijh. With all the blue e - the - rial skv. And spaiiijU-d heav'ns a shining framo. Their ercat o - ri - ri - nal pro - claim.

I^SMSiiili
igggi^^i^



N^ 170.
PLAINTIVE.

MinVICH, L,. M. Hy. 364, Rip. Sel. From the German

giglSipii
How long thou faith - ful God shall I, Here in thy ways for- got - ten lie, When shall the means of healing be, The channels of thy grace to me-

li^Si^iii^SiiiLSifliiSs :q_<=).:
zg: m

iiiiii|iiii=^iiili^ilgS ©=P=p::
-I— m

W- 171.
SOLEMN.

ST. BARXABAS, L,. M. Hy. 477, Ev. Luth. Sel

pSg|EES|E|ip|^p|gp^gfe||p|^gp|g|^g

s§iifSi^iy§i-^Qj-^d--

''

q:
it t:

—IHt—^ It-

^ili^HSiS
Be-hold the path which mortals tread, Down to the regions of the dead, Nor will the fleet-lng mo-ments stay, Nor can we mea-sure back onr way.

Sii^feS^ HSgfe
iSiSi^iiigiiiSiiii^giiSilS



P, 51,
J.,

ist, Dr. WalU. PEMTKNCE, Ix. n.

S^^i§iife^-^^iH2giisSiiiii?^^?B^
Sli.« pi - ly Lord, O Lord forgive, I.f t a re - pent-iiig b;-l liv.-, Arc not thy m-rciis large aivJ f.c •. May iv.t a »i.iiicr triiit in «hec.

^^
Hy. 60, Dwight's Sel.

T. Clark. N^ 173,

g^Ea^gaptsj^fdjj;
-M—hr-
-H

—

What shall the dy - mg ,ia.«r do, That seek, relief from .11 his woe, Where sh.ll the g-.il.y c ,...scicnce f... I. K.a.. f,r the t.r^n.nt of the mi:uL

i
'^^^mMSMmfM^^^M



JV' 171.
—1—pT-°-Pr-^-

1 1

^^—

1

—J- -I- 1-.|
i

L_,

Zip.

AMTIGUA, L. 31.

i
-•--»—?-r-<»-a- -p--:-*.

Ps. 110, p. 1st, Dr. W
^i-»-r-«»^rT—i*

t7~

^—*T^z7T^^-» x«F^-

Thiis the e - tor - nal Fa-lher spake, To Christ tlie Son as - ceiitl and sit. At my 'i?''! hand till I shall make,

:5: *-<y-si^~~^
zit=-.\=^

zozi

__L_^_

A 2 1T5. PARIv-.STRKET, L M.
r

.1 '

-^T—r-'-

EJ
_:*-^_.s.- »-©-«

izziJz

Thy foes sub niis - sive at thy feet.

gSE.^. 3 1

—

pT"P-
cz^:

:p:=
:^zSz

-^—

bz^ErcSEzSttirztli
O come loud an-thems let us sing. Loud r-r.RS to our Al - migh - ty King,

:=te

izfe^:-4^- iiSiggll^liii
^zfeS:

,_p.

_JJ_ j^

—

^>-^4 J
j_.i

!_1 -L 4_.
It"-^-*-

zpzSjjrSzzrpSi ~5:



Ps. 95, Ch. Pr. Hk PARIi-STRKET-Co,Hi>.,ic-c!. V'eiiua. N' 175-17^;,

^ ^_ft • fti-P •-T

—

O #-Tl9 r0—•

—

•ti*-*—•t-*-*—•y-G-i 1-

PIA. *"*^>" ^ -. _

For wf our voi - ces high stvoul.l raise, When our sM - va - lion's rock *c prai,s<-, When our sal - va - tion's j^ck we pra »e.

iP^ll3S^:=iaSiiii§-i^iii!l^ii^li
-©- -•-

SH^^iiiilliEllliiliilSiiili^iii^li
Ps.22, Dr. w SKABURV, I.. :^f. J<^°'"- X' 17«.

lilifelSlfiii^iiiiiiiliiliiSsil!

aigisaggyi =£•±^=3 :ioz«z«i:azp

t^^ifit liiiiilSffigli±iz:^-=i

Ninv let our mournful son';* rc-corH. The rly-inir sor - rows ot" our Loril. When he complain'd in tears and blood, As one for - sa - ken of hi« Go<l

a=i:

iS^lil

.i| W--*- 1-^- —

J

L. 1^- _y J
I

!

—
'-—''I 1

;
—

"-T 1
—

^i

7--«-

-I—h—

^

Eeiai£

H—I—t—fi®=si-T- t-jzizitr Q 1 ^ T .
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N° 177.

^te

KINGSBRIDGJE, L. M. Vs. 139, Dr. \V.

p~7g:

^ iilg^
S^y^^jf^ ^1 Hgi^;^

Lord tliou hast search'd and seen me through, Thine eye com - mands with peir -cing view, My ri - sing and

:&
^- iiii^iiiiiilSigiiiii^iiiiil^li^

^s3
4h

i?«-l SES: s±=:E iiniii^^

e I -I-

jT-IZj:?

t:

—- —^-i:__^_q ^ ^—«—^ u ^— -

,,- JV' 178. I.IMEHOUSE, 1,. M.

rest - ing hours, My heart and flesh with all their pow'rs.

-^—I-

® {-a ©--ii-Mr '

!z:i:::3z*z^
E-^-

ii

SEE
!!-=

^i^gEHili

>ESSfe

:?ii
>-^:

=P-
-4-M^

Deep in the dust be - fore thy throtie.

\—Q
-^-

'^^ ^^
^Sp-J-

II

:

221=8:
aqs: q f».^- c l. __a.



Hy. 12-1, Kk. 1st, Dr. \V.

pzgzcjr~P'

l.lMKIIOrSK-ConcIuded J. Husband. 3i^l7S-l7!>

r-^-^-p-T-rT-e^TP-n-PT-F-P-gpi^^g=gi^^^p#rr-°Tteg^l^g
-o—o- -o

—

o- P op » i^e-
H—+

f3—O-O
ST:

^1

—

o- 1
Our fiiili aii<l our (lis - ijrace wc own, Grrat God we own llie'iin - hap - py n;iinc, W hence sprung our nature nnd our sh.-imc.

-*H—

^

5=a=§
-PT-p-oTi:rSi ---o- el^^^ ^^"^^^m

^£ P^- Q p zz
-f^~Pr231

iCS^Ci IfzEBSk:

Hy. 88, Bk. 1st, Dr. W

3^~fS — s^^Sife^g^!ggig^g!a
I,i!V i< the lime to serve the LorH. The lime t'msurc the 8T*'at reward. And while tlie lamp holds out to Inirn, The vi-le?t sm-ner mav re -turn.

iSSSfiiiia^ii^iiSitpp=«5^ -e-
-^

;=pq



AlVGEL'S HYMX, L,. M. By. 5, Rip. Sel.

ijia^eagg^ai
iiiSil :§=4 ;E^m

Great former of our va-rious frame, Our souls a-dore thine awful name, And bow and tremble while they praise, The ancient of e - ter - nal days.

Siii^§ -©-^
:^
=^ sgrsa^^^^g^i

g^igiiEg-gssgiii p::i^:5SIE i.1=2^ ^-22=

]V^ 181.

f:^g^^:p:j[:szp-[-Qzpy~®—

p

^—?f;^-

GREEK'S HUNDREDTH, L. M. Ps.36,Dr. W. Dr. Green.

Gipis: IQZC ©-nx-i^1^^^; 22ZP egg
«=fi a Si^^^ :8::q:

l^"?l^^>~^^ ^—

^

p~r : zzzzs: izzd:s

High in the heav'ns e - ter - nal God, Thy goodness in full glory shines, Thy truth shall break thro' ev'ry cloud, That veils and darkens thy designs.

fca:m^^^mm 1^fl?^ ClI

--^

SZit

^es^^^^-©T-©
^=5HE

Prrr-^
J2_ ^^m a:

E^
©X^-© 1

S^^E^S^S



riy. 81, 2,1 »k. 1).. w 31AC;DAI.F.X, I.. 31 Tallis.

f^ii^Si^SiliS
-•-«

^^H*=
-•-•-y-—T-

a--

iE^^^^3^^i^i^li^^f3:flf
My Ciod how cud - less is thy love, Thy gifts arc ev-'ry even-iiiij now, Aiul moni-in-f mercies fnxii a-lx>vc, (Irmly <lis-til like car-ly d«'w.

i^iii^i^r^iliiigi
:^3cfT?*t;mm ^*i:«3

--•-^-T*-.

i^pgiili ^—

h

S
Hy. 43, I^k. 2(1, Dr. W.

51^
prf3 teggliil

Iloldravd. X= 183.

1 ^Til-^i±
ii-I—

L

§S:S 5 ^^^=p
-t—--^

—

tit
122;jpjgpp^^^^^ggl^^

Now lor a tune of lof- ty praise, To ?reat Je - ho-vah's e - qual son, A-wake my voice in hear'nly lays. Tell the loud wonders he ha^i done.

SE
:±
iSS? i?2zz«: i^e^s =^T i^

1.=̂ ^S^iS^giiiS —e-^»



X^ 184.
CHEERFUL.

POIITUGAI,, 1,. JW. 1'. Thorley.

"—

^

>*^--

"^-^^S^-f^E&e."*

lEK siii^^Sg -fj»-*- B iiii
Xow let us raise our chccrrul strains, And join the bliss - ful choir a-bove. There our ex - alt - ed Sa - viour reis:ns. And tlierc they sine: his wond'rous love

=!?:u
:it

:i±: i!liiiSii§iiaM^Si is
^5i5fcUss

•-•- ^^is=!:z ^ -0 •-

AXIMATO.
PIL.ESGROVE, L. M.

-:zT-^—^T-^—o-T-9—^rP-e-rsT-©
- -e—Pi
IZIZltlJiiiiiiili^

_© Q-p- —̂Q.
—p.

iq: 1
pi- iiii

o—*- -e—^^m G— I oT-

-^
A - wake my soul to hymns of praise, To God the song of tri-umph raise, A - dorn'd with ma-jes - ty di-vine. What pomp, what glory, Lord are thine.

-^^S ^i

£

Hfe; sp liSliiiiig^ m
^m

rr ^-iS-Hi

:di;

Bsi^siipic-T-T pxzzpiszp:
-G-^- S



Hy. 149, Rip. Sel 80UTHBURV, P. 31. 148*'". N» 185-186.

^^Bil§iSS gpffff^^^
^^̂ ^^^^^^^^^^^

H:m^^m a H*

Re-joicc the Lord U King, Your (io.l iiml Kin? a - (lore, Mor-tal» give thanks and sin?, And Iriu-mph cv - er more ; U(\ up the heart, lili up the

4mm
SS3^§ ¥^

I'lA. _ FOR. _

^gipZ-pzTTZ m 186. LKXOX, P. M. MSTh
*j

^
Z:[r~rj'^:|4l (without the fugue.) Ps. 121, Dr. \V. Edson.

voice, Re-joicc a - loud ve saints re - joicc; Re-joice a - loud ye jaints rejoice.

1i-^n^i^^giiiliii^

iS^^a
I'p-nard I lift mine eyes, Krom God i< all my aid;

S^SS 2Zi

PS
*—*=«il±ef-EE|t:itSzr

4---;
t::

:sz9zm: i^ns^^i^iii^a
riie God who built the skies. .\nd earth's foundations laid, God is tlie tow'r to which I fly. ill:

flis cracc is ni^h in ev' - ry hour.

l?g



N^ 187.

"t^i^m
DARfVJELLS, P.M. 148'>'«- Ps. 148,Dr.W, Rev. Mr. DarwelL

-if— ig
Ye tribes of Adam join,

Witli heav'n and earth and seas,

Sasiii:
-•+©-r

f:H5Sgaift5^^^^a=Efei
And ofier notes divine,

To your Creator's praise.

Ye holy throng^ of angels bright,

In worlds of light begin the song.

pipiigiliiSiliiliSIBii^^^m^m
£5JE

-©•-

m- 188.

r" "^-r-,:=;~r'rT-D~PT~Ti

—

r"r-

AMHERST, P. M. 148TH. p^. us, Ch. Prayer Bk. W. Billings.

ft-« .__S Q O-—p at s Q.

iiPiilliiiiiiii^lPliitzby

Egiili^jiilEli^§.igi||?lsi^
Ye boundless realms of joy,

Exalt vour Maker's fame,
His praise your songs employ,
Above the starry frame.

^m^a
Your voices raise, ye cherubim,

And seraphim, to sing his praise.

r^-P-rrggss SSliiSSIii^^gSi
iSgi^lgllilggiig] p TQTP-g

[-- ^1§



Hy. 169, Bk. 2(i, Dr. \V. PORTSMOUTH NKW, B\ M. 14HT»i i,^,,,,,,
^''

i s<>.

r^^S^i^SiiSg^SPi^ill^ii
A ii»_>^i>iiii'f<t. piA. I- on.Allt-SI'IUITO.

SliPI^^S^Iii3iii^iii3sgSi^^i

^ T„ ..„..-/-,„».„, r:«j Yp creatiirps of his hand. :l|:To your CrpRtor God,

Your great Preserver raise

;

Yp creatiirps of his hand, :||:

Your high est notes of praise :|]:

^^mm^Mm^^mm^wM^MmMi
^ilgil^iliiiSi^iiiiiiSi^ ^F

— -^1 ^

PIA. FOR.

iiiiiJS^-ifei£Slfesisfi^s^i»l£^
.«.i_,ft-ftj» _«-•-

l^llllJlfiE^i^^iyiliE'cpE
-l-*mm fctiJH

Let cvVy voice proclaim his pow'r. His name ailor^ and loud ri-joice :!): 22



W» 190.

Ifi
%^=sr3E

»—»T~P 1^

-^- iS
-p-

ARCHAJ^GELS, P.M. 148TH. Hy. lie, Rip. Sel. Jas. Tomlins.

iiii^^ ^=6^ •t o:

i
i-iftis

-^ ? S^ *^o—

•

p

—

*- £Siiil^s!Egig
O ye im - mor -tal throng, Of An - gels round the throne, Join with our fee - ble song, To make the Sa - viour known,

11=

E5 i

iMn^iiiiifefeiiii
PIA. FOR.

When all array'd in light.

The shining conq'ror rode ;

Ye hail'd his rapt'rous flight,

Up to the throne of God.
And wav'd around yoiir-golden wings,

I And struck your strings of sweetest sound

On earth ye knew his won'-drous grace. His beaii - teoiis face iii heav'n ye view-

m

The warbling notes pursue,

And louder anthems raise ,

1—PI

—

While mortals sing with you,

Tlie great Redeemer's praise

And thou my heart with equal flame.

And joy the same, perform thy part.
:az

P n^^^m m



Hy. 100, 21] nk. Dr. W. N» 190. 2dHKTIIKSDA, P. M. I^HT'"

'I'ln- Lord Jfliovah reic;ns,

llij throne is built on high,

Till' garments he assumes,

Are light and majeslv.

His ^lorii'4 thine with beams lo bright,

No mortal p\e can bear the lii^ht.

--MTT ^-mr-T—^^Mi^^^^MWMmmm
K

ST. PHILIP'S, P. M. 148T"-Ps. 136. Ch. Pr. Bk.

r

Levesque. ^\? 1 f>0. 3<

liiiisffiig^iiiiiiiiiisiiigfigiiiitf

To God the misrhty Lonl,

Your joyful thanks repeat,

To him due praise afford,

As good as he is great.

For CJod doih prove our ron»tant friend.

His boundless love shall never end.

ifeSSSi^sliSiiilii :̂rej^.
r.:^ mm

SiSggga^gigiiiifii^iiigilgaJlr



«^ IIM). 4th.

J. o

RESURMECTIOX, P.M. 148TH. Hv. UO, Rip. Sel. Dr. Green.

igiSiS^iiigSiiiiiiiiiililii

Yes the Redeemer rose,

The Saviour left the dead,

And oe'r his hellish foes.

High rais'd his conq'ring head.

(^V- M ±1 ±:iiE=Ett
:§=Pl^s lit =t

-??©

In wild dismay, the guards around.
Fall to the ground, and sink a» ay.

Id::

^sii^yiE^l
Ty'T^i \ r

-e-

1 1^
\U O-SZ

Z]IZZ^3^

?iiilliliilSii3i sgg
t=^

pzpiz

r

"^ 190. 5th.

-Q—tr-i -T»-e-^-»TS-,s

BAI..STOX, P. 31. 122^'»- Ps. 122, Dr. W. A. Williams.

|i5'

« -® -•-«._^-^^•:*j» _«^e-r,T:±5:?ig;

-̂1-

—T—©"-eT©-©!-*-*
iSiSiiiHi

-
I \

"

Tpi~ rTfl__izr 1
—I;

—

i—L[—\—;——-L—i-J u

—

a.±a> x l.^—i_H—^.i.,—|_j.; 1

—

,_l j.

—

How pleas'd and blest was I,

To liear the people crj',

Come let us seek our God to day ; Yes with a cheerful zeal.

We'll haste to Zion's hill,

And there our vows and honours pay.

iiffip
H-

E_a m g
frP^fP=

-0-

-.llEiil
•_p^

—

P-P-
• i»

•'



Ps. 148, Dr. W. Mauley. 1V° IJil

i^^^^^^imr^^^^mi^m
g^ii^^gigigiligiiig^ggaaiigi

Lord of thf worlils a- hove, llow |>lea - «a.il uiul how fair. The dwellings of thy love, Thy earth - ly irmplca arc" To thine

MODKRATO. PIA. FOH. LIVELY.

^igg^ggE-gSSISii.liiliiSii'

mmmm^i^^^^m^^m^. ..Z^9Z

+—1*»-

iiiiiiiiiiliiiiigi;
i ©-=
^~i^--.=^!^m rs^s

PIA. FOR.

lioile-my heart as-pires. With warm di- - kire< to sec my God, To thine a - bode, my heart as-pires. With warm desirei, to gee my God,

IST^ZiT

[liiyiiliiiaiilliiiiliililiii^

^S'if^tH
I -'^— -r

1



N^ 192.

trtt t:^^:
i?-4^- gii^

WAMgA>V, P. ]>f . 148TH. Hy. 150, 1st Bk. Dr. W. T. Clark

-»-t:^-:&^K^lz3Ct:«z$i

xm :?:

'^^mm iiS^i^S^Siili
Join all the glorious names, Of wis - dom, love and pow'r, That e - ver mortals knew, That an - gels e - rer bore; All are too mean

„ AIR—BOLD. ^ PIA.

iS^iS;-4H4'
^ Bigiiggi^iSBig:

.iS^^iiifeS ^^gisii:-
f:'-

_^izzs
~r-Mg ii

to speak his worth, Too mean to sot my Sa-viour forth.

FOR.

•C—^- t
:i

N° 193. 1>U]:«^STABI.E, P. M. 148th.

-4^ iHiiliES
^^-

)-^ g: —tsr
P^sa

Blow ye the trum pet blow, The glad - ly sol - emn sound;

AIR~SPIRlTO.

mi ^lE^ i^r^^



Hy. 57, Rip. ?el.

^iHgiiiiiSiSl
DUNSTABI.K-Conclude.!. T. Clark. >^ i9;{.

^mi^i^
i^SSSiiii^i 1^— -^—19—^-^-

Tlic year of Ju - lii - Ire is come, of

§^SBie^
^

Let all the nn - tioiis know, To earth's re - mo - lcs.t bound ; The year of Ju - bi - lee is come,

• * *

ifeiOg:

-^-?-•-
-^zzzr::^

^-J : ^^Je—L
The year of Ju - bi-

'MZ

The vear

-^ ^' 3^i
The year of

J h ^fi^i^l^^S
lee 1.4 come, Re -turn ve ran - BomVl sin - m rs hon

m^^. ^i:«iz:izzz=T

^1-^ ^ t^.L

Ju - bi - Ice is come, PI A.

1 1 ^-t l^-^-ll il lM t^-L-l^ ^ ^J. 1.^,^ j^ l^J.., ^ J-,,«_J ^-X
•>'« I'* come, Re - turn ye ran-sdiird, Ke - turn vc ran - som'd. Re - turn vc ran 8om'd sin-ncrs home.

^S^^
1?=;^:

**^H*^-^i-A

u—k^-- lil^i^^iii^iE^-lilSl



Ji^ 1S4.
SPIRITO.

BUR.\HAM, P. M. 148T". Hy.53
1

, DobcIPs Coll. T. Clark.

-r?*-a-r^---

llEii ^Hiil^iiiii :ln
«;

ii^iisii:^jiiiiiiiii^iiifeg^
Ye vir - gia souls a - rise, With all the dead a - wake, Un - to sal - va - tion « ise. Oil in your ves - sels take.

Go meet him in the sky. Your e - ver - last - ing friend, Your head to glo - ri - fy, With all his saints as - cend.

aiiiiigSSJiiili -k*—t?" iiiiiiiiip
Sii^=^iS -U U- li^ii6lSSiiiii:

-^
ZWZ-^i--9-

%t~hr liiiiiiiiiiiliiiagiiSlill
Up start - inij at the mid - night cry, Up start-ing at the mid-night cry, Be - hold, Be - hold the heav'nly bridegroom nigh.

Ye pure in heart, ob - tain the grace. Ye pure in heart ob - tain the grace, To see, To see, with - out a veil his face.

wmnmm^^m^^mmmM^^m
s^

IL:

r>+a
Up (^tartJD^ at th« mM - night cry. the mid-night cry

;



H>. -J>J_>, DoheirN Coll.

MODERATE.

fggjgia
Pl.l .>I<)1 Til DOCK, P.M. 112T"

-—T-P P-tS—pT-Q-~-^'r ^T-n

X i;i5.

iiiaa^Piggaafiiia
iS^i^iiiiiftsilSisPSi3i^S

Jc - 51IS liow pre-ciuiis h lliy iianip, Tlic prr,-\l .le - ln> - vnli's ilar- lin^ llum, O Id me calcli tli' iin-inor • taJ flame,

^SSii^igiiSS^i^^^^Jii
s^i ~pi:a ^_p,^;-^2,

If: ©4-*—•-

Efts ^
-^ -•-_«

5
-i=^-$=:^ *£=t?5^iezri.

-^—4-1—*-

—* ft_^Q Q. .Q. -

li
^4t:2—•r^ lifl=^i^i§E^ o—•^

-+- ^11
Willi which an - gel - ic bo - sums ^low, Siiwre An - gels love thee I would love, And im - i - tatp .... the blesi'd a - bovp.

-Q-T-©
ii:::z

:*

—

w:-+-0-H-SI-m\ Fff aiip^ g H m
V- iiHiii:!!

-o- lazr
?i-^ sg SI

23



JV3 196. Hy. 90, Ev. Luth. »^el. CAREY'.^, P. i^I. 113TH- or as L.. L» Carey

liiiiiiiSiSJigiSiiii^iiiiiSaiiii
StCONL) TiniE PIA.

The- Lord my pas-tu:-8 shall jjiepare, And feed me with a shep herd's care, My noon day walks he shall af-tend, And all my mid-night hours defend.

His pre - sence shall my wants supply,And guard me with a watchful eye. for.

gliiiiigliiiililiiligiiliiggiiSi^'-J JLpl.

i^iii^SliiiiiiSSHSii
*^^.p_i

t[-: mm
W- 19T. TRIIVITY, P. M, 6.6.4.

»-9

Hy. 14, Nettleton's Col. Giardini.

_ -r-»-P r-r-e-T- l-T T •t-^ -r •t-* 1 P-S-r-l^—«-^-r---^-»T-P----»—

'^zSiiIS^i^^^^§S^^^-=^^^5iS^^i
ci^ztdTdzil?:

iiiliii!^iil5^i
Come thou Almighty King, Help us thy name to sing, Help us to praise, Father all glorious, O'er all vic-to-ri-ous. Come and reign over us. Ancient of davs.

liSilKiiiiSiSg^iiSii^iSiiiil?



ARTAXERXKN, 1 l^l'"- or as L. M. Hy. 266, Hip. Scl. :^''' | 98.
.•*•

VDAXTK AFFKTIOSO. PIA.

^-^=!if

Dear iViciid of fiitM)ilIe>iS sin - iier* hear, Anil mag - ni - (y tliy grace di - vine, Par - don a worm that would draw near, That

^^ISgi^^^ii^i^iE: J--T.

^=EE:
K

-^-trk^
.ft_^ zz: ^^^g^^^^iS^g

||fe^bi=!E: nfn;
r^*^^,%^ r^c

T-l^

pzzii: f±rz^ia=^r=z:
pz^z;^ -1-jZZTgii

_Q b n
FOR.

1.—r^ ^'1 IL'

i=t ^:g^^=^=g=3g5?:|=|=3§ ,I_L iim=ii»
noiilil hi< heart to thee ro - sign ; A worm by self and sin op - piest, Tliat panbt to reach thy pro - mU'd rent.

1—^—'—— -'^-ti^«^—L.—"--I
—*- -I *^-m-^—*-^ '^ -^-t:^ -- taiw-^-— '—"-^w—ip*-'^-

'm »z:*—

t

i^=lSi^iiS



N^ 199.

r4t^i5-ZQTz:©zi::-^r5-p|—e

—

q"T-"-g"

ST. PAUL'S, P.M. 113TH

g#
,_^;,

>-.

Ps. 113, Dr. W Dr. Arnold.

iiiigig
.-»-©-—Si^SHiligliiiii^SlSia

Ye that de - ligl:t to sen-e the Lord, The honours of his name re-cord, His sa - cred name for - ev cr bless,

rSggi
2- WM ssiiei;' giilgiiBii

Vj

gl^ilil

»J^
£'- :|1 :iSsgg^s^gaSia

if-s-^^pr., ^B-Q^a

nii^iiiiiggs
Pv m ^-Q_P 3P-is

SHI^.^gl3i^SSI^lii^S^S
Where-'er the circ-ling sun dis-plays, His ris - ing beams or set - ting rays. Let lands and seas his pow'r confess,

".H:

CRES. _ _ FOR

i^^lii^ili piiai^zi

S^-L-Q=^ !eS



!!y. f)6, Hip. Sel.

MAKSTOSO.
r.EONI, p. M.' C.H.4. ^' 200.

p.-i—(•-__*—_• a.s^aagiS^i asa
|^;I^S^ :=*:

:t=^ti H \- i?3;B
The Gorf of A - brain praise, Who rciijiu en-thron'd in li^ht, An - ririit of i-v - cr - lajil - in^ ilav<. And God of miphl

;S^S —

^

s^si^̂ ^^m
£

'iv
Hi HMH-L-l-

jtzzB:
^i=*:

.^4 mm
The Lord Je - ho - vah nigns, And Toy • al state main- tains, His head with aw ful glo - rici crow n'd.

11
M—•'

- -Q- liig^ggHiEez^^^z^z^ii^s
Je - 111)- vah great I am, By earth and heav'n con- fess'd, I bow and ble»s the sa - cred name, For ev - er bles

ii^ii^iii^i^i^llili^i^iiiiiiSi
mii it -^m^m^^m^^^^m

I
Ar - ray'd in rolws of light, Be - girt with sov' - reign might, And ravs - - - - of ma jt-s - ty « - round

* May miso be run^ at I22d Metre, by x/urrin^ the three notts. in lico placet, in the Ihird and sixth linet. See the under tine of vordtfrom Pi. 9'.i Dr. W,



JV^ 201.

rpiiiiiilSll
HAIVOVER, P. M. 104Tn.

^^e-r-
|

S---p-tTpT'®'i'i^p-

Ps. 139, CD. Pr. Bk. Handel.

©xzP-
-Q-.1

m
-p-

P#P--T 2_p—© e_-©_p.

;^ as:

m^^mm^m 0=p- ^HHiliii^sa
O praise ye the Lord, prepare your glad voice, His praise in the great as- sem- bly to sing, In our great Cre-a - tor let Is-'rael re - joice,

fc:
z-^id: &-

©T
nz-rz

przHzd::::
-.4

—

fliliyj&Sl .^ZQ
1:5=5:----

3=;lii
_,.Q_.^

-Z22: Limiiiiigiiii
P=:gT-^-P. @—rs-T-:^-

—P-<
-t9-

--
1>

^Se-EiiS&B
-^ . -

^
And children of Zi - on be glad in their King

:hz\::

:§=:di=g: iii^liiE

iigiiiiiiiilg:!

X-' 203. JOHWJ^, P. M. 122»- Ps. 122, Dr. w

:a=z::
-t iliiilgiiiiiiiii
b-Sd

4- «: iiii^:iS?Siiliil
How pleas'd and blest was I, To hear the peo - pie cry.

S:
±±d±\igiSiiiilsiiiii

i^i^iE^iiiiigiiliii



JOIl^'S-Concluded.

mmm^^mm^^^m^m^^m
H*—•-m

Come let IIS «iek our God to Jay; Yes with a cheerful zeal, We'll li;u.te to Zioii's hill, And there o>ir vows and ho - noiirs pay.

I 1

eii;i^iSi^li^ jf-f-r
l;r^=t:

tZip-«T::g—34——H^ in:dJ=^3^zp: it.-it=^^:^

Ily. 2G1, Dobc-n'sColl

iSE

*<
GERMAX IIVMX, 7s- single Pieyel. ]V^ 203.

So»'rei?n ru - ler of the skies, E - ver ^a-cioiis e- ver wise; All my times are in thy hand, All e - vents nt thy com - mnnd.

-1^ iiiiill^l^Sgll^ii^lllsll
^-r liiHiiilil



WORSHIP, p. M. i22d. Psalm 122d, Dr. Watts. T. Clark.

* t= m iS^ --F=^

-^^^^^^^^m^^m =t:=t;::
iszikidzs

-!• •-

4-

How I'leas'd and ble^t was I, To hear the peo - pie cry. Come let us seek our God to day
;

AIR-CHEERFIK.

-^—^-
Yes, with a cheerfal

O r
ff"| * £ ^g^^ fe p I

o •

n^
^1 -(•—•-•

:\=-. m
zeal. We haste to Zi - on's hill ; And there our vows and ho - nors pay, And there cur vows and ho - nors pay.

PIA. FOR.

5i\rir i ;Epe»e? -I L
Z2Si

^F^ p—

y

-
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ly—jE

mi



Ps, 115, Dr. W.

HOI.KM X.

WALWORTH, New 50TH. Metre. 10«- AVainwright. \^ 20.1.

p^^^^iSlii 'ims^^^m^m
_ ^-^—!—I—I'T

—

ii^^^giS^^iii^-liilP-liiliiiil
Not to our names thou on - ly just and true, Not to our worthless names is glo - ry due ; Ttiy pow'r ^nd grace, thy truth and jn»-lic» daim.

#—I r-Ti-t--liippi^g^^if^pp§F -̂^W^:gg^:IzzBa
S

ll:
i3E^ =t e ^ii§iE^|.iiEiiilE^E|iiiiE^^

±-;e:

K^§^^^|i»

liiiiiiiiLiii^iliiliiilgl

Im - inor-tal hon-ours to thy sov'reign name. Shine thro' the earth from heav'n thy blest abode, Nor let the hea-lhen say where U your God.

-#-
T^^^- --Q-

:ti±:

-G ajlpiiS
i^^^^^^m^mmim^m^^^m

This Tune may be rune to the Old 'i(Mh, by omUting the Slur in ike two Itul lines.
24



N? 206. EASTER HYMX, P. M. 7S- Hy. 141, Rip. Sel. H. Carey

-t— Jiili

3=ii^ ^^5 leil
Christ the Lord has ris'n to day, Hal le - lu - jah, Sons of men and An-gels say, Hal le - lu-jah; Raise yourjoys and

§pifgigi|MiE^iiiiiiiii|iii^ig

lifeiii^ii^i^^iiiii^gl^^iil^iiSi

w>

—

r-tiiSBiiiigl^lSiiiS Love's redeeming' work is done,
Fouglit the fight, the battle won

;

Lo ! the sun's eclipse is o'er,

Lo ! he sets in blood no more.

—^'1
1

_~ r~;
-~^~

C":"T~~~' I i'TTj""] :g|
*'~p "1 d ^ I .~*~T'd~"0~||T Vain the stone, the watch, the seal

' 1 — C—I ir^ »'—I ,_|_JJ_I
;

[Z T J JI—X ^^' ^-T JJ— Cluist hath burst the pates of hell;

tii-umphs high, Hal le - lu -jah, Sing ye heav'ns and earth re - ply, Hal

'^^

tSP-

le lu - jah

pates I

Death in vain foibids his lise,

Chiist lias open'd Paradise.

I"" ' "^ ~—
• ''^"1 m^im '— t— I I— Ourp "^o died our sniils tn savpr

liifsiiiiiliilgmiiS^iS
ngl

Once "^o died, our souls to save;

Where sthy vict-ry^boisiiug grav«



P».50,Dr. W. ,iri>C;>lK\T, P. M. OI.I 50'''"- St.nl.y. N' 207.

Show
giiiPSiiiilil^ligi^E^iiiiiliifiBga

IMA.

iigliiililliliiiiliiiiililgil^lp^il
Tho tlo.l of glo - ry si'iid* his <um-mc>iis forth, From cast to wc^t liis sov'reign or-<icrs spread, Thro' diilaiit uurlds and regions of the diad.

Culls the south nn - lions and a-waki's the north ;

.iiiiiiiiiiiiiils^liPPil
zt:«ir:«iz:-i:=5z:€:iiS^»:T:e :=:* t:*~^=^:

^iig:liiiiiiliiiil^llliiiii^illi
;e
Sfe-^ ii3li^ii^=iESEiii^£fi

#—•' EiE^ys
The tnim - pet sounds, Hell trcm - bles, Heav'n re - joi

FMO. MOD. /-\ PIA. K\«TKR.
ces, Lift up your heads ye sainU with cheer- ful voi - cct.

FDR.

igiiiiiiipiiVEii^iiiEiiggg^iH^i^

^^m^^^^mm^^^^^^^m



J^^^ 208. Hy. 455, Ev. Lutn. Sel. TOIYK'HEAD, 7^- Single, or 4 lines. Leaen.

Fiz:
-o—p—\-r— ^m o-—e-

^i
az;i '^^-Q—h-©—

EiilSiSS^ilsailii^i^giSiiS
Praise to God im - mor-tal praise, For the love that crowns our days, Bounteous source of ev' • ry joy! I"^' 'hy praise

AIR—CHEERFUL PIA.

g^HSigliilglSHil^^S^
jlgi^SSiSliliiiiiillliii^l^iiil^

©-T-9-T.-

'fmiliiiiiii

EiHiiglil^iilli
Let tliy praise our tongues em • ploy.

FOR.

^ê liSlEiili

W° 209. AX^-A'S LUTE, P. M. 7^- J- Coie.

iigSSl^^iii
Mer - cy judgment now my tongue, Makes the sub - ject of its song.

AIR—MODERATO.

iiiiSiiS;i-Sii:

,^^^M^^^m^^



Hy. 266, Rip. Sel. ANNA'S JLUTE-Conciud.-d.

fi^it-z^ d: ^SiiS m
^

N» 209- lO.

1n
3=3

l.Drd to whom llirn shall I sine, But to thee th" e - tcr - iial King, But to thee th' c - tf r - nal KiuR.

PIA. FOR.

g^^j^i -->-(- ^il^iiiii^il]^
5:^

i^—

^

T^^^^m^^^^^^^
Lord lo whom then shall I ting,

Hy. 10, Rip. Sel PIf.TON, P. M. 7« Dr.Worgan. N? 210.

Si^iiSiii^SliiiSS^gfgig'S;
'^^m^sm^MMmm^^^^mi.

Olo-ry to th' e - ter-nal King, Clad in ma-jcs • ly lu - preme, Let all heav'n his pmi - ses ^vng, Let all worldg hit pow'r pro^daim.

AIR-CHEERFIL.



N^ 311. Hy. 94, Rip. Sel, JOSHUA OR GEORGIA, 7S- Single, or 7«- 6 lii.es. Handel.

TENOR.

mm
SEC. TRKBLE ^ trt-:blk«.

. „ . „ ... .... _. vff^
Bles - sed are the sons of God, They are bought with Je - sus' blood

; /-^ Thny are ran - som'd from the grave.

SiSiI^E=Si; '-T-

With them nura-ber'd may we be, Now and through e - ter - ni - ty ;

ilHillJ^lS! 4:^
11

mmmmmmmm^mmmwmMm
mil

]V^ 312. SEATOIV, 7^- Single, or 7«- 6 lines.

iSSJ-Siii^^
Life

=S^#.«

e - ter - nal they shall have

mus
,ggEPEEES>gEif^^iiE 1331u *L,

SSi ^-_^-pq

Ho - ly won - der heav'nly grace. Come in-spire our hum - ble lays ;

iiiiiii
.

'
1 tax—

I

h-



Hy. 3 17, Rip. Scl. SKATON-Concluded. T.Clark. JV-- '>5l2-i;5.

iiiiiiiigi^lii^iiiii^g^

While the Sa-viour's love we si i^. Whence our l.ope» and comforts spring, While the 3 i - vio n s love wc sing, Whence our hope* and cora-forl« «p"nf.

IPiiiii^l^Piilil^l^^^^
ii^gl^ilill^gliglliiii^^igiiiS

Hy. 104, Nctlloton'sColI. COOKIIAM, 7S- Single, or 4 lines.

^is^mMmm^msM^m -•_,•-

N= 2i:j.

:[^J0

Hark ! the he - raid an-cels sin;:, (ilo - rv to the new horn Kin^, Peace on earth and mrr - cy mild. f5od and sin - ners re - con - cil'd.

^i^iiiiliiliiiPPi^SPSiSiili



N-^ 2i4.
a 9.z^j^t\ St y '^^ j«k. „

-I
—*

REST, p. M. 7S. 6 lines. Hy. 82. Meth. Col. 1st p. Leach.

l^imiHilili
:5LZ®--zzz;z:i;iz:z

=

>sigiii:g=^~r^l=^ii"lizzz-:tdz€# ^S&5^!^iS§feiE^li
Fa - ther, Son and Ho - Iv Ghost, One in three, and three in one, As by t!io ce - les - tial host. Let thy will on earth be done.

ililliliiSiiiiiSi^Pi^iliiS^li
[^^^^^m^^^^^m^.
-t— »— i

I

^-.7.
t^

iliiili
• '_' ^-^^,—_z:i.^mm%^^^^t

Praise by all to thee be giv'n, Glo-rious Lord of earth and heav'n.
FOR

t^^^m iiiii3i

_ ,
1 J

—!s!-L 1 1

W- 215. FEVERSHAM, l^- Single.

i3--T-,'-^-.-^-a. r-> P-rP-^^-,iiozTp:

t: insg
1 on eartl

m
Lord of hostSjhow lovely fair, E'en on earth thy temples are,

3E

mmM iigiiiiiiii§i^i



Hy. 342, Rip. Sel. FKVERSIIAM-Conclude.l X? 21.3-1«.

i^SP^S -I—-
I

^:h= iiliiliii^^i!
K'fii on earth tliv tt-iii • plt-s uic ; Hire Ihy wait - iiig pco-ple 8ce, Much of heav'n and much of thee, ;||:

FOR. 1»IA. FOR.

iiii^iiimisgjg:igi^iBKiEarT^a
^^ _«.-,-«—Q^H^i^^ i SI =&

il]:a=^ o o
«.-

-J. H ^ ^_M H- J- -©- t
Hy. 363, lf.2, and h75, Rip. Sd. SICILIAN" HYMN, 7*^' 8.7. OR 8.7.4.

-*:^^?!»^ilS?MiiiSSiiiii^i^^S§
Lo ! he com-cth, countless trumpets. Blow to raise the sleep-ing dead ; Hal- Ic - lu-jali, Hal - le - lu -jah. Welcome, wcl-eome. Son of God.

'Midst ten thousand saints and ani^els, See their errrat ex-alt-cd head; 1*I.V. FOR.

|ilii:Si^^l^iliiSiSgS^^&
Come thou lon^ ei pccted Je - sus. Bom to set thy pco - pic free: From our fears and sins re- Ica^e us, Let us find our rest in thee.

^I^Hiiil^^SiLiiiig^ilii;3S
Come said Je - sus' sacred voici, Come and rtake my paths your choice ; I will piide you to your home, Wea-rv pil - grim bitb-er come.



N? 217. EGL.OX, P, M. 7S. 6 lines. Hy. 195, Rip. Sel. Moreton.

^^SipiPs ^^mm^mmm
iifits—

PIA. FOR.

pjgg^m^paBgp^igg^^^^ii^pigi
Rock of a- ges shel - ter me, Let me hide my -self in thee, Let me hide my- self in thee, Letthewa-ter and the blood,
Not the la -hour of my hands, Can ful-fil the law's de-mands. Can ful - £il the laws de-mands. Could my zeal no respite know,

Sgiffliiii iHpl^iiiiigiPlii
aim

--P~:

-©-©
F|-!£

T=l=

-S-L;

TREBLES. PIA.
;dziix~z=i:zii:Pj:piip:iz2~T

TEN. FOR.

-^-^<i^
QZL gggmggi _-^.

If-1
From thy wounded side which flow'd, Be of sin the dou - ble cure. Cleanse me from its guilt and pow'r. Cleanse me from its giiilt and pow'r.

Could my tears for - ev - er flow, All for sin could not a-tone. Thou must save, and thou a - lone, Thou must save and thou a - lone.

!3'siiSiiEiiiiiiiffifg
Ti=n STTL.^-^

feliSlglii t=t#£ t=p 1
-p——

-

ORG. VOC.



Hy. 305, Kip. Sel. ana 19tl., Ist ,.. M.th. Col. I10TI1A3I, l». 31. 7*^- Doubl.. Madari. X' 2I«.

r:.=«-& -•—?=; r-«—*—•--*im^^^^^^^^mmmmmi^m
AKFKTUOSO.

iii^^ii^§Sii^iiiiSiE]l:^S
Jesus, lo-vir of my soul, Let me to thy ho - som fly, While the raging bil-lows roll. While the tem-pest itill is iiigli, lli.l.mc, O my
Other ri-liige have I none, llanos my hilpliss 8i>iil on thee. Leave, O have iiie not lUoiie, Still giip- poil and comf.rt me; All mv trust on

sB^^iSi^H-
—ti-'--0»- :«z:

=1= *=:a ^i^fes3ii:gg|^ii
.,^g;^^ligiii^fi^p^^Pipj^igpp^p
z:«^jiZ=Qj *-••-•—

«

?*_•_.

iSiiiSElliil^SifliiSiigil!
:j=i §i2i=

PIA. FOIL

^^iiSP
Saviour hide. Till the storm of life is past. Safe in - to the ha - yen guide, re - ccive, O re - ccive, O re - Ceive my «oul at la

thee is stay'd, All my help from thee I bring, Co - ver my de - fence-less head, With the shadow, With the shadow, With the shadow of thy wing.

i^i£§igi:Eai^gii^g^^^
=t£i-t&4==t3i=f:tEEziMzr

-•—I-

:t=z:*:

,« ,

EEE3E^fcElE^i^-* -•-T*

ilziilli



K' 219.
-(•--.-

BAm. ABBEY, 7^- Double. Hy. 16b, Netficion's Coll Mil;rrove.

^ JK-X »T-|»-« ^=^'^T—

HSgiiiilliliSiillii
iffziisiz:

t^-
M.ZZXIJ^mm

i^E^5^^;£S^;
Now be - gin the heav'nly theme, Sing a -loud in Je - sus' name, Ye who his sal - va - tion prove, Tri-umph in re- deemnig love.

Mourning souls dry up your tears, Banish all your guilty fears. See your guilt and care re - move, Can-cell'd by re- deeming love.

—
j^
—

liii^iiiiipiiiiiiiiiiili^ii^^i^il

itIigiiiiSSiiiiSiiiililiiigiliS
-*^-^-
-^-i- iiiEiiiS||i^lii|ESgi

Ye who see his Fa - ther's grace, Beaming in the Sa - viour's face, As to Ca-naan on ye move, Praise and bless re - deeming love.

Ye a- las ! who long have been, Willing slaves to death and sin, Now from bliss no lon-ger rove. Stop and taste re - deeming love.

PIA. ilR ALONE FIRST TIME. FOR. RKPKAT FOR.

ll^iEE^ggiii^il^5=5g-—(•—»—

^

r-»—»-p--

a

i^iiiEEi^liii!!



Hy. 66, Lady Huntingdon. ROMAIN, P.M. 7.(>. D. pecu. accent. C. W. BaniMer. \ ' 220.

H»—^---P^
-«_:^-»_.-.-Q—^ ».

Iilii^a^s50rgsi

-*_•

^iHi^Sg
O Lord how ireat'i the favour, That wc suth sinners poor, Can thro' thy death's sweet sa-vor. Approach Ihv mercy's door. And find an open passage un-

m m gfftori^B^
l^^giggi^iglgSSI^^gggBa
t<- i^--1^^ •-•_#_^-P_»_.ft^_A ft-

HspiTiii^aS 1
TRKBLES. TEXOR.

•7 ^ •
to the throne of grace There wait the welcome message, That bids us g^o in peace, There wait the welcome mefsaje, That bids us go in peace.

PIA. FOR.

iSi^i^^^iiiiiiii^ilieiliiilii

gilpian



N- 221.

filiiiiiiiiiiSl

Tl^lllLCH, 8.7. Double

P »--lai
,_Q »_.

Hy. 43S, Nettleton's Uoll.

i»—

»

la
-#OT=ai (3 »

4^x :iEii^ i^B is;
Love di - vine all love ex - eel - ling, Joy of heav'n to earth come down ; Je - sus thou art all com-pas - sion,

Fix ill us tliy hum-ble dwel-liiig, All thy faith - ful mar - cies crown. PIA.

4xF—E-teESg^||^|g||§||giig|||gg|g|^|||g|g^

SSSi: p=®i;^t
*^ -tnani 1 glUiiiSiii^Siiiiiil^ihi

11 Mzzb==t.-±
—h-

illliiliiiiiiiiiiiiiisilli
^_p4.^_,_

i^iilEilSiilili^iiiii^i^^iSiEiilEilll
Pure un - bound -ed love thou art, Vis - it us with thy sal va - tiou. En - ter ev' - ry trem-bling heart

FOR.
_^ ^

ii^iilliil:ilil;lSiliiiii?Eiilm^^

ii^iiliilllliliiiiifeiiSilgiiiii



Hy. 385, ni|i Sti' FIELDS, 88- Double T.Clark. X^ i5v2?.

liil^i^liilS
SSiiiiiiig^S l^gMI

This God U the Goil « e adore, Our faitlit'id un-clianje-«blc friend, Whose love is ^reat as his pow'r, Ajiil iieilli'jr luiows measure nor end ; Ti» Je<iii the

AIR-CHKERFl L.

I iilli^^Si^il

k

f:Tit and the last, Whose spirit shall giiide us safe home. We'll praise him for all that is past, And trust him for all that's to come. And trust him for all that's to come.

il^Sgliiiiiiillir^:liiiiilSI^:*^l3
* ^•-r—ti

iSiiilii^
-0-0-

:«:;

T-O-
z^z€: ^E^m^^m^m



N^ 223. Hy 233, Dobell's Sel. NEIV JERUSALEM, P. M. 8« Double. IMllcrove.

„

feiiiiiiiiiiiliiiiiSEli^gi^l^i]
A debtor to nier-cy a -lone, Of cov - e - nant mt-r cy I sing, Nor fear with my righteousness on. My i),!.-son and of - Trlngs tobring^.

yC:^:S_fi::

EiSE^,. .^ziaE^ii^z-*--^^'*"^"^""-iiiSi^iiS^ggiiiii^iilii^

riiifeg=fch=:zt±i-tit+=^
f=^^liiz:^:

:^-: illsiliiiiiii^liSil

i!i^i?iiiiiliiiiie|li^i?lli^iSi^^^^^^^
The ter-rors of law ana of God, With me can have nothing to do, My Sa-viour's o - be-dience and blood, Hide all my transgressions from view.

iiiiiiail^iiiiiSSffiiiilililSlii

im^^^^mmmm



RAPTURK, P. M. H.S.c;.

i-_»r-Q—©
Harwood. A' 224.

fpSiig^aiillS^ttiSS^Hil^iiE^
tllKKKFII.. TREBI.KS. IMA.

m\^m^m^^^^^^mmm^^m
Bf - gin my soul th'inspir - iiig lay, Let each en - rap - turd tlio't o - bc-y, And praise Ih'Al-migh-ty name, Let heav'u and earth aud

'Sil^Billiiiigi

k

iiiiiiiS
Izri^zzS

TK\<)R. von.^—^^—

^

rESJiti^lr=iig£|3ii£:^E^gi|f|f
seas and skies, In one me-lo-diou9 con-cert rise, To swell th' ins-pir - in" theme.

.s^iiiiiiiiiigSiilil^^S

Ye fields of lipht. celestial plains,
\V here pay Iransponinp iK'auly rnjjnt,

Ve scenes divmi-ly fair

;

Vour Maker's wonil'rous pnw'r prnclain
I ell liow he form d your shining frame.

And breath'd the liquid air.

Ye nncrels, catch the thrillincf sound,
While all th' adnrlnjE; thrones around,

His boundless mercy sine:
Let ev'ry lisl'nin? saint at>ove

Wake all the tuneful soul of lore.

And touch the iweetett itrinf

M



M^ 225.
f-a-^-

z.

Ulp-

BEULiAH, P. M, 8.8.6. Hy. 232, Rip. Sel. De Le Main.

P—rrr: 1 nr-:;=-f^r-n—frr *T-«ri^*-p-T-P—Pi

t t mmmmmwm
l^gi^iiSj^fl^-^ffif»:i^|ggiigppiii^

My God thy lioundless love I praise, How bright on high its glo - ries blaze. How sweet - ly bloj.n be -low ; It streams from thy c
AIR-CHEERFUL.

g^iiiiiggiPigigiiiggii^ig^i^
^l-?S3;i: —+-p-i^p-

id::

^-Q u.,—J-,- _|-p p J—-
—j-t^-—. —1^-|- -^__j-^— -p—^

:=2s: ^Jliiliiifeiiili^ii^iii
-^.—^— TREBLES. PLi. TEN. FOR.

iilSSiillii3liiiiiiiiiiiiiiilil§il
rone, Thro' heav'nter nal throne, Thro' heav'n its joys for - ev - er run, And o'er the earth they flow, And o'er the earth they flow.

-^T
gzzp p.

-*—I—

^

^
*E i^ ii

T-S

^
T-P-s:

iq::: d:z=^ p p 1



Hy. 300, Rip. Hei. ALDKRTOIV, P. M. H.H.G.

ifisiittl^aiiiiiigliii^iil]]
,-2_ -•_/».

1—I—(

sin^fe^iiiisis
How hap-[>y is the pM-griiii's lot, How free from aiix-io«3 care ami tlioiif^ht, From world-ly hope and fear ; Con-fin'd to neither crjurt not

1 ' V i —

I

:

^ :p:

. p^

coun not

Q—»-^
IL

^0
-}— UliiiiiSiiS

!z«:^:aq:=:f^T:p=: Q_»_»^.__.

iiiiiiiiil'^^
rf.

^-i—I—• • r •
»-*

f-*-

iifiiiilil.liiliiiiiiiI I !

PIA. FOR.

iii^=ili^iiiplPlilS
e- ss — ©-

t: i
cell. His soul disdains on earth to dwell, He on - l_v so-journs here. He on-ly so-joums here. He on

-»
^^

^iigiigSgHliiii^^S^^i
Iv so-joums here.

-9

mm^mmm^-sz^z^rs: w^^Mmwm^m^



N^ 227. Hy.378,Dobell'sCol. WESTBURY L.£IGH9 8.8.6. Is. Tucker.

rr:flt§r=-=-T.

i§iiiiiliilii:
*=£=d^ ~i • •

H ^- ^iil^l^iifeii
-#

—

)—*fiiiBiiiiiiiiig§iiiiifp«|| 111^
A\'lieii tliou my right - eons judge slialt come, To fetcli thy raii-som'd peo-ple home, Shall I a-mongthem stand, Shall such a

;ie3|i m^^t
'-^—

»

SE^!^E".iSE|ai
'F-^.»—

ili=s;g^^li^^E|iE^Ei^E^ig^ 3 H •—•-

^

If igiiiiiiiiiii^ii^iii^iis
PA. FOR.

ili^^^iiiriiiiiiiirfiiiiiiSiii^Eii
worth-less woiin as I, Who some -times am a - fraij to <lif, Be found at thy right hand, Be found at thy riglit hand.

#«-*•-,

-m^
_ _ ^ _

2Ei=]

i3S
-Ff r-i

^



Hy. 232, Ilip. Set

-P 1
1 n r T -•« -

'

Leach. N^ 228.

^Bffii
L.C:AC1I, p. 31. 8.8.6.

0==:^ :jii^:i

LIVELY. TKKIILKN. PIA.

r-^^^Hll^iiSiil:
TEN. FOR.

iii]i:.:ii:!i
Come Lord aod help ut to re-joice, In hope thai we shall hear thy voice, Shall one day Reo onr God ; Shall ceaic Trom all our

^^^m^^^mm
igg^a^igigiiai^ggig^iiasgg
ITZD

-•-©-

Sle
FOR./^ PIA.

:zpq:jDzz:zT^z:

pain - fill strilV. Handle and taste the word of life ^ And fed the sprink - led hlo od. ^ And feel the sprinkled blood.

E^pzi

mmm^m^^^^^^mm^^.
* TAm '.mm may be thortened, ifpreferred by omitting the part betiteen thii mark. And feci



J^^ 329. aUEEXSBOROUGH, P. M. 8. 7. Double. Hy. 439, Nettleton's CoH.

-•— •

—

»-um^^^mM^mm»--»-»-»Tar:*z:g=gj

ifcSE iSS^Ef
f—r-x ^

ii^l^i^l^^=E izisiii^r^z-

Come thou fount of ev' - ry bless - ing, Tune my heart to sing thy grace, Streams of mer - cy ne - ver ceas-ing, Call for son^s of

i^^^^^S^^^H^iSigiiiS
&^£!^

»l-
iiPg^^ gE^i^i§S[

mmm ii^^niiiii^
^i=F m =1

TREBLES. TENOR.

i^ilHiii^iiiiiii^il^
loud est praise, Teach me some me - lo - dious son - net, Sung by flam - ing tongues a - bove, Praise the mount, Praise the mount

PIA. FOR.

giiiiliiiila^iiiiiilliigli^gaa
lii^ili mm»—1»-

tH f^i 'r-



ii^=i;

dUEEXSBOROUGII-Concludcd

iii3^^:^^^E|i^pE^g^^_^
Praise the mount, O fix inc on it, Mount of Ood's lui - chang - ing lovi

^jiHrlpiiH^
W^=^^±i

Hy. 4 19, Rip. Sel.

z=?=zd:Hi

]%= 229-30

Here I rni*e my El>ener,er,

Hiifier Uy thy help I'm come;
And I hope by thy good pleaiure,
Safely to arrive at home.

Jesus sought ine when a ntranger,
\Vand"ring from the fcld of God

He, lo save my soul from danger,
Intcrpuit'd his predout blood.

:p t^E^EIE^::^~
-e-m

CAXIVON-STRKET, P. M. H.7. JV? 230.

^5^S^^P^fei;§T^Pf^!g^|PES|ggg^^g%^
Kin; in Zi-on. Thou .t - lont

^i^iyn
Je - sus mighty Kin; in Zi-on. Thou .t - lone our guide shall be ; Thy rom-inis-sion we re - ly on, Wc would fol - low none bul thee

m drzb?

m esfti;
gEEJigp :

»—^ 1"!=*-

:k::4
-\—« g^ffiSg



S^- 231.

rfe-^4^ —

t

-br^

GIL<EI$% P. M. 8.7. Double. Hy. 418, Rip. Sel. and, 462 Nettletoii'i.

:»

—

fi. *=:«:

i^l^^iiiillEiii
h_r^Z

^^iiiHiiiiii^ iiiil^i
Glo - rioLis things of thee are spo - ken, Zi - on ci - ty of our God, He whose word can - not be bro - ken,
See the stieajns of liv - ing wa - ters, Springing from e - ter - nal love, Will sup - ply thy sons aud daugh-ters,

^ Sh liiSilii]l^^miiSI:B^iiS
ehfc:^
i^-rf: iSg=l£3 iiUPili^iil s
^ZZ-M mzjzw i^n^ ^^m^m±=t:

tfcizzEdz:

PIA. CRES.
--»-rr»—

^

—1—

1

iiiiiigigiiliiliiiiiSi^i^
Form'd thee for his own a -bode, On the rock of A - ges found-ed, What can shake thy sure re - posej
And all fear of want re - move, Who can faint while such a ri - ver, E - ver flows thy thirst t' as - suage.

ii^^SliiiiiiliPii;iiiiiiliil^liiiii
zhzzr-z

l=^ti:

T-^-T^H^I^iSliil^iit=^ _# It.

^^Sl^i



GILF S'-Concluded. K' 23I-;J2.

r; ^^^^^-^l^^^mmmm
FOH. PIA.

tfii^g^^^lili^^tiii^iilpiiilfl^
FOH.

Willi lal - va - lion's walls sur • round - ed, Thou may 'st smile at all thy foci, Thou may'st smile at all thy foci,

(irace which like the Lord the giv • er, Ne - vcr fails from a;;e l<> agi-, >'o - ver fails from age to age.

^^^̂ mi^^^^m^m^mmmm
m^

i=\: lagxiBP^Si^i 4-

rt: m
Hy. 2-10, Rip. Sel. and 528, Dobell's Col. HARTS, P. 31. 7^' Single. N^ 233.

1 1 I T Tri • 1

>—i^]^*=* giS^HSl^lS^iii&iiiiil^li
^4^* «»-«i- -alSil^^ililiiii^ill^^Uli

Children of the heav'nly Kiiij, A^ ye journey sweetly sing; Sing vour Saviour's wor thy praise, f»lo - rious in his works and way «,

imiilgili^esiii^Siri^S^^^ai
i^zit s^i^^sn^a^s i^ii

n



Ti' 233.

m
HELMSLKY, P. M. S.7.4.

-C=:P.*--

Hy. 576, Rip. Sel.

^^^̂ ^m^^^m^ ^':
I

AXDANTE.

i Lo I he conies with clouds de - scene

-—a—?CX-,»,
«U-J- iiE^SSi^iPilS

comes with clouds de - scend - ing, Once for fa - vor'd sin - ners slain, Hal - le - lu -jah, Hal - le - lu - jah,
Thousand thousand saints at tend - ing, Swell the triumph of his najne

;

1 1—

I

1
1

—

tt^:^: ^ii
-•—1^

:#=-=——
EEEEf;m^ '

#-—i*^--r-
r rSk"

iiili^iii^^il
Hal - le -lu-jah, Hal- le - lu -jah, A - men.

PIA. FOR.

k t:

—•-

Ef^

N' 234. AMSTERDAM, P. M. 7.6. Do<iWe

'mm !•—1»

s 1
^i^ii^iiiEiHi

Rise my soul and stretch thy wings, Thy bet-ter por-tion trace;
Rise from tran - si - to - rj- things, T'wards heav'n thy native place.

BjE^^sg^^ipp^gi
ii-

Bj^jyv i^Hitea



Hy. 301, Rip. and 277, Ncttleton's.

IMA.

AMSTERDAM-Concludcd. From the German N' 234-;J5.

^—«

—

*- mm^
IMA. FOR.

Sun ami iiiooii anil stars de-cav, Time gliall soon tliis earth re - move, Rise my goul and liajte a - »ay, To seats pre - par'd a - bovc.

^ii^^iig^^lg 7i--

it=± -©-

H :
E3£E -p^m X m^^m

Hy. 315, Rip. Sel.

'iff
~,¥'~C~'g ;^^?i:

JORDAX, P. 31. 8.7.4.

ii^ii^i -•-:•••

t
az«z«^^m

Come ye sin - ncrs poor and wrctch-od, \Vt'ak aiid wounded, sick ami sore, He is a- ble, He is a - ble, He is wil - ling, doubt no more,
"e - sus rea - dy stands to save you, Full of pi - ty, join'd with pow'r ;



N« 236.

'^m +

CALVARY, 8.7.4.
P—i. . ^-^ ^ Q

P--

Hy. 113, Nettleton'sCoI. Stanley.

r—P T-O—PT-P P-T-<2—i-

gUSHIiiiiiilLlg
AFFETUOSO.

f^t^i^d ifei^pgiiSi^
Hark! the voice of love and mer - cy, Sounds a - |loud from Cal-va - ry, See it rends the rocks a - sun - der, Shakes the

V. 5. Tune your harps a - new ye se - raphs, Join to sing the pleasing theme, All on earth and all in hea - ven, Join to

s^^^PSis^i^s^ p

—

p-j szTzax

i^?^P^^i§imip^iig^ »sj

P- —Q-m 9 p -

f7\

^--r-p-

Bi

/7\

iSSi^i^
fe^^^j a-r #:

earth and veils the sky. It

praise Ira - man - nuel's name, Hal
is fin - ish'd, It is fin - ish'd, Hear the dy - ing Sa - viour cry.

le - lu - jah, Hal - le - lu - jah, Glo - ry to the dy - ing Lamb.

i^^^^y^^s ^—aI
pnzz

m: ip: g -P-=—

^

^
-© ©--' IP.



Hy. 389, Rip. Sel. DIS31ISSIO]V, P. M. 8.7.4. T. Clark. X' 2;i7.
•_-•.

i^^#^fFi^ii^^^^lT'-^^n
TKMrO SIMRITO.

—

^

:ffi -—•-

4- i^ :ft= -•^—•-iH-g—

y

4- i
1:=]:=^:

ifctP ^
Lord dismiss us with thy blessing, Fill our hearts with joy and peace, Let us each thy love pos-tetsing, Tri - umph in i e • deeming grace.

Thanks wf give and a - do - ra - tion, For the got - pel's joy - ful sound, Mav the fruits of thy sal-va-tion, In our hearts and lives a-liound

-•—•-
•^m tZK ±z±ti±±I =1^^

^i^sga^S^ Fi-
-i^—(»^

_—tai—t-^1
rr^±:

.*_»..^^- —^—•-_-•-ii^g^i^^^
-thr

PIA. CUES. FOR.

£±n£
O re- fresh us, re - fresh us, O re - fresh us, TKiv'-linj through this wil-der - ncss, Trav'-ling thro' (his wil der - ness.

May thy pre - sence. May thy pre- sence, May thy pre-senee. With us e - ver more be found, With us e - ver more be found.

^^ii^ giiip^a
SS y^* w~K ^•-T-»



K? 238. ORATITUDE, P. M. 8.7.4. Hy. 341, Lady Huntington's Col.

an
i ^

MAE8TOSO.

y~rr~TS'l^iiiiiigi
P-T 1

Ss"Sii-§>^#- :z:§i=:«:

-^

Now we'd all with grate - ful spir - its, Join to bless the Prince of peace, Praise him for im - part- ed fa-vors,

«SEZZ2m 3£
if-P-i-it-T*

I
#^ iSJSgl^ji^igg

=:i=^S=^^=iPT5=11
:pz::p:

@—@-
;p:z: Pr-n—^-y-T

i
-p---

#^-EEE^
..:^2:

1:

irfeEE^E;^ m
i

- -»- -

o_-:^

liJ

piS:^

^
«^ «.liil^iilffliS ip

Praise him for im - part - ed fa - vors Praise him for im - part • ed fa - vors, Praise him for dig • plays of grace.

-fr

*=
#- ISfglli^i^^llSliiiiii^il

rH^T^i

—

\—r~*"
it: iigi^li^i^^^^^ia



iii=lS
GRATITUDE-Concluded.

t

-fS- r^ -e-

Love - Ij teni - pie, Love - ly

p^ ga^gSEfgiii |i=t=-+:lt=:=l:

:n=aF;riHH
Love - ly tciu - pic, Lov pic, Love • ly lorn- pie, wlicn the S.i - viour's in the j)lace.

-^^ -^ii3^
-U--J

I
1 1 r=^m itiit il

^FS
I

:ibA»
a:=^ i^i^=^^^4-^ L mF

=D=iz:in;
EEi«{

Love

ITy. 567, Rip. Sel

ly tern - pie,

TAMWORTH, P. i>I. 8.7.4.

-•—-
AIR-CIIEFRFIL SI.OW. I»IA.

C. Lockhart. ^9 239.

FOR. TK>FP().

Guide me O thou preat Je - ho-vah. Pilgrim thro' this barren land, Bread of hca - veo,

I am weak but thou art mighty, Hold me with thy pow'rful hand,
Feed me till I want no more.

^^E3i
-^- -^—1^-



N'^- 240. Gf^ARD, P. M. lis- Hy. 15, Rip. Sel. R. Keene.

CHEERFUL. TREBLES. PIA.

liHISpi gSiiiiliiiii^
Thy mercy, my God is the theme of my song, The joy of my htart and the boast of my tougue, Thy free grace a-lone from the

3ES

I^SeESI

L^5ia:^EEEfSESH^ i SI:I-C!

UNIS.

ffiarfc

^=^iii^ g
¥=:p=KK=i

1^^:
*=^ Sii

FOR. PIA. FOR.

It:illi^ifiiilpg^BiigLiiliiiiSli
first to the last, Hath won my af - fee - tions, Htth won my af - fee tions, Hath won my of - fec-tions, and bound my soul fast.

m:
f.

i^imia
^g^^p^-iE £ m^
UNIS.



r

Hy. 198, Rip. Sel CL.AVFRIi\G, P. M. 104"«- N' 241.

MAKSTOSO.

^^iHi^ Si^iiie^i^Mii
Ve pris'iiers of hope o'er - whclined with grief, To Je-ius look up for ccr-tain re - lief; There's no con - dem na - tion in

Then dry up your tears yc ctiildren of grief, For Je-sus ap - pears to give you re - lief; If you arc re - turn - iiig to

S^iili^i ^s
-^—^- t^^-^3L ^Iflf^gg^

^—!^—^-14 j.-^—^-
:?=?:

F!=tzfi IS
PIA. FOR.

ii:^llS^^^'^i^iig^i •*—5>^

-o—-

—

m
Je - JUS the Lord, But slrons^ con - so - la - tion. But strong con - so - la - tion, But strong con-so - la - tion his grace doth af - ford.

Je - sus your friend, Your sigh-ing and moum-ing, Your sigh-ing and moum-ing, Your sigh • ing and mourn - ing in sing - ing shall end.

»-T ^-T-n r-p
f
* "^

I "P
'

f
* *

I
'7^

—

fi ' ^~T¥:r~'^ r"^—•—«T~r—~—r—r-h—

K

^ m ^—
1

1# ^ « ^-^—^-'- mt '

—

^ V* ^—^ zi:^±t: ^ «—

*

±^-.- m^ ^^- V^'^g^gsgn
i(i



BTs 243. PORTUGUESE IIYMJT, 104™. Hy. 270, Rip. Sel. S.Webbe.

p^^^^^^^^^^^ ^̂^̂ ^^
J2t^

1»-—

^

-^—^-
15

-i^--i^

H—

K

^^^^mm^^
Be - gone un - be - lief my Sa - viour is near, And for my re - lief will sure-ly ap - pear; By pray'r let mewres-tle arui

iSiSigP^iriiili_liiiiSiii^iig
IsiiiiiiiiiJiiilg^giigiSH^^Ii^

* Hither ye faithful haste with songs of triumph, To Beth • le - hem go the Lord of life to meet,

fa^!Ez:^3£^ziii:;:=z:i:z:s:i:z=:r-—-j:==z.=i=rr:^;ize:z^^a^i^iiiilfi^iii^i^liii&iai
To you this day is

ifazi ^ ^z^.
-^

:?=*
-ta-L.

he will per - form, With Christ in the vcs - sel. With Christ in the ves - sel, AVith Christ in the ves - sel, 1 smile at the storm.

^sg^itiiilgi^eliliiiigilgii^a
Iggg^Fpg^: i^m^i^i^iis^=*

born a Prince and Saviour, O come ^nd let us wor-ship, O come and let us wor-ship, come and let us wor - ship at hi' feet,

* // should be observed, that in singing this Tune to the lower lirie of words, (I'is.) the accent is different at the beginning of the first and third lines zflhe verst; alto

that some notes will require slurring, which art single in the 104/A metre ; and others will rehire to be sung as single notes, which are slurred in thai metre.



Hy. 561, Dobell's Sel.

b O'^^rriffjTfrt^rFTriTTTfa
HARWICH, P. 51. 5.6. Mi^ove ^- 24:i.

^ li—lip L TZjfTTg:

AFFKTIOSCK

igi^l^l^S'S glili^liif^m
All ye that pas* b_v, To Je-sus draw nigh, To you is it no-thing that Je - stis thould die 7 Our ransom and peace, our fure-ty he ii

iiiiaS^SSiiiiiSSS^ 4_

i
g^i^^gj^^ifglslg^aB ZZZZKs^^
^^-ggjag-^^^Hjipiiigiliig^gggl

Come see. Corae see, TRKDLKS. PIA. TEXOR. FOR.

S^^^Hg^agl^^^^ «;::^:
- •'

ms^i
Come see, Coroe see Come see if there e- ver wos sor- row like his, Come see if there cv - er was sor - row like his.

^^^^Sgrigagig^gSE^feEi^g^
Come see, Come see,

^^^---^- ^=5:^
-O—=r «:

-g- ^

I
4-+^—

-

Come i>>e, Come sec. Come lee



N^ 244. BERMOXDSEY, P. M. 6.4. Milgrove; Hy. 387, Rip. Sel.

^m^^^^=^^^
PIA.

lPllii^.Sli-^lii
Gl
Join

o - ry to God on high, Let earth and skies re-ply, Praise ye his name ; His love and grace a - dore, Who all our sor- rows bore, Sing a-loud

in all ye rausom'd race, Our ho - ly Lord to bless. Praise ye his name ; In him we will re -joice, And make a joy - ful noise, Shouting witl

-#m̂

fflrSziZ]^

-:?*-£ *"
liag-gBB^ '-K

i^

EffiE la ~t

gg^BK -^—0--m—

#

''^ '^^m :?=5:
fe

** mmmmm
e - ver - more, Worthy the Lamb, Wor - thy the Lamb, Wor - thy the Lamb,

joy - ful voice.

Sing a - loud e - ver - more, Wor - thy the Lamb
Shouting with joy - ful voice,

^-f»=

û

^-

3F-f

1



SUPPLEMENT
TO

DYER'S
SELECTION OF P S A L. xll AND HYMN TUNES

CONTAINING A VARIETY OF STANDARD AND FAVOURITE AIRS, NOT

INCLUDED IN THE BODY OF THAT WORK.

O'for [jidex, lee the end.

Hy. 508, Rip. Sd.

ALTO.
SEASONS, L. M. Pleyel. N« !•

gg^^gMg^iiiilgg ^^^m
E - tcr-iial source of ev' - ry joy. Well may thy praise our lips employ, While in thy tcm-ple we ap - p«ar, To hail thee sovcreig-n of the yea

AIR—DOLCE.

;s
^kt:^m^^^m^M^MM ^^^ -*-

-f- ^a
35S

^-4*- ^siHglilii «=t=:^

29



m 2. BARBY, CM,

g=E=£fl
P12p2 O-^ -©- -19-

@;pz 1t2:

^iEa:iiHl^^i^iil^^g :?2: ^:??_^

-#

Ho[.e looks be-yond tlie bounds of time, When what we now de-plore, Shall rise Id full im-mor-tal prime, And bloom to fade no more.

fe"^^^^^li^a z^-:n.

Tr^*-{—

-

j i n 1 1 (?m :d=j2
-©—

&

^^:z2zz: iDzdnzza

JC? 3. CAIVTERBURY, CM, Ps. 47, Dr. W. E. Blancks.

If

iS
TJTP

p-pr-p-pT^-pT-^
-0--^

S^HiPt© pis: ©

—

P-©T-|&

:l^

sBgaggsiaisigSi^g-ggg
-^-

Rohearse his praise with awe profound, Let knowledge guide the song. Nor mock him with a sol - emn sound, Up- on a thoughtless tongue.

^~l^-1^^.r?f-p=^&d3i5=piig£iaiiiiliiiiilg§§i=iilgiil^isa
f̂¥-ijr[Tw^^ jsEPiSraiaTsip:1 p.

T—©T ©
i:=:ip: ^Sii:^=d TT



Ps. 102, lot p. Dr. W

,^5

LONDOIV, C. M. Dr. Croft, y^ 4.

^^^^^^mf=mrwfiSm^^î^^mi
pa.i^^j|iS gpiTO^gggg

Hear nn- O CJod nor hide thy face. But answer left I dia, Hast thou not built a throne of grace, To hear when linneri cry ^

^:!gBBgiiiiSigaBE!gi^aiat
,_p ^._

^^fiesigiipp;§p|pgi-^£p5jg^ff^^i^^
Hy. 67, 2d Bk. Dr. W. ST. AN^T'S, C. .11. Dr. Croft. N*? 5.

Great God. how in - fi-nite art thou. What worthlesg worms are we
; Let the whole race of creatures bow, And pay their praise to thee.

IL



N?- 6.

rr

DUBLIBT, C. m. Ps. 71, Dr. W. R. Wainwnght.

^^^r~-—Q—p- -

>zz5z^::§:f=i=:p::

JMy God, my ev - er - last - Ing liope, I live up - on thy truth, Thine hands have held my child - hood up.

:z5;:^ E ^ —

E3S -e

—

o-
^dzig

1 !(

gg-^-p ^^ 23=::g SJ
S5;?5an

»l

-. „^^,.8_a
:^2=l^

PT3EZ^ g^z^zz| ?-7—

P

^

X° 7.

S^ JXZZ^ i
SAI.EM, CM.

^szfc
^^ ^—|-

l^== ^=T SIJ
And strength - en'd all my youth

-"•-^—

h

S3it?ES m
ii^i^

i^zitasp:—"y —i-

s:i=3: i
My Saviour let me hear thy voice, Pro-nounce the words of peace.

i^i^ipHii^?

-^^n#4- ^^i Sii
^giBsei^sBgi



Hy. 89, Hip. »ci. WALiEM-CoiKluded.

SiifeSEB
Grigg. S^ 7-H.

m^^ :«:

-e-

E^ pEE P
-<^< g£

H 1-

i::*=5:^:zz2^=:i^
-1—

h

-i—i ^ l^a
And ull my warm - est pow'rs shall join, To ccl - o - l>ratf, To eel - e - bratr, Tn <-••! - c brate thy prace.

riA. FOIL

1^ IggilgBEg-^ IgiEgEfg
^S: -'jp. ;^|£e?.|s^ t ~fz:z—Tz:t—

liiigii^;ii
Hy. 519, Dobell's Col.

ORGAN - - -

CIIRIST31AS, C. 31.

VOCE.

Handel. N? H.

i^giiiiiiii^iisiiiEiiiiii^aiEiii
i^Siiiiaili^liiiiiiiiiSiS^^Sai

A-wnUe m\ soul strptrh every nerve,

And piess with vigour on.

]t:c:

A hcav'nly rare demanils thy z.eal,

And an immortal crown. I*IA
And ail inimi<rlal crowo.

FOR.

SS^^E^S^fe;
[ssglSilgiiiigigSiiiSg^gifg^



S^9. MISSIOXARY, CM. Ps. 67, Dr. W. T. Walkei.

ff=|E F-o-m m—
X

PL4.

^^ ^-ff m
Shine mighty God, on Zi-on shine, With beaims of heav'nly grace

;

i 1^-1^ wiiBzm ^t^^"^
Re-veal thy pow'r thro' all our coasts.

Si Q~~~TI

^#ffff^ mmMM^M
Reveal thy pow'r thro' all our coasts,

m
f- HHilPi

fk.JH.JLJt

iliS^'
±=:

FOR.

y^ggiSHgfe3=B:^=^g^isg
Re - veal tliy pow'r thro' all our coasts, And sliow thy smil - iiig face.

m^^^^ f=t-A.

it 1
L^—L-

' ——

zz^zzzmzz

iiil=i=ils^ OZ- 1

When shall thy name from shore to shore,
Sound all the earth abroad,

And distant nations know and love,

Their Saviour and their God.

He the great Lord, the sov'reigii Judg«,
That sits enthron'd above,

In wisdom rules the worlds he made.
And bids them taste his love.

Earth shall obey his high comm&nd.
And yield a full increase,

Our God will crown his chosen load.
With happiness and peace.



Hy. 65, 2d nk. Dr. \V. OATL.AXDS, C. M.
f.

I
•--©-

1 ii^i
T.Clark. S' lO.

p-1

'^^^^^^^M «=*±d±:m^m^^
\\ lifii I rail read my ti - tie clear, Toman- sions in the skict, I'll bid fare - well to er' - ry fear, And wipe my weep - iiif

^; V— <c
9.^ I»IA.

mB
o-''i=i:

±i sn PH^^S
^^^^=f#^gEiE^Egfe; m £

-I »
:p=t=

SEC. TREB.

-fl.Jl_«i

1^
-I- "r^ 'ii^ "I

"
TEN. FOR.

• *m -I—

L

m^
And wipe my weep - ing eyes.

:t=tt=i

And wipe my weep- ing eyes.

'^m s
eye«, And wipe my weep - ing eyes. And wipe my weep - ing eyes.

SBiS:

«c: 1
1

1

—

r>- I t-

Should earth against my soul engage,
And fiery darts be hurl'd.

Then I can Rinile at Satan's rage,

And face a frowning world.

Let cares like a wild deluge come.
And storms of sorrow fall,

May I but safely reach ray honM,
Irly God, my hcav'n, my all.

There shall I bathe my weary
In seas of hcav'niy rest,

And not a wave of trouble roll,

ArroM my peaceful brcMl.



N^ 11. MARSEILr.EIS, CM. Ps. 108, Dr. W. Arr'd by W. TL Coppock.

TREBLES.

^gglEiip3iggga:^gi^piflgpj^^|gsj3^
A - wake my soul to sound his praise, A-wake my harp to sing, Join all my pow'rs the song to raise, And grateful in - cense brinf*

PIA

H:
gg^fffr^^jr^^i^pj^ iisia

f

i^tEif^
-#-

L=*r^

TENOR. FOR.

-p .-»--p--»- ^-. I%r M.'Z»]«? 12. PARADISE, CM.

iiiiiiiii§;i?-liiiii
Join all my pow'rs the song to raise, And grateful in-cense bring

i^jg_lgi^;
iffn»._i H

Si^i =?=^
=f: SJJi

isi »_:•:

?=:^:J

^^_« ^^^
"^^^^^m

There is a land of pure de - light

5rt
#4h-

:l^ ^«^

II:
ggBi^g^^T^Fmi



Hy. 66, 2il Bk. Dr. VV. PARADISE-Concluded. T. Walker. N-* IZ-iti.

WhtTi' Huiuts iin • inur - (al n-i^^ii, la - fi • iiitc day ex - dudes tlic iii^lit. And pica - surrs ban - isti pain, And plea - tures ban - i.>h pain.

PIA. FOR.

^^^m^^mmm^^^SM
m^^mi mi^^^m I a:Jl_

OL.DHA.n, C. M. Leach. N' 13.

m^^^s^^mm^^^m^i
^^wm^M^^mmm^^^^^^^

O for a thousand tonsfues to sins:. Mv dear Redeemer's praise. The plorics of my God and Kin?, The triumphs of his grace. '.H:

iHgii^ilSiiiisEiiiligS^^S^il
^^ zzzzioz:

-I rIgS^SlS^^iSiligl^iJ!
30



CASTLK-STREET, L., M, Ps. 17, Di W.

V. 4. Tliis life's a dream, an emp - ty show, But the bright world to which I go, Hath joys sub-stan-tial and sin-cere, When shall 1

PIA.

ilSiiifflSSlSiiSg
liHii iiiS^

3 tzM

ir-ft#^ --r—Q- ^JOl^9.^J2 »- <•

eH^^I^^^ rf-

N^ 15. PERF, lu. M.
CHEERFUI..

:^--p=-

IT""
:=timsSfeT^a

wake and find lae there, When shall I wake and find me there.

FOR.

iis -r*-i

—

tO jH—•
ti: iil^igia

ll

$53 i9 •:az:«: Sg

:^

g^EBI^
Up to the Lord that reigns on high

ffi



Hy. 46, 2d Bk. Dr. W PERIT-Con<luded. Learh. N' 15-IG.

m^sis^^s^m PrP^-*^^m
^mB^&^Mmmmi^^mwMBMm
And viLH:. ttio im • tious fiuiii a - far, Let ev - cr - laiit - ing prai - ici Ry, Anil tell how lari;e hii bountiei are, :||:

I'lA. FOK.
-Jt . ^ ,m^mm^^^^^MmmM^^m

K'

-«-i.».

t gii^^^iSi^i^^SiS
Hy. 3d, 2d Bk. Dr. \V.

glPg^l^^
CHIXA,' C. M.

ezq^zz^

Swan. X^ 16.

«Tj:a
+-+- m

!-0-#-

l§igiigi^lig;gii^=^^ -DZ
-1= ES^i

Why <lo »e mourn de-pari-ing Iriends, Or shake at death's a - larms, 'Tis but the voice that Je - aus tend.', To call us to his arin«

^liiii^iSisEr3z:
=jgi5§p=|^^^-*i^«-r=:3^:i^

-2-

EiHi^i
^?3i:^

itilt

._Q—Q—p-Q—I—T- "

iptza:
inserted by request, with al! its ::umerous errors in harmony, &.c

gaaiEipjiil^ I
--t:o~^:

-o—

^



N^ 17. CAIVTERBURY JVEIF,* C. M. Pi. 106, Ch. Pr. Bk. i'.C.'ftrk.

T -A—

iS'giil^^l^
«-:.*_«.

=^: ^iiiyHiH^lii
i^lz'

To mag-ni-fy thy name, To mag-ni-fy thy name.

©--r-n —-T-/^

TREBLES. PIA.

-t-irsiiiiSiiplli^iSiiiiii
O God my heart is ful - ly bent, To mag - ni - fy thy name, To mag

Ifl^l^gEfglllllglll^

ni - fy thy name, My tongue with cheerful songs of praise. Shall

1—^-

t; SHte^i^^
§SiiSi.i^lliiil§ii^iBl

To ma'T-ni-fy ToTo mag-ni-fy
^M

TENOR. FOR. Shall eel - e - brate thy fame. j„^_^

7- — -L>r^-©-B-a
1

1--L -J—

I

K-L-l I--L ._____^ —I—
J--I

\-J *- i_„„„ .,
,

eel -e - brate Ihy fame, My tongue with cheerful songs of prsiise, Shall eel

ilE^F'S^ iiiSEliiiil^^iilS

Among the people of his care,

c - brate thy fame. And through the nations round.
Glad songs of praise will I prej>ar«^
And there his name resound.

.-Q—^^..^__:^: —»-r-T?=iq^|*-T-p-—['T'5~11 DifTui

Be thou exalted, O my God,
Above the starry train

;

fTuse thy hcav'niy grace abroad
d teach the world thy rciffn

Shall eel - e - brate thy fame.

Two hars of Fugue, which are in Ihe original copy of Ihis tune, art here omitted, in the belief that it will be more useful and aeeeplable withovt them.



Ps. 92, Ch. P Bk SBIFKRXESN, CM T. Clark. ]\^ 18.

Sis '^W Silliiiiiil '^^^
CIIF.KKFI I^. PL4.

igiHi^g^iiiiSiigiiii 4-
i^
ifej

Mow good and pica - saiit iiuist it be. To thank t'lc Lord most his;h, Ami «ith re - peat - ed hymni of praisp.

Siiig^r^iiiiiiiiS^SiglgllSi
9. ,-^.^^^^^^mm^^^^^m I

ORGAN

If iij^ij^i^^f^gEgfsai
FOR.

)—ih
3ii^ Si

HU name ni - fr, His name to

igs^
LlL^i^liiiiii^ii

Hymn 20, M. 2d, /)f. W.
Awiikc my lirarl, arise my tongue,

I'reparr a tuneful voice,

In (;o<l the life of all my joys,

Aloud will I rejoice.

'Tis he adomVl my naked joul,

And made salration mine,

I'pon a poor jMilluled worm,

He makes hit gracet thine.

The Spirit wroucht my faith and loTt

And hope, and every Rrace,

But Jesuj spent hii lite, to work

The robe of righteouineu.

• A fumie of one bar only, which is in the orifiinnl, is omitted here, that so pleasing a tune may be more generally useful.



^^ 19. RAVENSCROFT, 1 13TH. Ps. 113^ ch. p. Bk. or 89th, Dr. W. T. Ravenscroft, M. B.

^S^
f9—n-T-|9—|9"rP—

I

gig n—p O—pT-n-m^^^m^
MEZ. PIA.

|l^ r?—

g

H^ f»-^

Ye saints and ser-vanU of the Lord, The tri - umphs of his name re - cord,

Think migh - ty God on fee - ble man, How few his hours how short his span.

His sa - cred name for - ey - er bless,

Short from the era - die to the grave,

I -g' l" .d-^
-^ , p. 1 m

zanEz-
ICL i I07123,

11m^ 13--:

?^
—

P

4 1

-n—

P

:^ :a ;E£-t i

tv
l^liiigg£gi§giliii^iill

-|9 |S~T1S—p—I—Q—n—:^
fei^iiis^siiii^giiiisisi^ip

Where'er the circ - ling sun dis - plays, His ris - ing beams or set - ting rays, Due praise to his great name ad - dress.

Who can se - cure his vi - tal breath, A - gainst the bold de-mands of death, With skill to fly or pow'r to save.

^ii^miiiiiiii^iiiii n^ :ii

^-^-pfr̂ =^i^
K- SSiii £ £r fgjl :=i=P::^ rd=' o

—

a m



Hv. 77, 2d Hk. Dr. W. JOB,* L.. M.

-A 1 1 1 ^*-r-^,-. r- =V-, r <« I ' r-^r-^^^T-^~l T r 1—1

P J^'-P,

W. An.oM. X^ 20.

i^p^^r
Slaiid up my soul shake nfT thy Icars And c;iril ttlMBcpel ar-mour on, March to the galrg of rnd-lcji joy, Wlicrc thy great cap - lain Saviour't gone.

mMsm^im^^^^^^mmmimwM
Hy. 47, Bk. 2d, Dr. \V. TRURO, C. M.

Wt.trc tt.y

From Hanriel. J|f= 21,

riJZ5:r?zfz^T:e^tz:^r»z£:^*m^ii^
'to the Lord a no-bk- son::, A-»ake my soul, a - wake my fongtic, Ilo-tan-ns to th' c-ter-nal n.imc, An I all his buiindlegs l.jve proclaim.

I '--S S: T"r-»-*—ZT"^~~"n ""TTT—i—!

i—n-">T

—

x~«"^^ T"^:jrr 1 ^'~T~'Z~tT-^—I—t~iT-

__,—.—•-J»—

,

'^i^^f^ililiSiliiilii^^ilgiyi:i5i
' • The r<>pe<i/ iu the m'Mle of tlie last line of this tiiiif. is left out, to render it more easy of adaptation to any hymu of tlie »amc metre.



JV5? 22.

^PfBEfTdrg^
GOLD STREET, L.. M.

31.^ T

J. C. Hart-

iHH^^gii
-^TT-I-

—^ ®T
CP^

-•it

h no more,When life'^ 1..SI conflict 1 ere is o'er, My spir-it cliain'ii to flesh no more, With what glad accents shall I rise, To join the mu sic of the skies.

^ _ PIA. TREBLIS. _ POU

«J-vU—
*«?: E

.
j

y_

-^ ^giili i

1«^^ 23. Hy. 141, R p. Sel.

Z^j-

IDUMEA, P. M. 7S-

F^z:?1i«=:ii-^:ii-z=i=:=:i=zzzT=z=:r:z^z^r^

I-

U. K. Hill

^^iS^iiilSlliiPliiiliSil^igiit

giigiiiiiiiiiiiigiEii^pgi^ Jgz^J^^
Christ the Lord has ris'ii to day, Sons of men and an - gels say. Raise your joys and tri-umphs high. Sing O heav'ns and earth re - ply.

!g-lgilSgiiiililSiii;ffliPJiliiiii
32
-M+

\ H

'^ 4==]=^

ztszzzc

._ _ft_.«..^ZgZ, ^_.

gg^iEfiizii^ii^jii 5z:«:±zzJii



P8. 117, Dr. W.

ir:^:x=*j:p:T:«i£z±=:

CREATIOX. 1.. M. Adapted from Haydn. ^' 2-1 •

iTiiiiiliiiiiiaiiiiiBr^P^ii
TRKBI.K.S. Vl\.

iiiliiii^il^iiiii^iiiiiiliiiilill
From nil that dwell br - low the ikics, Let the Cre - a - 1 )r's praise a • rise, Let the Re-decin-«>r'« name be tiinff. Thro'

h'. - let -nal ore thy mer - cies Lord, E - tcr - nal truth at - te.ids thy word, Tliy praiic ihaJI suuud from ihore to thorc, Till

^ y' >v ^ V ^--^ ^ V ^ ^ .•-—V y' N ft.

PIA.

.iiHiil^igi^ii=giii?HgiiliilliPiJi

liSiOliliiiiili^fiHllliiiiyliiiiiiilS
TENOR. FOR.

Eigliflillgii^iliiiii^iiiigi^
ev' . ry land by ev' - ry tongue. Let the Re - dLom - er's name be sun^, Thro' ev' - rj land by e»' - ry tongue,

suns il-'ill rise and set no mure. Thy praise shall sound froui shjie to shore, Till suns shall rise and set do more.

:*:^gf^g:?=ji;:f^i:*^zg:pQ:rz:|::f:zz|:zzz|:f::-;z-j:z33z^

^E5ZiPi
'¥^-

^T\r^^ -t-i-i-^i—I

—

'—i;:nz_ ^i.

-• -z-m-

*-»—-(—r-



1\'^ 25.

Iti^t P-rsT

^E dgzlp

HARCOURT, li. M. Ps. ue, Dr. w.

giSiiiigiiii^ii ^s
TREBLES. PI A.

Praise ye the Lord, my heart shall join, In work so plea- sant so divine, Now while the flesh is mine a-bode. And when my

PiSiililiilgililliiSiSilSiiiilii

lig-^liliigiEBiiaiaiiiil^
,—Q ^-

liijiiiipigii^giii33lt
Ns 26. >VI.\CHESTER, 1,. JM.

TEN. FOR-

i^Mmmmmmm^.
soui as - cends to a i , And whnn i/iy soul as-cends to God.

S^
"C-

^z§==&

^ziz^ri:
^zPiPzPiiPiri^Tp^pTiPzzP-T

How pleasant how divinely fair, O Lord of Hosts thy

-^p-

i^iiliSrFiSil t^sililliiSiS



Ps. 84, Dr. \V. W IXC^ 1 1 KST i: K-Co.uluded.

rr^-K- ©-•«r-r»-9agglliil iiii^ili^iii^i^iiiJji
o

§^illii^SliiigiililS^SiS^S|isi
dwi-lliii"!. aro With lon^ dc - sire my spir - it faints, To meet Ih' as - som - blics of thy saints, To meet tiras-«<-in • blics of thy sainu.

PIA, FOR

Mm -e=:p:

,JlM^i—©T^-
•r-, l-t iiiiiaiiiiiiiiii

Ps. 106, Ch. Pr. Bk. OKEIIAM, I.. 31.

l^±i^z

Corel I i. N? 27.

illiiliiiiill^iiiilliiii^^lliiliH
IMA. FOR.

- thro' a-jcs j)ast - - - lias stood and shall for - ev - «r liut.O fpn-drr thanks to Ood a - hove, Whose mcrey firm

The fountain of e-ter - nal love.

::^*:^-:E^
2'-3r

a:

ll
iiHigigii^^i 3^:5zpz^- -Q G O- ::di



N? 38. Hv.324,Dobeii's. "THE VOICE OF FREE GRACE," 13s- 4*- Dr. Clarke

ll \ AFVETIJOSO.

1. The voice of free grace, cries es - cape to the mountain, For all that be - lieve, Christ has o-pen'd a fountain, For sin and transTes-sion and
*'

2. Ye souls that are wound - ed to the Saviour re - pair, Now he calls you in mercy anJ can you for - bear, Tho' your sins are in-creaji-ed as

l^i
[iiiiiiiiiiiili^^zEiE^fE

A « A {«

I-y" ^". -^^*- :E=:P

^1 is*-L-l 1^ 1 1_.e* # 1»
'

-f-+

t:

iiliiii^liiiiiiii
-»—m- ?=£

tiliii-:

!ii=i=E^=liEi?=?zszEie=Ete=^£#^^^, -t,-: ^-H 1 1 1 1 H---I b"-
ev' - ry pol - lu - tion. His blood flows so free - ly, In streams of sal-va-tion. His blood flows so free-Iy, In streams of sal - va - tion.

high as a mountain, His blood can re - move them. It streams from the fountain. His blood can re-move them, It streams from the fountain,

/7\ /TN C\ /TS ^

SSllil^Silliiliili^liiiigilS

I
—

s

siz|^g^iyiiE^i^g|z|^ii -•—#
1® !•—!•

p._^_.m



CHORUS. KOKTE.

:ti:;»±ifzxi»zzi{tzz»i^:
—© •-^-»-T—^ • •—

:

Ei=i^ii^^§ii=

N" 2J).

!i^'g£gi^g^=p »^-

zp
1 p (^—

L

Lainl), Who has bough< us

^»-1 »—

»

- |t- _ •=p

par - iloii, We'll praiic liiin gain, When w«

-±=.z!zzzCdzz

p «i_*_T.

i^gii

ir=

l=p

|gE^=^=^Eli=:g^^=g=j=^=^
-H-

o - Tcr Jor - dan, We'll praise him,

-•—
g:ain, When we pass o - ver Jor -dan.

—•—•—9—-tz¥s: i^ m

1

iigii^= ŜJ==-M
:1:

ii

Now Jesus our Kin^
Rfi£rn.« triiiinphaiilly glorioui,

O'er sin, death and hell.

He ii more than virlorioui.

\Vith shouting proclaim it

—

trust in his passion.

He saves us most freely,

O glorious salvation.

Hallelujah, tie,

With joy shall we stand.

When escap'd to th° shore,

With harps in our hands.

We'll prai<e liim the more.
We'll ranee the sweet plaini.

On the iKinks of the rirer,

.\nd sin^ of salvation,

For ercr and ever.

Hallelujah, k*.



W* 30. Hy. 428 & 532, Rip. Sel. ROHRAU*, P. M. 8.7. or 8.7.4. Haydn.

8.7.4. O'er the gloomy hills of dark - ness, Look my soul be still and gaze, All the pro -mi - ses do tra- vail With a glo - rious day of grace,

^igiili^iiiBiiiiiiiiiiii^:
8.7. Praise the Sa-viour all ye na- tions, Praise him all ye hosts a - bp c, Be his king- dom now pro- mo -ted, Let the earth her mon-arch know.

S hout with joy - fu! ac - cla - ma - tions, His di-vine vie - to - rious love. PLA.

si^J^iSil iLiii^5ili|=iiiiisa
^lg±

::t:
^^^

t=. iiFi^i|l3IJ=i!EM^'#jE*=iife=^S
^-^J a^^-

:te: m
Bios - sed Ju - bilee, Bles-sed Ju bilee, Let thy lo - rious morn-ing dawn.

iiiEiiiEi^=iiil
Be my al

FOR.
to him de - vo - ted. To my God my all I owe.

8.7. DBLE.
2. See how beauteous on the mountains,

Are their feet, whose grand design.

Is to guide us to the fountains,

That o'ertlow with bliss divine.

Who procUiim (lie joyful tidings,

Of salvation all around
;

Disregard the world's deridings,

And iu works of love abound.

8.7.4.

Fly abroad, thou mighty gospel.

Win and conquer, never cease ;

May thy lasting wide dominion.
Multiply and still increase;

Sway thy sceptre,

Saviour, all the world around.

This favourite national air. is named as above, after the birth place of the composer.



Hy. 253, Hip. Scl. CARMEI^, P. M. 8«- (Double.)

,T UltA/IOSO. ^ ^ ^

Mor.-lon. \ =
;{ 3 ,

J :&:#—UTT-I- r-l—^-nTH-rJ-i-fT-fci^T-t—trlL-j-n—n-r '^ii i^ ** "r-l—t—t-r-i

—

rm--—t t—n
l|piiisiiiiigisiiii^ji.,i,,^:ii^gili^i|j]

My graciout liv deem -cr I love, His praiiict a- louiMy graciout Rf - deem - er I love, His praiiict a - loud I'll pro - claim, And join with the ar - mies a-bove, To iihout his a - do - ra-ble name.

'.^mMm
^mm^^^^M]^^^m^mmm

ir-^i-^«**-

To cnzo on his glo - rios di - vine, Shall be my e - tcr-nal employ, And ff»I them in- cs -sanlly shine, My boundless iji -if- fa - bic joy.



U. K HilL5r° 32. Hy. 113, Nettleton's Coll. MOFNT CALiVARF, P.M. 8.7.4.
ETUOSO.^ AFFETUOSO

E^ ^%

iiSiijiiiiiii^iiliilii^g
ij

Hark! the v:)ice of love and mer-cy, Sounis a - loud from Cal-va-ry, See it rends the rocks a - sun - der, Shakes the earth and veils the sky;

|]
It is finish'd ! O what pleasure, Do these charm-ing words af-ford, Heav'niy blessings without measure, Flow to us from Christ the Lord

1—f-

*±S=E:?:

_• ft|»"% [•

iilitli^Siiiil^^a

PIA.
^

CRES. PIA.

-j-^--,€^-_-^—

-

FOR.

i.

31

- —"I I ^— p^ — Mu 1 »""
I iai I

It is fin-ish'd!It is fin-ish'd! Hear the dy - ing Sa - viour cry. It is fin-ish'd.'It is fin-ish'J ! Hear the dy - ing Sa-viour cry.

Saints the dy- ing words re - cord, Sal )ts the dv - ing words re-corcL

i r—T:
3ZZJS:.

ii Piilgi



Hy. 523, Dobi IPs Coll. S' ;J3.

m^m^^
DOUT, P. M. 7«- (Single.) T. Clark.

*?^iliil^l^ii^liSiSiiiiliiPPIii]]i
l.o'tlii- in-fnni Snvioiir lii'-i, An<r>'U call liim on -ly wise. To liis .lame tlirv join the words,

(liildii'n of tlie hcav'.ily Kinif, Ai yejouroi-y gwcecly siiif;, Sing your Saviour's wortliy praise,

Kiii^ of Kingnand I.onl of I.»riJ>.

Glorious iu lii.. worki and nnyk-

gil^gli^^iliiiiiiillillgSgiJS
^^^^^^^mm^^^^m^^M

Hy. 569, Nettleton's Coll.

f:ft-i T-n-«-x-rP- X—

J

Kin^ of Kiiij^s and Lord of Lords.

DKI.IVERAXCE, P. ill. H^- (Single.) N= 34.

SSSllSiiiiiiiiiliiilllgiili^lli
@iiiisiiiiiiiiiii^iiiiiliiia:iiiiijt
1 Mow ble.st is our brother be-reft, Of all that would t)urdi-n his mind, II >iv ca - sy the soul that has left, This wc«-ri-some bo -dv bc-hind.
'2. Of e - vil in - ca -pa- bic ihou, Whose rolics with en-vy 1 see, iN;> lonc:-cr in n>i - se - ry nuw. No longK;r a sin- ner like me.

ilM^iiPiililS^ll^liigl^Sliiillll
t^m^mmB^^M(^mMmm'mmw

33



^- 35.

1^
MIL-TOIV'S HYMl^, P. M. 7® David Pizzio.

+
Pti nig]

(Single.)

iHiiisfiilil
#•-1 T—

slgiiPJiSilllsliisSlSiii?.tl^^
Let ii§ with a joy fill mind, Praise the Lord for he is kind, For his mercies shall endure, Ev-er faithful, ev - er sure, Ev-er faith-ful, ev-er sure.

W 36. GOSHEN, P. M. S*- (Single.)

t[l_tt|—eJ-e--

Hy. 73, Rip. Sel.

zpipzpzP^ pzpzpjia:

^^^^^^^^iES^^^S^i^^^^E^^
zpipzs:

—I—ef»*-i
iztizp ill

Shall Je-sus de -scend from the skies, T'atone for our sins by his blond. And shall we such goodnes-i despise. And re-b"ls still be to our God.
He say'd us or we had been lost. Nor co.nfjrtnor hope ha 1 e'er knovn, Vet he knew this salvation would cost. No less than the blojd of his Son.

PIA. FOR.

m^mMmf^^mmMMmMmsMwwmMm



if

Hy. 178,Netlleton'sCol. INGATESTONE, I\ M. H.7.Sl2,H*>' N' 37.

^m^^^^Mm^^mm^^Q
I (lis - pel our Siidiicss, Pii

St of all do - na-tions, Go

Jtz^~ i^illii^illisiiillil:^:
Ho - Iv Cihost ilis - pel our Siidiicss, Pierce the clouds of slii-rul iii:;lit. ('oiii'- Ihou source of iwcct-est gladiiru, Brcaltie thy life and tpread thy light.

Come thou bt St of all do - iia-lions, Uod can give or we iin - plorr, Hav - iug thy iwcet con - to - la - liona. We ntrcd with for no-thing morr ;

il^iSiiisf^
il^^iiiilli^liiiriiiilEllilPiiiiii

p-,:Sk-.

^^^^i^"Si
Trfhles only \.it timr.

-&<
1 Lr- iiPlis 3CZ4ZC

-\—t-

R'pcat in Chorus.
-'>--:—m-m—

'jezm: ^mm
j

Lov - ing Spir - it, God of peace, Great di* - tri - bu - tor of grace, Rest up -on this con - gre-gation. Hear, O hear our Rup • pli -ca-tion.

Ho - ly Spir - it, hcavn'ly Dove, Now de - scend-ing from a-bove. Rest on all this con - gre-gation, Make our hearts thy ha - bi - ta - tion.

k-

s=j



N^ 38. Hy. 295, Rip. Sel. TABER.XACL,!^, l'. M. 8.7. Double.

-
C. Cross.

ii^giii^giil^l^iisiiiii^lfell
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.Ic - sus full of all coni-pas-sion, Hear tliy hum-ble sup-pliant's cry, Let me know thy groat sal -va - lion, See I lan-guish faint and die.

Sweet the moments, ric!i in blessing, Which be-fore the cross 1 spend, Life and health and peace pos-sess-ing. From the sinner's dy - ing friend.
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PIA. FOR.

Guil-ty, but with heart re-lent-ing, 0-verwhelm'd with helpless grief, Prostrate at thy feet re-penting, Se.id, O send me, S;Mid, O send me quick re-lief

Here I'll sit for - ev - er viewing, Mercy's streams in streams of blood. Precious drops my soul bedewing. Plead and claim, Plead and claim my peace with God
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Hy. 151, Nettleton's Coll
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CAI>]VE, P. JW. 11.8 T. WalWL-r. S^ ;«K
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AM>lATO.

pS^^iiigigSltl^l-agSggiii-i
In soii<;!i of sublime adorjiliim uiiil praise,

Ye pili^riins I'or Zioii « ho press,

Break forlti and extol the great ancient of daya,

His rich and distinguishing; grace.
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SAVAXXAIf, V.y\. lO**- 4:^' Subject from Pk-yel. N=40.
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Hy. 570, Dobell's Coll.

-r—rT9-QT»-|»-y-rTP P iP—•-rP-Pr*-*-*—tP^^ t ;r.n-»TS-PT»-»-*-»TQ—r

—

• \ P i
* * •—tP-Qt':

MODF.UATO.
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From Jesse's root behoM a brunch arise,

Whose jiacred llow'r with frn»rance (ills the skies ;

The sick and weak the healing plajit shall aid.

From storms a shelter, and from heat a shade.
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BAW^QFET, P.M. 5.6.9. Hy. 414, Meth. & 385 Nettleton's ColL
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Come and let us as-cend, My com-pan - ion and friend, To a taste of the ban-quet a-bove, To a taste of the ban - quet a - bove.
How hap-py are they, Who the Saviour o- bey, And have laid up their treasure a-bove. And have laid up their treasure a - bove.
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P̂IA. TREBLES.
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If thy heart V)e as mine, If for Je - sus it pine, Come up iu - to the chariot of love, Come up in - to the cha-riot of love.

O what tongue can express. The sweet comfort and peace, Of a soul in its ear - li - est love. Of a soul in its ear - li - est love.
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Hy. 43, Nettleton's Col. KIVTIIFATV, P. ]ll. 7.G. (Double.) N^ 42.

m î =d ^ -1*^ ^Si^igim^iisi
Stop, |>oi>i sin - ner stop and think, Be - fore you far - Iher go,

Will you spoit up - ou tiie brink, Of e - ver - last - ing wof
On the ver^c of ru - in stop, Now the friend - ly warn-inj take.

Da Capo.

iH£^l ^^^m^mm^^^
Slav your foot-steps ere you drop, In - to the bnrn-ing lake. /^
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Hy. 150, Nettleton's Col.
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CONTRITIO.Y, P. M. 7«- Si..i;le, or 6 lines
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Hearts of stone re - lent, re - lent, Break, by Je - sus' cross sub - du'H, See his bo - dy fnang-lcd

If^.
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Cov - er'd with gore of blood. Sin - fnl soul what hast thou done, Mur - der'd God's e - tir - nal S^m.
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JV? 44. Hy. 59, Neltleton'sColl. CHESHUNT, P.M. 104TH. oR 5.6. A. WilliamSi

IHgrsI
Come siniiLTS attund, an'! make no delay.

Good news from a friend I bring you to-day ;

Glad news of salvation, come now and receive,

There's no condemnation to them that believe.
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INDEX OF TUNES IN THIS SVFFLEMENT,
ACCORDING TO THEIR MEASURES.

C. M St. Ann's, 6

Barby, 2 L. M.
Canterbury, 3 Castle-Street, 14

Canterbury New, 17 Creation, 24
China, 16 Gold Street, 22
Christmas, 8 Harcourt, 25
Dublin. 6 .lob, (Orland) 20
London, 4 Okeliam, 27
Marseilles, 11 Peru, 15

Missionary 9 Seasons, 1

Oatlands, 10 Truro, 21

Old).am, 13 Winchester, 26
Paradise. 11 113th.

Salcm, 7 8.8.8:8.8.8.

Sbeerue^s 18 Ravenscroft 19

104th, or 5.6.

Cheshunt,

7s. 4 lines.

Dort,

Idumea,
Milton's Hymn,

7s. 6 lines.

Contrition,

7.6. double.

Entreaty,

8.7.4.

Mount Calvary,

8s. single.

Deliverance,

Goshen,

8.7. double.

44 Rohrau, 30
Tabernacle, 38

33 Ingatestone, 37
23 8s. double.

35 Carmel, 31

IDs. 4 lines.

42 Savannah, 40
12s. 4 lines.

43 Voice of Free Grace
(Scotland) 28&.9

32 5.6.9.

Banquet, 41
33 11.8.

86 Calne, 89

(Hr The design of this Supplement is to supply a number of
the old standa'd and favourite Tunes, for which no space can
be fonnd in the preceding volume, without omitting others, per-

haps equally useful and excellent ; and, also, to furnish a variety

of 7iew and interesting airs, which have long been admired and
sought after, but aie not published in any collection of Sacred
Mu.sic, of extensive circulation i)) the United States. A selecl

number of jicculiar metres are also inserted, adapted to tli«

Village Hynms, and other collections of Sacred Poetry ; and
these, with the tunes of this description, which appear in th«

body of the present work, it is believed, will comprehend tunes

of a// the metres in general i\se, and will be lound adequate iox

all the ordinary purposes of public and social worship.





PREFACE.
The jirtl eJilion of the present work w»s p.iblhhGti in Baltimore, fn 1817,

CT .ected with a selection of Amhemu. The Hymn tunes beinj wanted ttfa^
tdUly, a second and large eJitior. of then. w«i printed in 1819, and - third in
]k2-!. The (li Tiand fnrihlg edition of luiics appearing to be re^ilar aud in-

ds been in<)uceil t6 storcolype it, Mill aow iM-e.tcnts this

.'lous public with iocrenscd confidence, in the belief
'iidi'rin' it- ^e a« being improved,
p:i t G. i'.^

-- "--areer ill . cil States, a« Chnrister
her ol Sacred Music, in tr.e city of Nuh -York, iu 1812, and in the 27ih

nis age—reiapved to Philatlelpliia io JJoycniber of that year; when a
^ .c, ty was soon anerwa ds lorm.'d for the practice of Oratorio Music, and
gave a series of Sacrcl Concerts, tiic direction of wiiich wa« cuniided to him ;

iicre he remained until 1815, V,' ' • luceiiients I>(;ing presented
k>r i;..i:ig to Ji Itimore, he ren) ovember of the same year.
Hen m: u i, arouraged by t! , i.d him, and which be will
-'

^ remember, to undertake tJie publication (as before staled)
me* In IS'iS, t'u- Editor, witK a view of ii-uoducing his

^T :t in a n>iinber of places south of
B • ^turned to that city an.l pulished
I'l- .

. 1
. .- ,.\-\y recei*--

"
; work, he

... .. is issued.

i;ur.

'tcts to beC(M

jf first coil

»'&»• of a work simiLf to llic prct^iii vokiuic uis vui y n

eewcirv mich a pnblici^tion should ,.\\\x l.i— 1. A snitnl>

Philadelphia, the

1 1 wae ne-

lion to the

rted in tlifl

i>r ipai cities

;
>

.. ., .u - ^..ajjted to the

a lore ai. - brilliant Htyle,

ux. i)f Sii:. 'is and Societies.

I
• respects, the present

. .rly lor thf use of tbe

:} to find that thig publication

:> some good nie&sure, and has
'.v^.f ticcn introduced.

nu'jM/, vill doabtlcfts find iriuch to cen-

«ui. „ ,-„ , •- , -lior.s, the Editor would merely remorn,
Iku had lie oompilcci a « ork «!' this kind txtUuiv^ ioj iMr me, or. indc<cd, to

htre answered exactly kit ami ideat and witbea, tba i

rangementof the part.o, wojW hare been different frotutlll

but this would not hsvc answered the purpose the c»Tai
would it have accommodated the desrriptlon of persons I

was specially designed ; the brevity it is deemod ezpc
preface, forbids any eiilargemenf on this head.'

The Introduction to Music, n iiig the presd
larged by tlie addition of nearly quantity of r

former editions of this %'phinie, Cn, : <...-- . allcniion has I

a.s plain niid explicit as pos.sible. The explanation of ti

ner in which the cor-iexic/n of the several parts is shownjj

particularly acceptable, l»«th Jo the teacher and pupil

;

the whole into » <pxrnte lessor or chapters, with questit

thi^m.

.4. variety oineic jract'iial icsson.s for he exercise of(h
ed, V !iich it is believed will bp founil well at' •""'• '^ i"' • -idii

those learners who will bestoif the rcquisi!

obtained sepitraulg from the body of the w •

lit tlie seluctioi) of tunes, the object kept iu virw Las 1

each of the prave, plain, flowing, animated and fugTiinj

iV'fierent tastes o( individuals might be gratified. Ofthj
paiciculaiiy ac.aptcd forcongrerational use, it is believ

will be founil, both of thuse ivhich have beer, in geaerail
arc entirely new, to form Cp'tasiog variety iu congregai
tatty be introdticed.

^
'

The great variety of p«icu1itir metre hyrnni in se in '

other deiiominatiors, .JW rendered it impracticable fjrl

with his plan, and in . publication <^rthLs size, to ser;

Ihcm; for these, indeed, would «i'i;ne till a moderate sisel

are introduced in this work, co.nprising a variety of :

kinds, are such as are ni»re generally ca^d for, and whij
acceptable and useful.

With sentiments of •ratliide for the patr^

the hope tliat this publication may aid in
,

part of the public woriiiip of God, tliis vriluine if i umblj
dour and eucouragcnieiit of teachers of Psalmody, icadc

the religious public at large, by

.v>«syor*,Fe&. i.ies?.

CT Fourth edition publi>ihed, Ntu-Y»rk. 18!t9.


